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THE MUSICA 


L COURIER. 











New York. 


Mz. FRANCIS STUART, 


Teacuxar oy Sincinc. Puri, or Lamperti Tut 
Exper. x 
(Ten years in California.) d 
“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.”— 
Francesco LaMPeati. 
Studios: 1103-4 Carnegie Hall, New York. x 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
Church, Concert and School Positions Secured. 


MRS. BABCOCK, 
Caanectzge Hatt, New York. 


hy 








Teleph : 2634 Col 


MAX KNITEL-TREUMANN, 
Voice C oe a Singing 
o ulture—Art of Singing. 

Mail address: 15 Washington” ieeate ee Wen. 


HUBERT ARNOLD, 


VIOLINIST—INSTRUCTION. | 
286 West Seventieth Street, New York. 
Telephone: 1345 Columbus. 


Cc. WHITNEY COOMBS, 
COM POSER-ORGANIST. 
Address: 49 West Twentieth Street, New York. 


PAUL SAVAGE 
VOICE CULTURE. | 
orkansa a 


Miss MARY FIDELIA BURT, 


Auther of Original Methods in ae Singing, 
Ear Training, Musical Stenography. Il materials 
copyrighted. No authorized teachers in Greater 


New York. 

New York School, 

11¢ Carnegie Hall 

LEOPOLD WOLFSOHN, 
PIANU INSTRUCTION. 


3 Madison ave.. cor. 116th st., New 
cues or" 986 Dergen st.. Nrooklyn 


UUDLEY BUCK, Jrx., 
VOCAL INSTRUCTION. 
fio Carnegie Hall, New York City 


Mrs. KURTH-SIEBER, 
VOCAL INSTRUCTION. 
Residence-Studio: 34 Plaza Street, 
Telephone 3310 Prospect. Brooklyn 


WALTER HENRY HALL, 


Orgenist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c. 


78: Park Avenue, New York City. 
Mrs. W. E. BEARDSLEY, 


PIANIST, 
Ensemble, Instruction, Accompanist. 
143 Carnegie Hall. New York 


DOUGLAS LANE, BASSO 
Management Stephen Arnold. 
. 14th St. Reom 7. _ 
Vocal Instruction, Tone Specialist. Studios, 138 
gth Ave., New York; 558 Broad St., Newark, 


Miss AVICE BOXALL, 
HARPIST. 
Management Henry Wolfsohn. 
8 East 47th Street. 
MRS. DYAS-STANDISH, 
SOPRANO. 


CORNELIA DYAS, PIANISTE. 
LOUISE DYAS, VIOLINISTE. 


gis E. s7th St. Telephone, 5393 Gramercy 


Miss JOSEPHINE MILDENBERG 


DRAMATIC SOPRANO. 
Voice Culture. 
Address 836 Carnegie Hall 


RICHARD ARNOLD, 


Concertmaster Philharmonic Society. 
INSTRUCTION, 
208 East Sixty-first Street, New York. 


EFFIE STEWART, 


DRAMATIC SOPRANO. 
Vocal Instruction. 
Concert and Oratorio. 

35 West Eleventh St.. New York. 


LUDWIG MARUM, 
VIOLIN AND ENSEMBLE INSTRUCTION. 
Studio: 51 E. 83d St. The Marum Quartet. 


Mr. ARTHUR PHILIPS, 
BARITONE. VOCAL INSTRUCTION. 
Carnegie Hall Studios. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
___ Studie:_707-798 Carnegie Hall. 


ZILPHA BARNES WOOD, 


VOCAL AND OPERATIC SCHOOL. 
Carnegie Hall, New York City. 
Pupils prepared for Church, Concert, Oratorio 
and Opera. Send for Booklet. 


Miss CAROLL BADHAM, 

Teacher of Voice Placing, Style and Diction. 
Italian Method. Voices tried 12 to 1, Monday 
and Thursday. 


Brooklyn, 
48 Lefferts Place 


N.Y 


2 West 98th Street. 








BRUNO HUHN, 
38 West Fifty-seventh ae New York. 


no and Organ Lessons. 
To Vocalists—Style, Diction and Répertoire. 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION. 


Ave., corner 53d St., 
New York. 


Studio: g07 Madi 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTOR. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


MME. C. pz RIGAUD. 

Vocal Instruction and Repertoire. Training for 
Concert and Opera. Assistant Teachers for Act- 
ing, Piano and ddress The Lin- 
caugh, 2647 Broadway. "Phone 1152 River. 


Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION. 


Certificated Teacher of, the Lescuetizxy Meron. 


Studio: Carnegie New York City. 


PAUL TIDDEN, 


Pianist and Teacher of Piano and Theory, 
161 West rosth St., New York. 


HUGH WILLIAMS, 


BARITONE. 
Concert and Oratorio. Song Recitals. Vocal In- 
struction. The Aberdeen, 17 one 19 W. gad st. 


one: 3400 Madison. 


GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 


Address: 1 West rogth Street, New York. 


JANET BULLOCK WILLIAMS, 


Teacher of Singing and Piano. 
Wednesday and Saturday, 302 Carnegie Hall. 
Address care of Musical Courier. 


Signor FILOTEO GRECO, 
Tue Art or Sinorne. 
Studio: 62 East Thirty--fourth Street, New York. 
Telephone: 1747 Madison Square. 


PERRY AVERILL—Barironge, 
OPERA—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION. 
220 Central Park South, New York. 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Building,” 
$3 East 56th St. (corner Madison Ave.) 


Mme. NOEMI FORNIER, 
PIANIST AND ACCOMPANIST. 
Recitals, Piano Teaching. Lessons at studio or 
residence. 
1398 Fifth Ave., New York. 


JOHN KING ROOSA, 
VIOLINIST—INSTRUCTION. 
Concerts and Recitals. 
Certificated by Sevcik, of Prague. 
167 . g7th St. 


MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in En lish, German, 
French and Italian. Residence-Studio: 

No. 39 West Twentieth St., New York City. 


MARGARET GOETZ, 


MEZZO CONTRALTO 
CONCERTS, RECITALS. 


1003-6 Carnegie Hall 





Vocal Instruction. 


ALICE BREEN, SOPRANO. 


Teacher of Singing. Successful pupils, refined 
style Europe and America. Opera, Oratorio, 
Concert, Perfect Method. Endorsed by Patti, 
Calvé, De Reszké. Receives Wednesday after 
noons. 843 Carnegie Hall. 


J. W. PARSON PRICE, 
VOICE CULTURE and ART of SINGING. 
46 West aist St.. New York. 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers.”"—Manvuet Garcia. 








Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 


“The Gosford,” 236 West Fifty-fifth Str 
Near Broadway, New York. 


CARL M. ROEDER, 


PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 


FRANK HEMSTREET, 


Baritone. Teacher of Singing. The Six -seventh 
oO 








ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 7oth St.. New York. 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New Yoru 


J. WARREN ANDREWS, 
CHURCH MUSIC SCHOOL. 
Organist Church of the Divine Paternity. 
76th St. and Central Park West. 








St. Studios, 27 W. 67th St.” me 1123 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition. 
Song Interpretation. Accompanying. Studio: 27 
W. 67th St. ‘Phone 1123 Columbus. 


KATE STELLA BURR, 


Organist-Director Grace M. E. Church. 
Vocal Culture. 
Recital Programs Arranged—Concert Engage- 
ments Secured. Private ‘Phone. 
Residernce-Studio: 76 West Eighty-second street. 


GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New York. 








DANIEL VISANSKA, 
VIOLINIST, 
Just returned from Berlin after nine years of suc- 
cessful concertizing and teaching, will accept en 
gagements and a limited number of pupils 
Address: 488 St. Nicholas ave., New York. 


HEINRICH MEYN, 
TENOR. 
Concerts, Oratorios and Recitals. 


Studio: 302 Carnegie Hall. 2 
esidence: 167 West Sixty-fourth Street 


CARL VENTH, 
VIOLIN SCHOOL. 
43 Seventh Avenue, 








Brooklyn, New York. 





POWERS-HOECK STUDIOS. 
Co-OPeRaTIVE. 
Francis Fischer Powers, Theodor A. Hoeck, 
‘oice. Piano. 
Studio (and invariable address): Carnegie Hall, 
New York. 


JULIA C. ALLEN, 


Viotrn Sororst ann Teacnen. 


CORDELIA FREEMAN, 
Voice Cutture ann Conpuctine. 
Studios: Carnegie Hall, New York; Y. M. C. A. 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa. 


MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE. 
Metropolitan School of Opera. 
161 West Ninety-third St. 











FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theordor Leschetizky in 1894. 
The Mosher--Burbank Lecture Recitals. 
Address: 100 East Seventy-third street, New York. 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
$35 Washington Ave., Brooklyn, N. Y. 


AMY FAY, 
CONCERT PIANIST AND TEACHER. 
60 W. oath St. 


SERGIUS I. MANDELL, 
SOLO VIOLINIST—INSTRUCTION 


Studio: 151 East 8:st St.. New York. 
Phone: 2934—79th St 


EDWIN H. LOCKHART, Basso 
VOCAL CULTURE, VOICE BUILDING, 

STYLE, TONE EMISSION, SOLIDITY OF 

TONE, REPERTOIRE, FINISH. 

Studio, 8:6 Carnegie Hall, New York. 

















MAURICE KAUFMAN, 
VIOLIN VIRTUOSO. 


Instruction Ensemble Classes. 
Holbein Studios: 139 W. ssth St., Room a, N. Y. 


LEO SCHULZ, 
‘CELLO VIRTUOSO 
Private Pupils for "Cello and Ensemble. 
Studio, 562 Park Ave., N. Y 
Mondays and Thursdays, 1 to 3 o'clock. 








FLORENCE E. GALE, 
SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method. 
1st W. yoth St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


Ryan Building, Room 111. 
No. 140 West gad St., New York. 


ENRICO DUZENSI, opera TENor. 
Teaches Old Italian Method. Teacher of Paula 
Wesnalng, soloist in All Souls’ Church, and 
. Mary Cryder, teacher, Washington, D. C. 

voices cultivated by contract. 
145 East Eighty-third Street, New York. 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York. 
Conductor Arion “ed Society, Brooklyn. 











341 Jefferson Avenue, 
lyn, New York. 





Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund. 


New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: pe Fifth Street. 


WESLEY WEYMAN, 


Concert Pianist and Teacher of Pianforte Playing. 








MARTHA MINER, 
SOPRANO. 
at4 E. rth Street. "Phone: 3924 Gramercy. 
Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION. 
487 Fifth Avenue, New York. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HAR- 
MONY. ACCOMPANIST. 
Residence-Studio: 954 Eighth Ave., corner 56th 

St.. New York. ‘Phone: 452 Columbus. 


EMILY WINANT, 
VOCAL INSTRUCTION. 
Room sos, Carnegie Hall, New York. 


MME. A. HERZOG, 
VOCAL TEACHER 
soy Carnegie Hall. 
Tuesdays and Fridays, +“ 4 P.M. 
Residence-Studio, Hotel St. George, Brooklyn. 
Monday and Thursday, 10 to 12 A. M. 

















SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East Fourteenth street, New York. Con- 
ducted by Mr. and Mrs. Caatos A. De Sexpano, 
teachers of Charlotte Maconda, Mrs. C. Mihr 
Hardy, Leo Rovenger and Joseph Maerz. 


Mr. ano Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 








_ Available for Festivals, Orch neer 

citals and -—" “Musicales — —— 
Studio: Carnegie Hall. 

Address: 80 Washington Square East, New York. | 











Oratorio, Concerts and Musicales. 


CHARLES HERBERT CLARKE 
TENOR 


Vocal Instruction. 
Carnegie Hall, New York 


MRS. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST. 


Concerts and Musicales Arranged. Mon. and 
Thur., 5 Main St., East Orange, N. J. 1 E 
goth St.. New York. "Phone: 5620 38th 


SALLY FROTHINGHAM AKERS 
SOPRANO 
Vocal Instruction. 201 West 87th Street. 
"Phone: 1379R Riverside. 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH. 
128 East 64th St., or address Mustcat Counts. 














FAELTEN SYSTEM IN NEW YORK. 
Miss Mabel A. French, graduate of the Faeltes 
Pianoforte School, Boston. class of ‘98. Personal 
interview, 11 to 1 every day except Tuesday and 
Friday. 
Studio: 116 Carnegie Hall, New York. 


Miss GENEVIEVE BISBEE, 


PIANIST 
PIANO INSTRUCTION 
Leschetizky Method. 
Sixty-seventh Street Studios, 


23 West 67th Street. New York City. 


DR. FRANKLIN LAWSON, 


TENOR 
Studio: 7 West 42d St.. New York. 
Residence: Greenwich, Conn 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 


Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul Mor, 
ot4 Carnegie Hall, New Y 


LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated pupil of Vannuccini. 
1203 Carnegie Hall, New York. 


PLATON BROUNOFF, 
VOCAL INSTRUCTION. 
Concert, Church and Opera. 


Mondays and Thursdays, 10 a. m. 6 p. m.; other 
days, 10 & m. 2:30 p. m 
32 East Twenty third street, New York 


DR. CARL E. DUFFT, 
Studio. 30 East Twenty-third st.. New York City. 
FLORENCE AUSTIN, 


VIOLIN SOLOIST. 


Concerts. Recitals. Management M. E. Rogera 
155 East 18th Street, New York. 


Telephone, 6223 Gramercy. 


Mrs. EDWARD H. CANFIELD, 


VOICE CULTURE, 


























g04 Carnegie Hall, New York 

Mr. H. HOWARD BROWN, 

Mrs. DORA TOPPING BROWN, 
Vocat Iwstavuctron. 

ast West yist St Telephone 48; Columbua 


J. JEROME HAYES, 
VOCAL INSTRUCTION 
At the Van Dyck Studios, Eighth ave. and Fifty 
sixth st.. Room 207 


FREDERICK W. SCHALSCHA, 
VIOLINIST 


Instruction and Ensemble Classes 
Studio: 1189 Madison Ave., near 87th St. 


MISS EMMA THURSBY, 
SOPRANO. 
wi receive a limited number of pupils 


Studio 
605 Carnegie H 34 Gramercy Park. 

















Voice Production and papertaive, 
Studio: poo Carnegie Hall, New Y 
Telephone: 1350 Columbus. 





all. 
New York City. 
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NEW YORK. 
EUGENIE PAPPENHEIM, 


NEW YORK. 


THE SEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AED VOCAL CULTURE. 








THE CELEBRATED PRIMA DONNA. € st ‘ 
Th Evel . Weak sh Nes York Ci Complete pn set given to student 
. ° . s 

5 "Tetephone, 2969 Ris erside . 7 from beginning 3% Se mer: POX aEL Dicctors. 


WALTER S. YOUNG, 
VOCAL INSTRUCTION. 
Voice Pe wy eT Re le, You.” 


EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 
CHORAL MUSIC. 
Assistant Teachers. 


Mme. MARIE CROSS-NEWHAUS, 
Dirgctor. 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Avenue, New York 


HUBERT ZUR NIEDEN, 








Car Hall, Mon. and Thurs, P. M. Ad 
dress: Residence Studio, Hotel Walton, 7th St.| INSTRUCTOR OF PIANO AND. VIOLIN 
and Col. Ave., New York. "Phone 2934 Col Systematic and conscientious meth 207 tan 
133d St.. N. Y. Tel. 2093 L Morningside. 
town address care of Sohmer & Co., Sohmer Bldg. 


GEORGE F. GRANGERRY. 


ihe Faelten System of Pianoforte Instruction. 


Fifth Ave., cor. 22d St. 








ormal Course for Music Teachers. Booklet. THE GHURCH CHOIR EXCHANGE 
Carnegie Hall. Positions secured for organists and singers. 
CHAS. WADE WALKER, 
M. B. DE BOR | wo Carnecic Hall, 8% Hudson Avenue, 


Albany, N.Y 


WILLIAM J. FALK, 


a Fimisn 
1425 Madison Ave 


New York City 





617-818 Carnegie Hall, New York 


Juuie RIVE-KING 


Studio: Carnegie Hall, New York. 


MAY BE SEEN MONDAYS AT 4 P. M. 








’Phone 9076 R—70th. 
Has coached Mrs. Josephine Ja 
coby, Miss Carrie Bridewell, Mr 
Emilio de Gogorsa, Mr. Edward 
Johnson, Mr. John Young, Mrs 
Marie Rappold Robert Blass and 
Mme. Camille Sey gard 


A. J. GOODRICH. 


Author of Piaf Harmony,” “Theory of 
Interpr usic Analysis,” 


ae Counterpoint,” “New Method of Mem 


M. ELFERT-FLORIO ..is2t.i.coetendne, 


212 West 44th Street. Wetasetiye and Saturdays, 136 Fifth Ave 


“Narevcemene | ¢ H.R. KNOPF, 


vocal INSTRU of BERLIN, 
ARTISTIC SINGING 
Fine Old Vielins, Violes and cells 
Ale Bows Fee eG sat Soman Cte 


octoune Sa Rates method of tone production. Pro- 
and Trimmings 


lessioaals coached 
Maker of the coledrated HR Knopf Violins and Celios 


MAX DECS) ae ice _— 


colebrat 
Violia aad Cello Bows. 
ARTISTIC REPAIRING 

VOICE SPECIALIST 
American Branch for Opera Students in connec 











New 








119 East 23d Street, New York. 
tion with European Engagements. 


Fer information call at Room 1211, CARNEGIE WALL H i l be s EARL H. HILL, Director. 


S.C. BENNETT Piero See 


Competent assistants 
VOCAL INSTRUCTION “Pp Bent 
New York. JAMESTOWN-ON-CHAUTAUQUA, ¥. ¥. 














Suite 401, Carnegie Hail, 
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STARR PIANO COMPANY 


Richmond, Imd.... 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention om to tone age 4 and touch adjustment. 























AMERICAN INSTITUTE. OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC). 
Evoar O. SiLver, President. 212 West 60th St.. NEW YORK CITY. 


The Faculty and Examiners: Wyeiioms Boas Albert R 
Rowe Kae & Gh fies Sevage, Paul Aggbrece, wiine Baker, 
Ende, tenden, William 7% an 


Geo. Gow, 
nham, ory Fiddle Ba Adrienne Remenyi vor Ende, Fannie 
Felix Boucher, Margaret and 
The edvantages are led in America. 





KATE S. CHITTENDER, Dean of the Faculty 


To Musical People and to Professional Musicians 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
o ——_——- CATALOGUE 


AUTO-GRAND PIANO CO., NEW CASTLE, IND. 


Send for Circulars and Cotalogues. 




















BOSTON. BOSTON. 

















CLARA E. MUNGER, 

TEACHER OF SINGING, FAELTEN 
177 Huntington Ave, Boston PIANOFORTE 

ARTHUR J. HUBBARD, SCHOOL. 
VOCAL TEACHER, CARL'IFAELTEN, Director 

199 Tremont Street, Professional Training for 
Boston, Mass __ Pianists and Music Teachers. 
Se Ss ae WH 

HEINRICH GEBHARD,  cciaaiaine cementite 





PIANIST. 
Steinert Hall, Boston. 


JESSIE DAVIS, 
PIANIST. | 
Concerte—Recitale—Lessons 
Studio: Steinert Hall. 
Residence: « West Cedar St., 


Mr. FRANK MORSE, 
And Assisti Teachers 
Vocal Training for So Seloists and Teachers. 
go and 32 Steinert Hall, 162 Boylston st., Boston 





PHILADE, LPHIA. 


VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal! Ilis 
DR. B. PRANK WALTERS, Jr... 

Send for Clreular. 1716 Chestaut St., Philadelphia. 


Bost 


| THE STERNBERG SCHOOL OF MUSIC 


Constantin vow Sreansenc, Principal 





| Complete musical education in all branches 
Write for catalogue 
Fuller Building, 10 S. 18th St., Philadelphia 





MME. GERTRUDE FRANKLIN, | 
VOCAL INSTRUCTION 


246 Huntington Avenue, Boston, 
Opposite Symphony Hall 


| DAVID SCHEETZ CRAIG 




















RICHARD PLATT, VOICE CULTURE 
PIANIST Seattle, West 
Steinert Hall, Boston 
- _ es rH} GROSS 
FLETCHER MUSIC METHOD seen eee CHOOL FOR PLANO 
EVELYN A. FLETCHER.COPP , 32? Pollen Ste" Breskee 
Hom. eddress: 107 Thorndike street, Brookline, | <.°... ) Ste awer Halt Boo m 1 New, Vs York 
98 apie ¥ wr 5 
Mass Tel. Call: e207 J Main 
Mr. ALVAH GLOVER SALMON, 
Piano Recitals— Lectures Russia Music In THOMAS |] KELLY 
str tior 
Hur ntingter ‘Chambers ! TEACHER OF SINGING 
; : OMAHA 
Mr. EVERETT E. TRUETTE 
ORGANIST 
a JACK MUNDY, BARITONI 
be eS ee ee VOCAL INSTRUCTION 
Be Studi 198 Fifth Avenue 
MME BIRDSALL- STRONG, ——— 


VOCAL INSTRUCTION 
Studio: Symphony Chambers, o46 Huntington Ave 


WILLIAM E. PHILP, Ten 


Recital, Concert and Or rio 








esidence Hote! Westminster | 
2G a ee Former Leading Kener The 
THE GOTTLIEB CONSERVATORY OF Bostonians. | Pupil of Garcls 
MUSIC, Specialt Coaching in Oper 
99 East 116th St.. New York. A special class for and Voice Production 
semble music and orchestra. Director, HERR Stutie: &i4 CARNE O'R MALL 





M. D. GOTTLIEB, formerly the Conductor of Sel 
Imperial Band of Russia 


"CHAPMAN: 
CUMMING 


CONCERTS, CRATORIOS, FPECITALS. 
Studio Address: 54 St. Paul's Place, Brooklyn, N 


esidence: Hotel Endicott 


SOPRANO 
Address 
116 West S50 Si, 
NeW A+ - _— 








P2z>re 
2 OZpzt08 


INSTRUCTION. 


CLAVIER PIANO SCHOOL 


A. K. VIRGIL, Director. 





E. M. BOWMAN, Teacher of Interpretation. 
WRITE FOR PROSPECTUS. 


CLAVIER PIANO SCHOOL, © Wert 224 Street Now York 








Peabody Conservatory of Music of Baltimore 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of Thirty Eminent European and Americar 
Masters, including 


Ernest Hutcheson 
Pietro Minett:, 
Emmanuel! Wad 


John E. Barkworth, Aitred C. Goodwin, 
Otie &. Boise, W. Ed. Heimendahi, 
Howard Brockway, J. C. Van Huleteyn, 


CIRCULARS MAILED ON APPLICATION 


PIANO 


I R 4 SCHOOL, 


Special advantages for acquiring a broad and artistic repertoire 
Valuable literature free. Results tell. MES. A. M. VIRGIL, Director, Author of The Virg! 
“ Melodious Studies and Short Pieces" (Practical Exercises in Harmony Playing), etc 

19 West 16th Street, NEW YORK. 





f 


i 





FALL TERM 
BEGAN 
SEPT, (9th. 


Special courses for training teachers 


Method,” 
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ESTABLISHED 1823 





ChHtcker tig 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


TERLING 22% 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
Sea BROOKLYN, Nm, Y. 


New York, Newark, Jersey City, New Heaven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words Short but not too short. 


EMERSON PIANO CO, Shicrco 


KRANICH & BACH 


Produce PTA NOS 
of the Highest Musical Type. 


FACTORIES and WAREROOMS;: 
2338 to 248 Baat 23d Street, ~—-weNEW YORK. 


EX PIANO-PLAYER. 95 
R ONE PRICE ONLY gns. 
G AVE A MINIATURE, 4ft. Gin. 





Made solely by 
CHICKERING & SONS 
791 Tremont Street, Boston 




























































Smatiest Grand Piano in the World. 


94, Regent St.. London, W. 





ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I used for my recitals in Stu 
i ae Fa I y admired its tonal qualities and the per. 


eepetes 208 Mending qupittics the tone, which certainly are a great 
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WEBER PIANOS 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 


writes as follows: 
“New York, May 12, 1904. 

* From time to time during the past ‘operatic 
season I have been im with the wonder- 
ful resources of the Weher Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

“I know of no piano that that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House."’ HEINRICH CONRIED. 




















et The Weber Piano ‘Company | 
Copyright by Amié Dupont. Aeolian Hall, 562 Fifth Ave.. near 54th St. N. Y. 


HEINRICH CONRIED Catalog upon request. Agents in all principal cities. 
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NTON HEKKING celebrated the twenty-fifth 
anniversary of his first appearance in Berlin 
with a big jubilee concert in the large hall of 
the Royal High School on the 26th. 

It was on October 26, 1880, that Hekking, 
then a young man of twenty-one, made his 
Since that time, with brief in 





first appearance in Berlin 
terruptions, he has remained faithful to the German capital 
He first came here in the capacity of solo ‘cellist for the 
Bilse Orchestra. When the Philharmonic Orchestra was 
founded he was engaged as its first ‘cello and he was a 
member of this organization at three different periods of 
his career. Thus Hekking has lived through the whole of 
the enormous musical development of this city, and in fact 
he himself has been an important factor in this develop 
ment. No artist ever labored more disinterestedly and « 
scientiously in the cause of art than he 

Early in his Hekking made extensive tours 
throughout Europe, both with the famous pianist Annette 
Essipoff, and with Eugen Ysaye, who was then just begin- 
He has also twice visited America, and 


career 


ning his career 
he will go there for a third extended tour next season 

All of the leading Berlin papers wrote enthusiastic arti 
Hekking in of his 


\s was to be expected, his concert on Thursday evening 


1 
cies 


about honor twenty-fifth jubilee 
was largely attended, and the audience was a representative 
Since his return from America last spring the famous 
has himself to solo playing, 
a little feaching, and during these few months he 
has grown immeasurably. I have never heard him play as 
he did on Thursday evening. Indeed, it was astounding 
cello playing, and this was the generally prevailing opinion 
His technic was absolutely perfect, his intonation true as 
his tone large, full. warm and penetrating, his con 
ception broad, healthy and manly, and his delivery noble 
and impassioned. And what a soul spoke from his canti 
lena! No wonder that he received an ovation! 

On this occasion Hekking introduced no less than four 
novelties to Berlin—namely, a concerto in G minor, by 
Fritz Kaufmann, and three new pieces by Christian Sind 
ing, an intermezzo, an andante funébre, and a ritornelle 
The Kaufmann concerto has many interesting features, al- 
In con 


one 


cellist devoted >xclusively 


harring 


stee! 


though its three movements are not equal in value. 
tents and in workmanship the adagio is the most important 
movement, The opening allegro is too long drawn out, and 
the theme of the finale is weak. It is the work of a good 
musician, but it shows no great originality, and is not likely 
to become a permanent repertory piece with ‘cellists. The 
three Sinding novelties, on the other hand, are charming 
The intermezzo begins very unostentatiously, but in the 
middle movement it works up into a remarkable climax 
The andante funébre breathes forth genuine religious fer 
vor, while the ritornelle is full of the charm of the unex- 
pected. Hekking played all of the new compositions in a 
way that would have given joy to the hearts of their au 
thors 

His other numbers were the Saint-Saéns A minor con 
certo and the Boélimann variations. His performance of 
the latter work was a musical event that will not soon be 
forgotten. It was grandiose 

All of the piano accompaniments were played by Clarence 
Adler, of Cincinnati, who revealed himself as a very mu- 
sical young pianist and a good technician. Above all, he 
adiusted himself admirably to the intentions of the soloist 

After the concert 2 big banquet in Hekking’s honor was 
held at the Kaiserhof, and there were feasting and toasting 
until a late hour. 


LUITPOLD STR. 24, BERLIN, W., ' 
OCTOBER 29, 1905. ' 


Che first concert of the Berlin Philharmonic Chorus 
der the direction of Siegfried Ochs, took place in the Phil 
Monday rhe 
the program was the Briickner “Te Deum,” 


number 


for vocal sok 


harmonie on evening opening 


quartet, chorus, organ and orchestra. It is a work of muc! 
pomp and great tone masses. In the choruses it is very 
effective, although tremendously exacting. In one instance: 


it even requires high C, a physical impossibility for the 
great majority of choir singers As to musical contents 
however, the work is not of much importance 

he soli sounded weak They suffered, doubtless, fron 
the fact that. owing to illness, Rose Ettinger, the soprain 
umnmounced, was obliged at the last moment to give up het 
part. Her place was taken by Clara Erler, who sang with 
out a rehearsal Following the “Te Deum” came tw 
pieces for alto solo, one a rhapsody by Brahms, with a 





Anton HeKkKING 


ompaniment for male chorus and orchestra, and the 
the Schubert serenade, accompanied by female chorus and 
piano. In these the Lula Myss 
Gmeiner, who sang the difficult part in the Brahms rhap 
with 
Her beautiful alto 
heavy orchestra, stood out in fine contrast 


numbers soloist was 


sody rare musical intelligence. and much warmth 


pitted against the male chorus and 


voce 


The third and fnal number was “Der Streit zwische 
Phoebus und Pan.” a cantata for soloists, chorus and or 
chestra, by Johann Sebastian Bach. This work was given 
here for the first time It satire upon the critx 
Scheibe, a contemporary of Bach, who was always discov 
ering much to find fault with in the music of the great 


cantor, opposing him in many ways. In this composition 


Bach took the opportunity of poking fun at Scheibe, under 
the character of Midas, just as in the “Meistersinger” 
Richard Wagner held his detractors up t 
Ac 
Zufriedengestellte 


ridicule in 
Bach's other 
“Der 


is the case with 
Acolus,’ 


person of Beckmesser 


metry cantata, “Der 


Streit zwischen Phoebus und Pan” is full of rollicking 
humor. In invention it not 1p nt as the work 
just mentioned, but it reveals remarkably e workmanshiy 
and Siegfried Ochs desery f ul f 

ducing it to us 

With the exception of My ( 
evening were not first cla the « vay 
Ochs’ genial direction, wa anificent 

eS = 

Ferruccio Busoni’s orchestra concerts dedicated t ew 
or little known older compositions are to be continued 
during the winter. The first of them occurred on Sat 
day evening at the Singakademx Among the new work 
a piano concerto by Otto Singer of M h was introduces 
to us The composer conducted 1 José Vianna d 
Motta was the soloist Singer has at ted the attention 
of the musical world by his masterly piat irrangement 
of the Richard Strauss symphonic poems. In him, there 
fore, one would expect to find a man of large practica 
experience with the orchestra, and all the more so as he 
has had ample routine as a conductor. His concerto, ne 
ertheless, was a great disappointment. His treatment of 
the orchestra throughout is heavy id and boister 
he offers little “raffinement” of ins ntation Themat 
ically the work has not much to say, and the three move 
ments in one have but slight logical connection 

The piano part exceedingly difficult, ineffective 
mgrateful. Da Motta played it admirably He had sacr 
ficed himself even to the extent of committing it to men 
ory, but in view of the slight worth of the composition this 
was hardly a commendable thing to cd 

Hector Berlioz’s charming setting Theophile ( 
six poems entitled “Les nuits d’ét¢ 1 work for soprano 
solo with accompaniment of small orchestra, was doubly 
refreshing, coming after the desolate Singer music Tr 
was the first performance in Germany of the composition 
in its entirety Phe mes were ably ing by Ida Eck 
mann, a Finnish vocalist from Helsingfors 

César Franck’s prelude, chorale and fugue na spler 
did orchestration by Piern ulso proved very interesting 
Busoni himself was represented on the progr by his 
new manuscript m G tale Turandot This 
consists of eight short musical sketche f which the chief 
merit lies in their characteristic treatment of the orches 
tra 

= & 

Albert Rosenthal. the young Sar rancisco ‘cellist rack 
his Berlin debut W Beet} ver H Monday Roser 
thal is a pupil of 1 Popper 1 a nephew of hy 
Rosenthal, the celebrated painter w ii M I 

This young performer gift yout nd ng 
tionably has in him the king of great ‘cellis He al 
ready possesses a well developed technic, true intonatior 
and a tone of considerable ts lh nterpre n 
display good musical te and intelligence Th scl 
mann concerto, his prin pal number t ' thank 
ful task for the performer, but Rose le n h of it 

his master’s Hungarian rhapsod D f the 
blve he hi play 1 < iderable virt ty The le lfer 

' } k at t fa emp ! I 
clearly and smoothly without a break In d le note 
und chord playing, al he reveals a firm attacl In car 
tabile his tone is full and strong, though it might be a 
little sweeter Rather more fir n I nis p ag¢ wor 
would also be desirable, but with his youth and aml ' 
young Rosenthal will undoubtedly overcome these slight 
defects and make a name for himself 

cS & 

\ new string instrument was introduced t Lu 
dav evening at a concert given by Traugott Oc! rector 
of the Bielefeld conservatory and symphony neert ] 
his son, Erich Ocl The new instrument is ca t 

nd it wa ented y tiern ‘ I 
the viola alta. The tenor violin is much like the ordinary 
cello, only somewhat smaller and thinner. Like the violis 
it has the strings E, A, D and G, and is tuned just the same 
mly an octave lower. The music for it also written ir 
the G cleff. Its tone is somewhat thin and nasal, | quite 
brilliant and penetrating, especially the higher notes on th 
E string. On nearing the bridge they become rather shrill 
The tones from the lower strings lack the body of 
tones, owing to the higher pitch and the lighter structure 
of the instrument. ‘Yet, on the whole, the tone of the tenor 
violin is far from disagreeable 

Erich Ochs, a youth of some twenty mine playes 
the instrument wit! great fa H ( / ver 
the Haydn D major ‘ce neert ! 
nata, both arranged by father for te | H 
tone was warm and vibrant, and he played with great 
élan. His orchestra leading made a still better impression 
than his solo work He cond ted the Dvoraélh “New 
World” symphony from memory, giving the beautiful work 
many interesting and individual touche He had the mer 
of the Philharmonic complete! ler } mtrol. Young 
Ochs is a born conductor 

Traugott Ochs directed the orchestra in Ludwig 
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Thuille’s “Romantic Overture,” and a new symphonic poem 
called “Belsazar,” by Dr. Paul Ertel. Ochs senior is a 
most able chef d’orchestre, and it was interesting to make 
the acquaintance of this gifted father and son. 

From the psychological standpoint Ertel’s “Belsazar” is 
a remarkable work. It is based upon Heine’s well known 
poem, and displays the same effective use of climax and 
the same curt employment of essentials only which char- 
acterize the poem. Not so much by his dramatic material 
as by his highly characteristic treatment of the orchestra, 
however, does Ertel win his unusual and striking effects. 
His treatment of the orchestra is strange, weird, uncanny. 
By sheer masterly orchestration he makes us actually to 
see the events that took place in the royal palace. The 
individual tones of the instruments play upon our fancy 
until there passes before our eyes a vision of the pomp of 
the ancient city, the barbaric splendor and rioting carousal 
in the palace, and the defiance to Jehovah of the sacrilegi- 
ous Babylonian king. The climax comes with the hand- 
writing on the wall, and after the death of the blas- 
phemer the “unheimlich” tones die away into nothingness 

The performance of the work made a profound impres- 
sion, and the author, who was present, was called out 
twice. 


ce es 


Eva Lessmann, daughter of Otto Lessmann and pupil of 
Etelka Gerster, gave an interesting song recital at Bech- 
stein Hall on Saturday evening. Her program consisted 
of three old Italian numbers, Cornelius’ “Brautlieder,” five 
new songs by Max Reger, four by Brahms, two by Wolf, 
and Reisenauer’s “In der Mondnacht.” Miss Lessmann 
was in splendid form, and she sang with rare artistic in- 
telligence and sympathy. She does her best with every- 
thing she attempts, and her work is always so earnest and 
serious that it cannot fail to be convincing. She has de- 
veloped her naturally small voice to a remarkable degree, 
and she now has it under such good control that she can 
do anything she likes. Her interpretation of the Cor- 
nélius “Brautlieder” was charming. In Max Reger’s songs 
she set for herself a difficult task. Reger seems to try to 
write the most unsingable intervals possible, it seems, and 
he must modulate two or three times in every measure. A 
heautiful song is Reisenauer’s “In der Mondnacht,” which 
Miss Lessmann was obliged to repeat. The Brahms 
“Stindchen” was also redemanded 

Reisenauer himself honored the young artist by playing 
all of her accompaniments, and though he was sometimes 
more of a soloist than an accompanist, it was a rare treat 
to hear him 


ce & 


In spite of the high prices Marcella Sembrich’s second 
concert, in the form of a song recital at the Philharmonie 
on Tuesday, drew an audience that completely filled the 
hall, On this evening Sembrich’s selections were chiefly 
Lieder, and it is needless to say that she rendered them as 
only Sembrich can. Of course, she was obliged to repeat 
numbers like Schubert's “Forelle” and Schumann's “Frih- 
lingsnacht,” and to grant numerous encores at the close 
\s was to be expected, great enthusiasm prevailed 


eS & 


Carl Halir’s second concert, under the direction of Fritz 
Steinbach, took place on the same evening as the Hekking 
jubilee, but at an earlier hour. This was a Brahms evening, 
and Halir played the concerto for violin, and together with 
Prof. Hugo Becker the double concerto for violin and 
cello, The double concerto is a contrary work, and little 
calculated to show off the characteristic features of either 
the violin or the ‘cello, but the two artists gave a most 
perfect interpretation of it. Becker is a great ‘cellist, and 
as a performer of classical music especially he has few 
equals 


Monday evening Ernst Otto Nodnagel gave a recital of 
Goethe Lieder at Bechstein Hall. Nodnagel has not much 
voice, nor is he an impassioned interpreter. He sings with 
great intelligence, however, and his Goethe program was, 
on the whole, quite interesting. He has original and strik- 
ing, yet logical, ideas of interpretation, and great earnest- 
ness of delivery, so that his work, on the whole, was im- 
pressive. 

eS & 

Willy Burmester introduced at his concert in Beethoven 
Hall, on Wednesday evening, a new serenade for two vio- 
lins and piano, by Sinding. It is a beautiful work, and as- 
sisted by Bernhard Dessau, Burmester gave an admirable 
rendering of it. 

The great violinist also played the sonatas in E flat 
major by Beethoven, and C major by Mozart, a new and 
pleasing cradle song by Jarnefelt, and the Paganini “Hex- 
entanz,” the latter in his own arrangement. The sonatas 
he gave with dignified reserve and exquisite finish, and the 
cradle song with mellow beauty of cantabile. In the “Hex- 
entanz,” by far the event of the evening, he displayed most 
genuine and dazzling virtuosity. It was not the “tempera- 
mental” virtuosity which clutches at the notes and gets 
over them somehow, but the clear, cool virtuosity of the 
thinking musician. Every note was played with intellectual 
deliberation, and an absolute ease beyond description. The 
perfection of his harmonics and the wonderful cunning of 
his bow set the audience wild, and Burmester was recalled 
again and again, to be greeted by stormy approbation 

es & 

Miss Allen writes of the Halir Trio and the Ansorge 
recital as follows: 

The Halir Trio initiated its season with a concert at the 
Singakademie on Wednesday, playing the Brahms F minor 
and the Schumann E flat major piano quintets, and the 
Beethoven trio, op. 70, No. 1. Tonally the rendering of 
Brahms’ quintet was not above reproach, but in the other 
two numbers the splendid routine and musicianship of the 
organization asserted itself, and the artists gave perform 
ances memorable for fine finish and depth of interpretation 

ee & 

Conrad Ansorge’s first piano recital offered a novelty 
in the shape of Viteslay Novak's sonava, “Eroica” (op. 24), 
a work of great dignity and unusual coherence of style 
Che other numbers of Ansorge’s program were the sonatas 
op. 11, by Beethoven, and B minor, by Chopin, as well as 
four numbers by Liszt, and he played as always, with great 
tonal charm and dreamy poetry of interpretation. An 
sorge’s playing never fails to make a profound impression 
It is so artistic, so poetic, so warm. Ansorge is a true 
musician, whose technical powers are always made sub 
servient to high art ideals. 

fe & 

Alberto Jonas, Spain's foremost pianist, and his wife, 
Elsa von Grave-Jonas, who herself is a notable pianist, ar 
rived this week in Berlin, which they will henceforth make 
their home. They have taken apartments at No. 23 Lande 
shuter Strasse. 

Jonas is one of the men who have done the most in 
America for the advancement and diffusion of piano play 
ing in its highest artistic sense. He is of the type of man 
bound to exercise a strong, wide reaching influence for the 
best in music in whatever country he may live. He is a 
great artist, and a strong, magnetic personality 

Besides his international reputation as a virtuoso, Jonas 
is also well known as an exceptionally gifted and successful 
pedagogue. A great pianist by no means implies a great 
teacher, and the combination of both qualities is much 
rarer than most people imagine. That Jonas is one of these 
rare combinations is indicated by the fact that a large num 
ber of American pupils have followed him to Berlin, while 
still others are on their way to the German capital with 
the purpose of studying with him 


Sefior Jonas is no stranger to Berlin, for he made two 
successsful appearances here in 1891, playing with the Phil 
harmonic Orchestra. He is scheduled for a series of re 
citals here in the latter part of the season, and also for an 
appearance with the Philharmonic Orchestra. During the 
season he will also play in Paris, London, Madrid, Vienna 
and other great European art centres. Such a great artist 
and such a sympathetic personality will be heartily wel 
comed here in Berlin, both by lovers of the highest and 
best in piano playing, and by earnest students of the instru 
ment. Berlin is coming to be a Mecca for piano students 
the world over 

eS & 

Josef Frischen, the leading musical light of Hannover, 
has been elected conductor of the famous Hannover Male 
Chorus, the chorus of which Emperor William is protector 
Frischen therefore now conducts two great singing socie 
ties in Hannover—the Singakademie and the Male Chorus 

ee & 

Among late American arrivals in the German capital 
H. B. Pasmore, of San Francisco, president of the Musi 
cians’ Club of that city. Mr. Pasmore has just come to 
Berlin, accompanied by Mrs. Pasmore and twelve young 
students of music. Among these are his three daughters, 
Mary B., violinist; Susanne N., pianist, and Dorothy B., 
‘cellist. The three girls form an interesting trio, making a 
parallel to the three Hambourg brothers, Mark, Jan and 
Boris, Mr. Pasmore was furthermore accompanied by 
Elizabeth Sandman and Carrie McLean, sopranos; Aldanita 
Wolfskill, contralto, and Edgar S. Thomas, tenor, all pupils 
These young people will continue their vocal 


of his own 
studies with Mr. Pasmore, and will take a general course in 
music at the Klindworth-Scharwenka Conservatory. His 
three daughters will also study at the same institution 

Mr. Pasmore expects to remain here with his flock for 
several years, devoting a portion of his time to composition 
and the remainder to teaching, hearing concerts, and imbib 
ing the Berlin musical atmosphere generally 

Mr. and Mrs. Frank B. Hannah gave a very enjoyable 
musicale at their residence on Thursday, on which occasion 
they introduced to the American colony and musical circles 
W. Clark Mr. Clark sang 


superbly and made a deep and lasting impression. Mrs 


the eminent baritone, Charles 
Hannah also contributed several numbers to the musica 
program, and with her beautiful soprano voice and her ar 
tistic delivery won hearty approbation. Among those pres 
ent was her teacher, Rosa Sucher 

 & 

Mary Forest-Ganz, wife of Rudolf Ganz and formerly of 
Chicago, has arrived in Berlin, where she has decided 
settle as a teacher of singing. She is living at No. 3! 
Kleist strasse tefore moving to Chicago Mrs. Ganz spent 
many years in Berlin, and she has a large circle of friends 
here. She says that as a place of residence she prefers the 
German capital to any city in the world. Quite a number of 
Mrs. Ganz’s American pupils have come abroad with her 


and they will continue their studies under her tutelage 


Zs & 

The other day | made the acquaintance of a very gifted 
young English composer, Theodore Holland by name. For 
the past year Mr. Holland has been studying with Professor 
Stillman-Kelley, as whose assistant he is now acting. With 
the assistance of the Belgian violinist, Grossmann, he played 
for me a new manuscript sonata for violin and piano. It 
is a very interesting and musicianly work. It has some 
thing to offer in the way of thematic material, and in work 
manship it is most scholarly. Moreover, it lies exceedingly 
well for both piano and violin 
ited and energetic, and is followed by an adagio of out 
The contrast thus made is very 


The first movement is spir 


spoken elegiac character 
effective, and in fact the adagio seemed to me the most 
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important of the three movements. The finale, too, is quite Beethoven Hall—Dr. Otto Neitzel, piano 


original. Fhilbermenio— Matinee Philharmonic Chorus rehearsa eve 

M H ; . ballad Philharmonic “Pop. 

Mr olland has also written numerous Lieder, a ballac Siiitinictatiies Ciitses Ghdre, glume end veest; evenive 
and romance for violin and piano, and an operetta for jeannette Grumbacher de Jong, Therese Schnabel-Behr, Pau! R 


He has a decided = ers and Arthur van Eweyk, vocal 


young people called “King Goldmark 
Royal Opera—“ Mignon.” 


gift and the right touch for the lighter music of this class 


a ~ MONDAY, OCTOBER 23 
. = = echstein Hall—Ernst Otto Nodnagel, v cal 
Nicholas Mannskopf, owner of the historical musical mu Beethoven Hall—Albert Rosenthal, ‘cello 
seum at Frankfort, intends to hold a Mozart exhibition in Philharmonie—Philharmonic Chorus 
honor of the great composer's one hundred and fiftieth Singakademie—Adalbert Gulzow, violit 





Royal High Sch« Agnes Fridrickowicz, voca 


birthday. Herr Mannskopf possesses fifteen thousand in 
Royal Opera Tannhauser.” 


TUESDAY, OCTOBER ay 


Bechstein Hall—Paula Stebel, pianc 


teresting and valuable relics of famous musicians, among 
which are a large number of Mozart manuscripts, portraits, 


letters, and souvenirs of every sort. He, therefore, has ma Beethoven Hall—Traugott Ochs, conductor, and Erich Ochs, te: 
terial enough to give a complete picture of the life and de- violin, with Philharmonic Orchestra 
Philharmonic Large a Marcella Sembrich, voca sma 


velopment of the great master 


ese = 


Prague String VWuartet 





Singakademie—Dagmar Walle-Hansen, pian 
Leopold Godowsky is having hard luck with his Russian Royal High Scho Alexander Sebald, violin; Georg Ritter 
tour this trip. He left Berlin on Monday evening, and the Royal Opera—“Don Juan 
very next day the great railroad strike and revolution brdke WEDNESDAY, OCTOBER as 
out Thus far, for five days, his family has received nm fechstein Hall—Concert of compositions by G 
. lel , . De Ha Willy Burmeste ’ 
news from him, although it 1s six days since he leit He PI p 
ni rmot 
1S probably stranded somewhere between Warsaw and St Singakademic Halir Trix 
Pe tersburg, unable to either get backward or forward or to Royal Opera Rajazzi”’ and “Coppelia 
write, or telegraph even. He was booked for twelve im West Side Opera—"The Magic Flute 
portant Russian engagements, and, owing to the tumult, he THURSDAY, OCTOBER 
: ‘ Bechstein H Martha Staplefeld, vocal 
will not be able to play a single one of them : 
: Beethoven Ha Conrad Ansorge, piano 
= - Singakademie—Car! Halir, violin; Hugo Becker, ‘c« 
Considerable dust has been stirred up in staid old Vienna Royal High School—Anton Hekking ,’cello 
because the censor has forbidden the performance of Rich Royal Opera—"The Merry Wives of Windsor 
ard Strauss’ new opera, “Salome,” on the ground that the FRIDAY, OCTOBER 2 
‘ B ste a Brussels Str es © tet 
morals’ of the text would be a menace to the Viennese ; H i on 
oat - Beethoven Ha Ludwig Willner, voca 
youth [his sounds ridiculous it at any rate it will no - * Remy ge ra ra 
’ Philhar nic Small ha Lucy Ingeborg ar ' 
doubt tend to excite greater interest in the work, and thus Singakademie—Margarete Goetze, voca 
will prove a splendid réclame for the opera. In this same St. Marie's Church—Sacred concert 
} cra Sameon at Delila 
way dramas which otherwise would have aitracted no at eye V meon and Dell 
: : : West Side Opera The Magic Flute 
tention have often been made successf et ee 
ee & . | 
. 4 Arthur Hartmann and Ernesto Consolo are winning ex 
Augusta Zuckermann, a brilliant young New York pianist eptional laurels on their tour of Scandinavia. They have 
and pupil of Alexander Lambert, and a friend of Daniel played every night for two weeks, everywhere with huge 
Frohman and other important personages in the American ciccess. At their concert in Christiania Grieg and Halvor 
musical world, has just arrived in Berlir She will give @ .en est in the front row Grieg was delighted with the 
recital in Bechstein Hall in January, and will make other rtist’s rendering of his C minor sonata for violin and 
; , wine the seaens lict che . : , 
Berlin appearances during the sea Miss Zuckermann piano. The audience stood up and applauded wildly, calling 
only eighteen years old, and she promises great things for it the musicians six times 
the future After Hartmann’'s periormance ol the Bach “Chaconne 
at eet : P ' 
we Grieg exclaimed “Colossal! Simply unapproachable! The 
At a sacred concert given in the St. Marie Charch on 4)4 Norseman evidently has not yet lost his youthful er 
Friday under the patronage of the Empress, the following ,,..<iacm What a beautiful trait it is in a musician of | 
too z yy Caufmanr so ri tudo! 
artists took part Hedwig Kaufmann, prar Rudolf wwe and importance! 
Scheffler, tenor; Felix Meyer, violin; Hugo Dechert. ‘cello, Cet ee 
and Bernhard Irrgang, organ. The program was long and Heinrich Hammer and his new Symphony Orchestra 
aried. Rudolf Scheffler made an excellent impre nw scored a great success at the first concert at Goteborg 
-nderineg f > recitative da for NOT ron 
his rendering of the recitative and aria f tenor from Gothenburg). Sweden, on October 11 The five program 
Bach’s cantata, “Sie werden au aba Kommer,” and imbers were Norman's festival overture, “Wagner's “Sieg 


Schubert's “Im Abend Fraulein Kaufmann w also fried Idy Séderman’s overture to the “Maid of Or 


excellent. Dechert played admirably » — . " 
' - ; eans,” and the Beethoven C minor symphony When the 
@: wa 
<— 





o ity of Gothenburg decided to found a first class symphony 
» concert and on j of + ~ on , > . , 
The conce . pera Mt OF e week was as fi w orchestra they engaged Hammer, formerly of Lausanne, as 
SUNDAY, OCTOBER ae , ad 
Rechetein Hi Mat Dr. H “p i F conductor, and commissioned him to travel all over Eur pe 
cs ’ ci 4 a nee i’t icnning rsiia eet en 
ng, Adelheid Rubens, vocal and pick out the best musicians he could find As Hammer 
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BECKER 


The Great American Pianist 
THIRD EUROPEAN TOUR BEGINS IN NOVEMBER, 1905 


“He played Chopin with entrancing beauty of tone and tenderness of 
expression Dresden Neaste Nachrichten, November % 1004 
w wonderfully beautiful the nocturne sounded; also the scherx 

in C sharp minor was the performance of « master " — Lelipelig Genera! 
Aes 7, October 87, 1904 

“Mr. Becker sings beautifully on his instrument and makes the true 
— spirit of his reproductions contagious.""— Dresdee Deutsche Warte, 
yovember &, 1904 


EUROPE AFTER 
NOVEMBER ist. 
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has a decided gift for detecting merits and demerits in ot 
chestral players, the result was a remarkably fine body of 
artists The new Géteborge concerts are a prominent feat 
ire in the musical life of Sweden 


Arnraur M. Ape 


A Remarkable Testimonial for Marta Speet. 
URING Madame Speet’s long activity in Amsterdan 
she has had, besides her extensive work in voice 
ure and artistic singing, a large experience in restoring 
lost and injured voices of actors, clergymen, speakers 
1} } 


he following testimonial, signed by the leading lights 


t the scientific and medical world in Amsterdam, bear 
striking witness of her success. It reads 
CERTIFICATI 
€ dersigned ave mucl casure in expressing th« aghes 
1 f Madame Ypes-Speet’s instruction in pronut 
ation according to a method, the technic { whi 
wr For several y s they have been able t beerve the 
f . ethod ir f their atic qi flering f 
nic inflammatior f throat and pharynx ix nee ence f 
wt a articulatior The greater art f thes< atients Cconsiste 
fessional speakers, such as t ers ergymet singer 
. Besides the abnorma ndition st i by the physician 
© a result f this wrong articulatior the brective mplaints we 
fatigue and pain after speaking 4a ngetr r shorter time n 
s hoarseness passing int a complete ss { the voice W he 
ese atients ft cure be eflected « er by oca genera 
catmet the } | e al ‘ € s ‘ was alle wl 
e allme was a tw any exception asting ‘ i, whi 
: s of fatigue : sed by speaking mpletely i 
peared 
At the same « was f * u t € { depre 
which these patients se ‘ < t ‘ fis ler ©x 
erienced in the ractice ft the f i totally appeare 
ese fa able ts were even ft t r ene : ne 
¢ after the instruction had ceased Some ninety patients of one 
{ the lersigned were treated by Madame Ypes-Speet, and mos 
{ them were teachers and ergymen from Holland, including one 
reyman and three teachers from the East Indies According 
n { the undersigned t has mot yet been generally a 
fherent acknowledged that where the cause f a chronic disease 
f at and pharynx must be ascribed to a wrong wa f the voce 
gans, the meth sl instructior speaking, a6 give by Madame 
. be k 4 ensable a at the 
t t efl« eans ' etecly « ng the abov “ 
es P. RK. Ps 
Laryng ‘ Prof {™M 
{ iver \ te 
s M — & “uM i 
I gologe, A ‘ 
De. Mes Teen Ma ~ 
2 a Amste 
s. I J , 
fessor { Me € f the | ersity f 
Amaterda 
De. HH. ZwaasDemanen 
yng ae Profess f I « 
e | ty ft 
u ’ w I La! 


WALTER MEVROWITZ. 


Teacher of Harmony 
and Composition... 


In German and English 


Special Two Months’ Course for Teachers. 


COACHING OF OPERATIC ROLES 
IN ENGLISH, 


BERLIN W LUITPOLD ST. % 


MARY FOREST GANZ 
VOICE CULTURE 


ARLEIST STK., 31 


TONY KWAST-HILLER 


DRAMATIC INSTRUCTION 


Elocution, diction, pronunciation and coaching in operatic 
roles, oratorios, etc., in 


GERMAN FRENCH aad ITALIAN 
Berlin, W., Mommeen St. 83 


Prof. Rudolf Schmalield, 
Mme. Margarethe Schmalteld- Vahsel, 


VOCAL INSTRUCTION. 


Lessons given in English, French and Italian. 
Wagner Singing. 





BERLIN W. 











Helibronner Str. 3, BERLIN, W 





PIANO SCHOOL ror tue 


LESCHETIZKY METHOD 


and SCHOOL OF INTERPRETATION. 


Pupils received in the house and practice supervised 

In chargeof MRS POTTER-FRISSELL, pupil of Stepanoff, 
Prentner (certificated) and Leschetizky. Highly indorsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys 
tem of Improved Music Study for heginners also represented 
Instructor in Ebrlich's School of Music and Franklin Col- 





Management: HENRY WOLPSONN 


lege, Dresden. Apply Narnbergerstr, 54, Pt. r. DRESDEN 





CONNECTICUT NOTES. 


New Haven, Conn., November 8, 


1905. 
LICE NIELSEN, under the management of the 
Shuberts, filled her first American engagement 
since her return from abroad, Saturday night. During 
her four years’ study in Europe she has gained much in 
musical breadth. “Don Pasquale,” Donizetti's 
opera, was excellently presented, and Miss Nielsen 
was accorded many recalls. Splendid support was ren- 
dered by Isidore Prate, lyric tenor, and Filippo Fratodi 
Alfonso Rosa, baritones, from the Italian opera. 


fi 


voice and 


and 


Grace van Studdiford, in “Lady Teazle,” is another of 


the strong productions brought here by the Shuberts this 
scason. 
e 


te 
The Savage English Opera Company sang to standing 
room only in Bridgeport and Hartford, recently. 


Never in the history of the New Haven Symphony Or- 
has there been so much apparent interest mani- 
at the opening concert, which brought nearly 
3,000 to Woolsey Hall, yesterday. Horatio Parker, the 
conductor, has gathered with him some sixty professional 
and yesterday displayed a gratifying mastery over 
them. The overture to “Euryanthe” (Weber) received a 
scholarly reading, while the two Tschaikowsky numbers for 
string orchestra will be remembered as among their best 
efforts. In the “Waltz” Dr. Parker showed clever con- 
trol. Mendelssohn's Italian symphony was well played. 
Bessie Bell Collier, of Boston, played a concerto by Joa- 
chim Raff, in fact, the only one he wrote for violin and 
She has already mastered much technic, and 
Being scarcely out of her 


chestra 


fested as 


players, 


orchestra 
at times with feeling 


plays 
teens, her work of yesterday may be considered excellent. 
 € 
Parker's “St. Christopher” will be given in New Haven, 
December 7, with the following soloists: Alice Merritt 
Cochran, soprano; Nicholas Douty, tenor; Harold Luck- 


stone, baritone; Ericsson Bushnell, bass; Master Jerome 
Gilbert, soprano; Harry B. Jepson, organist. 
Ct 2 


Edwin R. Kraft has returned from several years’ study 
in His former teacher, E. A. Parsons, is much 
pleased with his success. Mr. Parsons recently heard from 
his protégé, Nathan Fryer, who reports having spent a de- 
ightful summer with his present teacher, Leschetizky, at 


serlin 


the latter’s summer home at Ischl, Austria. 
tf @& 
An excellent concert was given at Unity Hall, Hart 


Herman 


van Yorx, tenor ; 


ford, Monday evening, by Theo 
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Epstein, pianist; Davol Sanders, violinist, and Willis Al- 
ling, accompanist. 
=e & 


The Boston Symphony Orchestra is to give three concerts 
in Foot Guard Armory, Hartford, this winter, under the 
management of John M. Gallup, the first taking place No- 
vember 14, Heinrick Warmke, ‘cellist, soloist. 


:  & 


Adele Aus der Ohe plays a recital in New Haven, No- 
vember 16, under the auspices of Yale University. 
E. A. Leopoxp. 


THE RUSSIAN SYMPHONY ORCHESTRA. 


HE Russian Symphony Orchestra will play two new 
works at its Carnegie Hall concert of Saturday even- 
ing, November 18, under direction of Conductor Modest 
Altschuler, besides Tschaikowsky’s fourth symphony and 
his “1812” overture. The novelties will be Rimsky-Kor- 
sakoff’s suite from his opera, “The Snow Maiden,” and 
Rachmaninoff's second piano concerto, with Raoul Pugno, 
the French pianist, as soloist. 

“The Snow Maiden” (“Snegourutchka” in the original) 
is based on an old Russian folk tale. A childless old cou- 
ple molded in the snow the shape of a little girl, and then 
“loved” a soul into it. The snow child thus made human 
became a good and dutiful daughter and gained many 
friends among the people. But when spring came the snow 
girl suffered a touch of the real love and the real sun; the 
snow of her primal nature melted and she disappeared 
from the world of the living just as she was to be married. 

In the Rimsky-Korsakoff suite the introduction and the 
first movement typify spring’s approach. The midnight 
hour gradually gives place to the dawn. The cocks crow, 
the wood spirit is seen on the stump of a tree, the birds 
arrive, and in their wake comes the ancient goddess of 
spring (Vesna-Krasna). The second movement is the 
“Dance of the Birds,” marked by unusual rhythmic treat- 
ment of the piping voices. The last movements are the 
“Procession of King Berendez,” a hero of comic Russian 
folk lore, and the “Dance of the Buffoons” at the court of 
King Berendez. 

Rachmaninoff's new concerto is said to show his eclectic 
qualities. In the first movement, a heavy Russian theme 
is contrasted with a slowly developed melody thirty-two 
bars long, quite free from Russian character. A like va- 
riety is disclosed in both the other divisions. 

Conductor Altschuler, as a Russian by birth and training, 
sees national characteristics in the third and fourth move- 
ments of Tschaikowsky’s fourth symphony that up to now 
have not been emphasized here. In the scherzo, whose be 
witching pizzicato effect for strings is familiar to concert 
goers, he discerns more than the usually accepted arabesque 
pattern of delicate tracery, devoid of strong accent. To 
him this is rather a Russian concourse or fair, like Nijni 


MAUD POWELL 


Address: GODFREY TURNER, 17 West 95th Street, New York, or HENRY WOLFSOHN. 








Novgorod, full of broadly marked rhythms and melodies 
He sees in it gay crowds, he hears the quiet utterance of 
nearby peasant women, the march of distant soldiers, the 
echoes of noisy festivity. 

In the final allegro Mr. Altschuler believes Tschaikowsky 
meant to portray a conflict between populace and authority 
A plaintive folk tune of Little Russia, “Ia poidou pogu 
lati” (colloquially, “I will go and have a jolly time”) suf 
fers peremptory interruption by a martial second theme, 
but breaks out again and again, until the whole orchestra 
cries it forth insistently. The brusque, forceful marching 
motive is finally helpless against this universal clamor; - 
even the trumpet proclamation, repeated from the sym- 
phony’s opening, fails to subdue it. The martial theme is 
swept away by the swelling outburst of this glorified folk- 


song; the people triumph. 


Anita Rio's November and December Dates. 


. 
NITA RIO will sing the following engagements during 
November and December: 


November 6—Song recital, for Lynn Oratorio Society, Lynn, Mass 

November 8—Song recital, for Salem Oratorio Society, Salen 
Mass. 

November 12—Chickering chamber concert, Boston, Mass 

November 14—Song recital, for Brockton Choral Society, Brock 
ton, Mass. 

November 17—Song recital, for Nashua Oratorio Society, Nashua 
N.H 

November 20—Song recital, for Gloucester Chora Society 
Gloucester» Mass 

November 22——-Song recital, for Taunten Choral Union, Taunto: 
Mass. 

November 24-—-Song recital, for Concord Oratorio Society, Con 
cord, N. H. 

November 28—Song recital, Spartanburg, S. ( 

November 30-—-Song recital, for Savannah Music Club, Savar 
nah, Ga. 

December 5—Gounod’s “Faust,” Philharmonic Society, Minneapo 
lis, Minn. 

December 7—Orpheus Club concert, Somerville, Mass 

December 8—Song recital, Whitinsville Musical Club. Whitins 
ville, Mass. 

December 12—“Messiah,” Orpheus Club, Springfield, Mass 

December 13—-Song recital, for Wednesday Musical Club, Bridge 
port, Conn 

December 14—Song recital, Wallace Hall, Newark, N. ] 

December 20—‘Messiah,” Troy Vocal Society, Troy, N. 

December 24~—~-‘‘Messiah,” Apollo Club, Chicago, I)! 

December 25-——“Messiah,” Apollo Club, Chicago, Ii! 

December 27—-“‘Messiah,” Philadelphia Choral Society, Philade 
phia, Pa. 
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HOTEL CéciL, LONDON, { 
November 1905. | 
ADAME Giachetti, in the title role of 
Madame Butterfly,” achieved another 


triumph last Tuesday evening at Covent 
Garden, especially from a histrionic point 
of view. She sang delightiully, as she 
always does, but her acting overshadowed 
her vocal art somewhat 
Opera goers with the recollection of Destinn’s fine per 
formance fresh in their minds went to judge Madame 
Giachetti by a high standard. She came out with flying 
colors, for a more moving presentation of the tragedy of 
the poor little Butterfly’s life could not be imagined. It 
was in the second act, naturally, that her genius was at 
its height. In her scenes with the Consul, who tells her 
of Pinkerton’s defection, and with the latter's wife, Mad 
ame Giachetti infused a wonderful note of pathos into 
her voice, which was heightened to the full by her acting 
during those moments. From a purely vocal standpoint, 
Madame Giachetti was at her best in the first act. In the 
big duet with which it closes, she sang with rare artistic 
finish and feeling. The flower duet which the Butterfly 
sings with Susuki (Madame Lejeune) as they prepare 
the house for Pinkerton’s return was exquisitely rendered 
by both parties. Indeed, after Madame Giachetti, Madame 
Lejeune was as successful as anyone during the evening 
Her impersonation of Susuki was a most sympathetic one 
and she sang with much charm. Signor Sammarco as the 
Consul was most excellent, and Signor Zenatello as Pink 
erton sang very nicely, although everyone admits that he 
is not a second Caruso, as some people claimed 
ec 
The rest of the week at Covent Garden has been taken 
ip with repetition Boito’s “Mefistofele” was revived 
after twenty-five years, last night. I will deal with it fully 
in my next letter 
fe 
One of the best of the younger pianists that London has 
heard for some time is Ethel Leginska, of whose gifts I 
spoke a few months ago. Miss Leginska gave a recital at 
Bechstein Hall last Friday, and played with astounding 
power and brilliance. I understand that the young artist 
is only nineteen years of age, and that she has studied 
vith Leschetizky, who declares she is the best female 
pupil he has ever had. What impressed me most about 


In everything she undertook on Friday | no 
grip, not only of the technic, but of the work 


authority and understanding 


as exhibiting the 


they obviously were 


ost distinguished of the 


Promenade Concert 


Wood was recalled numberless times, and finally 
of the more enthusiasti: 
ing him home to the tune of “For He's a Jolly Good Fel 


a financial point of view, and the music has been of the 








lighest order always, Strauss, Brahnis, Mozart, Beethoven 











laaming as much, if not more, atter n th year than 
schaikowsky 
cee 
iw important novelties were g!\« t ASO 
sed. Wednesday evening Mah ymphony 
was played for the first time king Lake 1 the 
thers that the composer has writt y lengthy 
and it has an imnovatio n the sl ‘ rano y| t 
the finale ihe medievy poer “ I the words 
r this solo is said to give a poet 
called < He enly \ rt 
f iv 
xe 
He " 
arag . cas 
Ar “ 
Wh € i 
\ the nes are | i 1 ct 
w any musiciatr l ba n such uff 
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t th grave ga Nat t! r 
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all, and tl ire exces gly pleasant rt harming!) 
ored Mr Bant ck comp er wit ery facile pen 
| brilliant pictures hestrat en t ” a mat 
er of no effort to hin He in Feng h Techaib k 
without the ratior ind we f the er t R 
ent t ret kable f { the 
writing for horns (in close harmony) that I have ever 
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heard, and the second and the fifth are also most attrac- 
tive, mainly on account of their beautiful scoring. 
tS 

the London Choral Society opened their season last 
Monday evening at Queen’s Hall, with “The Apostles.” 1 
was disappointed to see such a small audience, for the 
performance was a fine one. But the quiet, mystic beauty 
of “The Apostles” will undoubtedly take longer to find its 
way to public favor than the more highiy colored “Ger- 
untius.”: The latter is one of those works which make 
the whole of their appeal to one at a first hearing. It 
takes several performances to realize all there is in “The 
Apostles.” I am not decrying “Gerontius,” which, I think, 
s as fine a work as the other, but there is an essential 
difference between the two which needs pointing out con 
tantly. The orchestra, under Mr. Fagge, played very 
finely, and of the soloists, Alice Lakin, who sang Mary 
Magdalen’s music admirably, deserves most praise 

ce es 

The Berlin Philharmonic Trio will pay us a visit next 
Friday evening, and will play, at Leighton House, trios by 
Dvorak (op. 65), Haydn, Smetana (op. 15). The visit is 
looked forward to with much interest, for so distinguished 
1 musician as Nikisch has written a letter to the executive 
committee of Leighton House, in which he says: “They 
are undoubtedly one of the leading and the most excellent 
interpreters of chamber music that we now possess. These 
rising virtuosi, in their perfect and artistic ensemble, are 
the greatest musical treat one can have.” 

Anton Witek, the leader of the Berlin Philharmonic Or 
chestra, is the violinist (of whom report speaks most 
highly); the ‘cellist, Joseph Malkin, leads his department 
in the same orchestra, and Frau Vita Gerhardt, the pianist, 

a well known Berlin player 

eZ & 

Francesco Berger, the honorary secretary of the London 
Philharmonic Society, writes to tell me that the announce- 
ment made some time ago, that Weingartner would con- 
duct the first concert of the society, is incorrect. Dr 
Cowen, the regular conductor, will preside as usual, but 
Weingartner will direct the first performance in England 
of his symphony in G major, No. 1, op. 23 

fe © 

Richard Buhlig, a German-American pianist, hailing 
from Berlin, will give an orchestral recital with the 
Queen's Hall Orchestra (conducted by Mr. Wood), on 
November 7. ! hear that Mr. Buhlig is one of the best 
pupils Leschetizky has had lately. He will give also four 
recitals at Aeolian Hall—on November 19, November 21, 
November 28 and December 5. The program of the or 
chestral concert is a Brahms one—the “Tragic Overture,” 
ind the two piano concertos in D minor and B fiat major 


@e & 


Next Monday evening the first symphony concert of the 
London Symphony Orchestra will take place at Queen's 
Hall. | have already announced the program to be given, 
under Dr. Richter 

ce & 

\t the two concerts to be given in Paris in January by 
the London Symphony Orchestra, the Leeds Festival 
Chorus will sing, Sir Charles Stanford having arranged 
to take them over with him. The singing of one of our 


premier Northern choirs will probably come as a revelation 
to Parisians. Beethoven's Ninth symphony and Parry's 
“Blest Pair of Sirens” will be among the works to be 
performed 


Se & 


Richard Strauss will be in London this week. He con- 
ducted the “Domestica” at. the first symphony concert of 
the Queen's Hall Orchestra. 

eS & 


the November number of The Connoisseur contains 
an interesting and comprehensive “History of the Piano,” 
its origin and development and the principles of con 
struction. The clavichord, spiriet and harpsichord are de- 
scribed. The article is accompanied by many interesting 
illustrations, lent by Messrs. Btoadwood & Sons, and in 
clude a reproduction of a portrait of the late A. J. Hip- 
kins, F. S. A., the well known historian of the piano, and 
also numerous diagrams explaining the construction of the 
mechanism of the piano and its ancestors 


ce = 


The most interesting feature of the opening concert of 
the new Sunday Orchestral Society at the Coronet Thea 
tre was the fine violin playing of Max Mossel. Mr. Mos 
sel, who is of Dutch extraction, has long been resident in 
this country, and he certainly takes high rank among con 
temporary violinists. He is the organizer and first violin 
of an annual series of chamber concerts in Birmingham, 
which are among the best of similar enterprises, and his many 
solo appearances have always been successful in the high 
est degree. Sunday last he was heard in Mendelssohn's 
concerto and Corelli’s “La Folia,” and in both works 
proved himself a superb violinist and an artist of the first 
order. Tone, phrasing, technic and interpretation were 
all of superlative excellence, and the soloist’s admirable 
performances lent a distinction to the concert which other 
wise it would have sadly lacked. Howard Jones, who 
made his debut as conductor, will doubtless do better when 
he has had more experience. Cc 


Position for a Meyer Pupil. 
WIGHT LANE, a promising baritone of Bristol, 
Conn., and a pupil for the past two seasons of Hein 
rich Meyn, tenor, of Carnegie Hall, has been engaged for 
the solo quartet of the Windsor Avenue Congregational 
Church at Hartford, Conn 


Singers Arrive. 


MONG the passengers who arrived at this port last 
week aboard the Moltke were: Edyth Walker, Bella 
Alten, Adolf Muehimann, Otto Goritz, Signor Bell Resky 
and Toni Franke, all members of the Metropolitan Opera 
House Company. 
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BROOKLYN. 


SS 
Brooxkitys, November : " 
ROOKLYN society, as represented in the Brooklyn 
Biue Book and the Social Register, is now supporting 
the concerts by the Boston Symphony Orchestra. For 
this we must thank the women who have worked heroic 
ally to get subscribers in spite of the poor auditorium, or 
want of an auditorium, which better describes it. At the 
first concert in Brooklyn this season in the Baptist Temple 
last night Madame Gadski was the soloist. The famous 
soprano was in glorious voice and sang beautifully arias 
from “Der Frieschitz” and “The Marriage of Figaro.’ 
The audience applauded the singer with more warmth than 
it did the orchestra. Once in a while Brooklyn hears a 
novelty, and this was one of the occasions when musi 
lovers were favored. Mr..Gericke and his men played 
Dvorak’s symphonic poem, “The Wild Dove.” While a 
novelty in Brooklyn, it has been played in other cities in 
this country. The remaining numbers on the program were 
included in the Manhattan concerts, elsewhere reported in 
this issue of THe Musica Courter 
=| & 

Marie Hall will bring her magic fiddle to Brooklyn 
Thursday night (November 16), to play in Association 
Hall, under the auspices of the Brooklyn Institute. The 
members will also meet that night Gwilym Miles, the bari 
tone, who has not been heard in Brooklyn for two years 
Since his last appearance here, Mr. Miles has been studying 
in Germany. The program for this concert was published 
last week. Miss Hall is to have the assistance at the pian 
of Hamilton Harty. This will be the fair young perform 
er’s first recital in Greater New York. Her debut in Man 
hattan was made at an orchestral concert 
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Ihe Kneisels will play the scherzo from a new quartet 
by Stock, at their next concert in Brooklyn, Thursday 
evening, November 23. The remainder of the progran 
will include Haydn’s quartet in D major, Dvorak’s tric 
for two violins and viola, and Alwin Schroeder, the ‘cellist 
of the quartet, will play as solos an Adagio and Humor 
esque by the Bohemian composer 
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Last week the Order of Mackintosh, the “secret” society 
of the Baptist Temple Choir, celebrated its tenth annive: 
sary. Addresses were made by the president, C. R. Hat 
field; the Rev. Cortland Myers, and Prof. Edward Morris 
Bowman, the founder of the choir, and still the musical 
director. Twenty members who had made good records in 
attendance were called to the stage and received badges as 
rewards for their faithfulness. There was singing by the 
choir, and the Temple orchestra played several numbers 
The newly elected officers are: Grand macintosh, Joseph 
H. Barton; chiefs of division, Lillian V. McBride, George 
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Wasuinctos, D. C., November 8, 1905. 
HOSE who imagine that because Washington, D. C., 
is a diplomatic and social circle, it has no musical 
seriousness or activity, may find indications to the contrary 
in the following lists. 

Because Washington is “a diplomatic and social centre,” 
is it the more cleanly, attractive, beautifully “different,” 
and consequently full of a fascinating attraction not pos- 
sessed by any other city in the United States. Young peo- 
ple making Washington their study home may, in addition 
to their instruction, have here all the entertainment of 
theatre, concert, and musicale offered anywhere, with a 
growing opera field. At such entertainments, they are not 
confined for observation to their own kind and class, but 
are face to face with representatives of all the foreign 
countries, sometimes even crowned heads, uniformed and 
costumed, also the élite of their country people from all 
the principal centres, and representing supposedly the high- 
est and best in the nation’s qualities. In their walks 
abroad they are not confined to soiled thoroughfares, 
smoky’ air and compressed population. They have all 
there is of air, light, beautiful tree laden streets, polished 
and adorned, with manners and morals to match. Phe 
schools and institutions are not prisons, ill ventilated and 
dark, with cell rooms, but share the peculiar possibilities 
of this American Paris. For recreation, there are objects 
of historic and natural value, with growing art tributes 
also. And the instructors who group in Washington do 
so through a refined and artistic principle in their natures. 
which could not endure the barbarism of more compressed 
and commercial centres. Environment and surroundings 
speak for much with young people. They are supremely 
happy here, and unconscious influence has an opportunity 
to work upon their characters. Washington is made to be 


a notable and most profitable educational centre. Among 
those engaged in musical education here are: 
Vocal—Oscar Gareissen, Otto Torney Simon, Grace 


Dyer Knight, Thomas Evans Greene, and Katie Wilson 
Greene, Susanne Oldberg, Mary A. Cryder, Genevra Johns- 
tone-Bishop, Dr. and Mrs. Bischoff, Clara Drew, late of 
Boston, Mrs. Bradley McDuffey, Lois Cory Thompson, 
from Cleveland, Mrs. George E. Spencer, Signor Cortesi, 
Dr. Kimball, Annie Goodhue (a Kimball representative). 
Héléne Travers Maguire, opera; Katharine Eldred, Mor- 
ris method; Mrs. A. T. Gage, Mrs. Dalgleish, Mrs. C. B. 
Rheem, Herndon Morsell, Edw. Heimendahl, of Baltimore ; 
Mrs. R. C. Dean, president of the Friday Morning Music 
Club; Florence Hill Hormess, Esputa Daly, E. Emile Mori, 
composer and transcriber as well; J. Gerald Tyler, Oscar 
Franklyn Comstock, and others included in the private and 
public schools 

Instrumental—Piano: S. M. Fabian, Gec. Vail, Olive 
Lyle Demarest (representatives of the Virgil Clavier sys- 
tem), with Georgia Miller, head of a school of the latter; 
Adolf Glose, Glenn Gorreli, Arthur Mayo, John Porter 
Lawrence. Dr. Gloetzner, Fraulein Unschuld, Ella Stark, 
Alice Burbage, Mrs. E. P. Knorr, Marie Kimball, now 
Mrs. Kutchin; Mrs. Geo. Lamasure, Stella Lipmanns Mrs 
Ernest Lent, Margaret Upgraft, Misses Minke, Miss L. 
Liebermann, Beulah Chambers, Mrs. Otto Torney Simon. 
Marie Luise Heinrich, Grace Osgood, Norman Daly, Mrs 
Silverthorne, Mrs. Joseph Finckel, Mr. Tyler, Edwin 
Hughes (Joseffy), Mrs. E. P. Beck, Mrs. Burden, and 
others 

Strings—Johannes Miersch, Hermann Rakeman, Sol 
Munster, Minna Heinrichs, Josef Kaspar, Anton Kaspar, 
Joseph Finckel, Clarence White, violin and viola; Ernest 
Lent and F. Schubert, ‘cello; Wm. H. Todd, Mr. Yundt. 
Charles Levin, small strings. Also the members of the 
Friday Morning Music Club. There is place here for ’cel- 
lists. 

Schools—University of Music and Dramatic Art. 
Greene Studios of Vocal and Operatic Art, Washington 
College of Music, Washington Conservatory, Routt John- 
son Piano, Georgia F. Miller, Virgil Piano, McFall Vocal, 
Ralston School of Expression, Martha Washington Sem- 
inary, National Park Seminary, National Cathedral School, 
Eastman School (Mary A. Cryder, vocal music), Florence 
School, French School, Chevy Chase School (Mr. and 


Mrs. Baker), Stuart School, Mt. Vernon Seminary (Mrs. 
Oscar Gareissen, expression), and the beautiful Hamilton 
Institute, founded and sustained by the Hamilton Sea- 
brooks. And these are by no means all. 

 & 

Abby Johnson, in her own home, “The Abby,” Cora 
Shreve in Pythian Hall, Allan de C. Mueller, Mrs. Gareis- 
sen, and the Ralston School engage in the necessary art 
(to music) of self expression. 
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Alys Bentley, Halstead Hoover, Mrs. Frank Byram, 
Sally Mason, Jessie Tabler lead the band of those who, in 
the department of public school instruction, are educator's 
as well as musicians and artists. Each of these is a com 
petent musician, vocal or instrumental. 
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Tschaikowsky’s symphony No. 4 in F minor, the “Ob- 
eron” overture, Elgar's “Morning and Evening,” and two 
light movements from the “Damnation of Faust” was the 
orchestra work of the Boston Symphony. The Tschaikow 
sky was the masterpiece of composition and of instru- 
mental execution, a clear study in harmonies, and an ex 
ample to people who rehearse as to precision in cetail 
The ninety-six trained men were in earnest. They could 
not play better. The other writings were admirably played 
upon the tops of thoughts. As an audience all admired, 
none were excited. Madame Gadski sang recitative and 
aria from “Der Freischiitz” and selections from the “Mar- 
riage of Figaro.” She was cordially greeted, seemed at 
her vocal prime, the best in the Mozart work. There was 
much applause and standing room at a premium, people 
standing and sitting in available corners, was the sight 
which greeted the musicians. People remained to the close. 
Katie Wilson Greene is being congratulated on all sides 
upon this, another success in management. 
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The next Boston concert will be on December 5. Calvé 
comes on the afternoon of the 16th. Eames on the after- 
noon of the 28th’ The Kneisel Quartet comes monthly 
through March, beginning upon the evening of the Calvé 
concert and at the Willard. 
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Lieut. William H. Santelmann with his Marine Band 
of seventy musicians, all so thoroughly disciplined through 
long playing and practice together, opened the season 
by the first of a series of Sunday evening concerts planned 
by Manager Philpitt. This house was also an unusual one, 
deep interest and close attention being given. Force, a 
streaming light of sound, precision for the most part, con- 
siderable life, and again force were observable qualities of 
the performance. One of the heaviest numbers was a col- 
lection of scenes from Verdi’s “Otello.” The Weingartner 
arrangement of the “Invitation to the Dance,” again ar- 
ranged by Mr. Santelmann, the second rhapsody, and a pre- 
lude of Spinelli’s “Basso Porto,” and the “Tannhauser” 
overture were on the program. The popular conductor 
figured among the encore composers in a spirited march 
that was warmly received. Jacques Vanpoucke had great 
applause for brilliant playing of a “Fantasia Caprice” for 
clarinet, by Hassenier. 
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Mrs. Oldberg presented the first of her evening mu- 
sicales at the Shoreham to a fine and appreciative audience. 
Mrs. James Anders, Nellie Moran, Philip Scantling and 
William Clabaugh, all pupils of Mrs. Oldberg, sang the 
ungrateful Shakespearean Cycle with considerable skill 
Selections from Sonnets 18, 65, 90, 91 and 29 from “The 
Passionate Pilgrim,” “As You Like It,” “The Merchant of 
Venice,” and “Love's Labor Lost,” had been set to music. 
The composer, Grace Wassall, evidently had none of the 
composer fear of framing “thought” in music. The next 
musicale will be on the first Tuesday in December. 

ee & 

Edwin Hughes, assisted by tenor Harrison L. Moore, 
an Oldberg student, coming into sight and favor, gave in 
their first joint recital compositions by Beethoven, Schu- 
mann, Chopin and Liszt, with Gounod, Niedlinger, Nevin. 
Mr. Hughes himself contributed one song, “Song of Pier- 
rot,” to the program. The Beethoven number was a rondo 
in G major; Schumann-Paganini caprice, E major, toccata, 


op. 7, and Nachstiick, F major; Chopin, mazurka, A minor, 
etude, G sharp minor, berceuse, and two waltzes; Liszt, 
the sixth rhapsody, “Au Lac,” and “Consolation.” “Lend 
Me Your Aid” was Mr. Moore's heaviest number. 
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There is probability of the return of Coleridge-Taylor. 
the composer, to this country. The choral society here, 
named after the gifted man, remains intact, continuing re 
hearsal with enthusiasm. The “Atonement,” to be given in 
early spring is being studied. 
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Annie Goldsborough, one of the gifted pupils of Thomas 
E. Greene last year, is now in Baltimore, taking lessons 
from Edw. Heimendah! at the Peabody Institute, where 
that musician is vocal professor. Mrs. Howard Coombs, 
the accompanist, is pupil of Mrs. Ernest Lent. Mrs. Lent 
is herself pupil of Dr. A. Gloetzner and of Leschetizky, 
and has played with such organizations as the Boston 
Symphony. 
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Oscar Gareissen is composing in moments of leisure. A 
rhapsody, several dances, and songs, of which “My Ship” 
is popular, are recent productions 
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Elizabeth Silverthorne, the pianist, now professor at the 
Martha Washington Seminary, last summer taught at 
Chautauqua, and furnished the musical programs for th 
Auditorium work. She was educated in Boston at the 
Conservatory of Music. 
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The Friday Morning Music Club is opening with good 
prospects for a useful season’s work. Standard of admission 
and of program work has been raised in the club almost be 
yond recognition of the original members. Mrs. R. C 
Dean will again do the work of musical director this year 
The membership is increased. List of the membership will 
soon appear. 
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Mrs. Sparks is organist of the Vermont Avenue Church, 
in the choir of which Mrs. Bradley McDuffie is music di 
rector. The music is greatly improved, and this is recog- 
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nized by the congregation. A library is being formed 
Mrs. McDuffie mourns the great lack of sight reading 
among older members of music life. This will be com- 
pletely changed in the coming singers through the excellent 
work being done in the Washington public schools. The 
teacher speaks of lack of accompanists in the city and of 
the fear of each other existing among musicians. Mrs. R 
Johnson, Horace Dugdale, J. A. Hall, Jessie Arnold, Grace 
O'Mara, Miss E. B. Yancey are some of her grateful pu 


pils. A recent one, Jeanne McKnight, gives much promise, 
having a good voice, with a most artistic and intelligent 
nature. 

= = 


Grace Osgood, the pianist, is pupil of Zekwer, of Phila- 
She has a large class. She is one of those who 
believe that all artists should be paid for their work, and 
well paid, too. “The pedal work so necessary a part of 
piano Miss Osgood remarks, “is almost quite lost 
sight of by accompanists She might add that they all 
play too loud also 


delphia 


art,” 


& €& 
Virginia Bestor is an active member of music life here 
fe €& 


on Mon 
She 
remarkable 


Grace Dyer Knight holds a reception musicale 
evenings Miss Cryder’s day is Sunday 

p daily. A 
tenor voice from California has come here to study with 
Mr 


day sees 


artists at 2 m musician with a 


(j;areissen 


° eS & 
Harry Stevens, Mrs. M. W. O’Brien, Myra Civaller, 
George Evans, Lucius Randolph, Miss E. S. Smith and 
William Claybaugh are members of Alexandria amateur 


“Chimes of Normandy,” 
George A. Bentley, Mr. 


operatic work. “Fra Diavolo,” 
“Patience,” &c., have been given 
Battle, Ruth Avery Hayes, Harry Hechheimer, C. Stump, 
and Ethel Holtzclaw united their talents in the giving of 
[he Mikado” in a theatre here in Washington recently. 
This latter company is going on a tour, under direction of 
Sol Minster, their conductor. 
te & 
Most poignant effect was lent to 
Irving made a sensation here this 
behind the scenes of melodies, to represent the soughing 
The effect is worth trying elsewhere 


ec 


Herndon Morsell is directing the Ladies’ 
which Mrs. Gage and Mrs. Dalgleisch are members 
ire to sing before the Saengerbund shortly, also for the 
Spanish War Veterans. Mr. Morsell, who was a favorite 
operatic singer, is teaching here in a studio opposite the 
‘President's church,” and also in the University of Music 

Z & 

Doutha Hill, of Philadelphia, pupil there of 
Douty, is a new comer to Washington, and should be well 
received, having a valuable dramatic soprano, with intelli 
She has also studied with Mrs. H. B 
Miss Hill is guest of Mrs 


the play in which Isabel 
season by the humming 


of trees in tune 


Quartet, of 
They 


Nicholas 


gence and training 
Hunsicker, a Marchesi disciple 
Dalgleish for the winter 


ee & 


Marie Nichols, the Boston violin artist, heard here last 
vear with the Symphony Orchestra, is to be one of the 
soloists for the public Saengerbund performance on the 
2th. Miss Nichols will be welcomed by the Washington 
public, as she has made an admirable impression, and a 
desire for her return. Mary Carson Kidd will be soprano 
soloist 


es 


Thursday of this week commences the series of violin 
nd piano sonata compositions, inaugurated by Johannes 
Miersch and Adolf Glose. It will be given at 809 Four 


Xzaaet Wear im 





ANITA 6 


teenth street. Compositions by César Franck, Brahms and 
others 


eS & 

Oscar Francklyn Comstock, one of our refined and ener 
getic musicians, organist and vocal teacher, gave Gaul’s 
“Holy City” this week. Mr. Comstock, who came from 
New York here, is highly esteemed, and seems to be tir 
less in production of musical work 

ft 

Percy S. Foster is again active as choral director He 
has commenced work with a chorus of 100 young men of 
the Young Men’s Christian Association. Mr. Foster mat 


aged a large reception-musicale this week, at which Jasper 


Dean McFall, his daughter, and several of his pupils sang 


cee 


Ernest Sharpe, the Boston singer, should be brought on 


here this winter by some organization having Baltimor: 


Mr. Sharpe's experience in Ber 
Bostor 
Irish folksongs, songs 


and Washington in hand 


lin and London, and the success of his recitals in 


warrant an effort in this direction 


by Frances Allitsen, compositions of Max Reger, Scotch 


metrical ballads of the sixteenth century, songs by Tscha 


kowsky, and compositions of Wilhelm Berger figure upon 
the recital programs of this singer for this season. Mr 
Sharpe is one who has helped more than another to creat« 
an mmpression of an American composing art in European 
music circle He has sung American settings of Germa 
poets before the German Emperor. He never fails to bring 
before the public American writers 

Francis Rogers will be heard in Washington under flat 
tering circumstances this seasor He sang here last season 
with Ysaye and also with Miss Killingsworth Brow: the 
Willard 

eS eS 

Che public schools here are specially privileged as t 
cert performance, and hearing of good literature Alys 
Bentley, the director of music here, is a determined and 


ardent advocate of high standard literature as the salvation 


of national taste. She has elevated the whole plane of 
music work to a meritorious place. Mrs. Frank Byram, 
Sally Mason, Halstead Hoover and Jessie Tabler are mem 


bers of the music teaching force, who are heart and soul in 
themselves competent interpreters 


Hoover and Mrs 


and who 
n which Mr 


this feeling, are 


A concert Byram took part 


occurred in the Western High School (director, Edyth 
Westcott) this week. One will be given next Friday at the 
Eastern High School; after that at the Central, and so on 
Sally Mason, an earnest musician, pupil in piano of Angelo 
Fronani, among others, and highly gifted as to sight read 
ing m accompaniment, 18 freguiar accompanist, t aching 
besides in the schools. Mr. Hoover, who has recently been 


elected to the High School music charge, is a charming 


baritone singer, with clear enunciation, much sympathy 
with his young people as students and as audience ind a 
general “taking way” that is impressive with them. Mrs 
Byram plays Chopin, Schubert, Liszt, Mozart, Rubinstem 
&c., in clear, distinct phrasing, following analysis and ex 
planation. An intense interest, silent attention, and evident 
growth in love of good music, marks the pupil feeling 
Details of these things in connection with regular publi 
school work later 
 & 
Halstead Hoover sang at the Westminster Church me 


morial Sunday, “My Shepherd Is the Lord, My God,” by 
Greeley 
Mary Harris Barber and Lillian Chenowith prano and 


contralto, are two superior singers, and studying with Kath 
arine Eldred, of whose help they speak in highest terms 
So does Miss Bristol, of the Bristol School. Miss Cheno 


&xmerioa. 


so FTrrnrnanNoOo. 





with sang in the “President's church” when it had a quartet 


choir 
oe & 

Arthur Mayo is one of Washington's pianists whose 

ume is a household word and whose activity is constant 
Mr. Mayo is a pupil of William Sherwood and has been 
ctive in music work in Boston and New York. He is 

usy with piano classes, a student of the new music, and 
plays much in ensemble work of high character. Last sea 
on he was heard in Richard Strauss’ compositions at the 
friday Morning. He plays this week with the violin artist 
Minna Heinric!} 

et eet 

Mrs. George E. Spx ha great gift as dramatic clo 

onist. Iti ited by her quite out of the ordinary line 

t work of this kind. She would make a fortune upon the 

ge and its teaching, were she not devoted to music and 
ts teachings She is professor of vocal music, 1325 Ver 

t avenue 
qe & 

Lois Cory Thompson is a charming musical newcomer 
to Washington from Cleveland, Ohio. She, too, is a vocal 

t ple of the celebrated Organi, of Dresden, and has 
coa i with Reinl 1 Becker, Carl Gramann and others 

i } the Kreuzkirche She 

‘ j pera ‘ e time and with the same in 

t h Walker and was destined for an operatic 

ca wher ge put that out of sight. Mrs. Thomp 
‘ Wag evera pera with knowledge 

f acting at ge | and personally attractive 
She | I eet, 1214 

2 €& 

New f scl { | private, choir music and mu 
sicial t y earnestly desired by 
Tue M f ER representative in Washington. It 

I It { the spec al f y f the paper part ularly 
! c negiects t k the seasor Keap the 
pay with work and movement I great 
ely The paper is t nfined to musicians. It has an 

mmense circulatior tside and at all points 

Fannie Encar Toma 
Emma Thursby Home. 

ee \ THURSBY is bach New York from a pleas 
ant vacation passed at Ole Bull's Island, Norway, and 

Pat During her stay in the Frencl pital, Miss 
Thursby heard her pupil, Geraldine Farrar, sing with 
Caru t the I ler Mis Thursby has resumed les 

ut her re lence stud 44 Gramercy Park 
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DRESDEN. 


> 


VPRANKLINSTRASSE 2v, Nuvemles 6, tyvS 


7% LIX DRAESEKE'S seventieth birthday was cele- 
bes brated here October 7 by a successful presenta- 
tion of his opera, “Herrat,” which, under Von 

It also 


Schuch’s leadership, was brought out gloriously. 
enthusiastically received; we counted about thirty 


was 
recalls. The occurrence bore the stamp of a cordial family 
festival. Apart from this, the opera per se calls for great 


attention. The initial performance in March, 1892, was 
commented upon in detail by the writer and by F. X. 
Arens, who visited Dresden at that time. Its strength is 
the musical part, its weakness the libretto, the latter being 
founded on an episode from the “Auschlungen Lied”—a 
parallel diction to the “Nibelungen.” The principal idea 
is a sort of glorification on German heroism, imperson- 
ated by the “Jung Siegfried” of the cycle, the Dietrich 
Jern, a “Recke”’ full of daring courage, glory and 
strength. The subject so far suits Draeseke's 
muse. Without the taint of sentimentalism and entirely 
without cheap effects, severe, bold and sculptured in style, 
“Herrat” impresses one as a heroic opera, displaying at the 
abundant evidences of the author’s emotional 


on 
physical 


same time 
power, which in sincerity and breadth, especially so in the 
second act, count among the best music penned by the 
The cast was first rate. Herr von Bary, the Die- 
He did magnificently. Chavaune 
Wittich (Herrat) likewise 
model; orchestra, 


master 
trich, surpassed himself. 
looked sang her 
Ensemble and mounting, 


and be st, 


chorus, 


glorious 

Che matinee, October 8, was equally successful 
Sherwood should be specially praised for his reading of 
sonata, op. 6 The festival dinner that followed in 
honor of the composer will live long in our memory 
Most of Dresden’s musical lights attended. The best 
speeches were made by Von Schuch, Draeseke and Roth. 
Natalie Haenisch, Burmeister, Else Gipser, Reinhold 
Becker, Wedekind, Chavaune, Wittich, Hagen, Petri, Joh 
Smith, Feigert, H. Starcke and many more were there. 

Draeseke was further considered on the program of the 
Royal Symphony concert (a symphonic diction), as well 
as on Petri’s and Lewinger’s quartet unions’ programs. 
Laura Rappoldi on November 2 will perform the master’s 
piano concerto in a conservatory recital. 

Ida Moberg, a former pupil of Draeseke, is doing her 
Two songs of hers were sung in a concert 
in Helsingfors, October 12, They were judged upon as re 
vealing great compository endowments. The Finnish com 
poser also did a symphony, parts of which were pre- 
sented here last year. 


Percy 


the 


master credit 


fe & 

Marceila Sembrich, October 20, drew a large audience. 
She excelled in the “Traviata” aria. The Lied is not her 
style, and her voice is no more what it was. W. Olsen's 
orchestra played Sibelius’ beautiful “Swan of Tuonela.” 
rhis sombre composition, with its deep tints of melancholy, 
was, however, entirely out of place among all the brilliant 
coloratura selections of the diva. 

8 & 
first Philharmonic concert, enthused the 
Neisch, who also assisted, is a brilliant 


Sarasate, in the 


Marga 


audience 


Stadtrat Ploetner should look with pride 


are sold out. 
Sarasate gave all his usual 


on his success as a manager. 
encores. 


=e & 

Johanna Thamm, a young pianist of thirteen, displayed 
extraordinary gifts. Though she does not yet master the 
classics, her Schumann reading (op. 13) was a marvel of 
intellectual powers. Reger, op. 82, figured as a novelty 

=e = 


Max Lewinger’s quartet presented Haydn, op. 74, in an 
ideal fashion. Draeseke and Beethoven (op. 97) followed. 
Fritz von Bose, as an interpreter of Beethoven, impressed 


us not. 


Se & 

Mrs. and Emil Hofmann’s Liederabend 
should be stamped a signal success for the singer. Mr 
Hofmann gave songs from Eulenberg, Liszt, Dvorak, 
Grieg, and others, in a most artistic style, full of convic- 
Fraulein Seebe, of the Court Opera, con- 

numbers. Mr. Bocquet accompanied 
His song, “Friihling,’ had great applause. 

 €& 

Mager Gloersen and M. Rasmussen, Norwegian 
singers, brought forward, besides well known selections, 
compositions from C. von Rennes (delicious), Lie, Grén- 
dal, Lund. Their interpretations lack color and temper- 


ament. 


“I ntimer 


tion and power. 
tributed several 
extremely well. 


two 


Se & 

In a Rollfuss Academy recital, L. Ottermann gave songs 
from Draeseke, G. Mahler and Ludwig Hartmann. The 
latter’s songs were instantaneously redemanded. When- 
ever Hartmann appears on the programs he holds the audi- 
His songs are full of impulse, heart and 


ence in his hand. 
Therein lies the secret of his sway 


immediate expression 
over the hearers. 
eS & 

Robert Kothe’s “German Folklore Recital,” to the ac 
companiment of a lute (Laute), impressed us favorably. 
Kothe is a great artist in his genre, recalling the Sven 
Scholander style, and he sings as if he were in love with 
his task. Facial expression, true folksong naiveté in the 
recitations of the texts, an excellent, fine tenor voice, 
musicianly handling of his instrument, all this combined 
makes a nonpareil result. We want more of this kind. 
Enormous applause. 

eS & 

Eduard Reuss, in a pupils’ recital, introduced some very 
advanced scholars. Reuss is a great pedagogic force. The 
evening closed up with a much enjoyed social entertain- 
ment. Mrs. Reuss-Belce and Reuss, in conjunction with 
Hans Giessen, will commence an extended concert tour 
(thirty recitals) this month. 

eS & 

Mary Schuster, a talented pupil of Molly von Kotzebue, 
signed her agreement with the Court Opera at Cassel 
She won great comment by both press and audience 

eS & 

Hans Buff-Giessen's recital was attended by a fashion- 
able audience. The artist represents the finished art sing- 
ing contra the naiveté of the folklore style, such as given 
by Kothe. Giessen’s programs are very well composed. 
He ranks among the first in Europe. Herr Sittard, who 


PORTLAND. 


Portianp, Ore., 


AVDAME NORELLI is to sing 


November 8, igus 
in Portland once 


| more before leaving to fill her engagements in 
England and the continent. 
fe & 


The recital by Dorothea Nash and Imogen Harding 
Brodie was a marked success. Unity Chapel was crowded 
with a cultured audience. Both young women made a dis 
tinct conquest. The work of each displayed an unusual 
degree of musical talent, backed by hard work and the 
best of instruction. Miss Nash’s touch is firm, but ex 
tremely dainty, and she plays with charming ease and 
freedom, as well as sympathy and intelligence. Mrs 
Brodie’s voice, rich, fresh and clear, is under most admir 
able control. 

eS = 

[he Eames concert, Monday evening, was the most bril 
liant musical event Portland has had this season. Musical, 
literary and society folk were out en masse. Every seat 
in the house was filled and standing room was at a pre 
While expectation ran high, no one was disap 
Encores 


mium. 
pointed. Every number and every artist pleased 
were numerous and were most graciously responded to 
This is Madame Eames’ first visit to Portland. The con 
cert was under the management of Lois Steers and Wynn 


Coman 


: es 
Liza Lehmann’s “Persian Garden” and “The Daisy Chain 
are to be given here in their entirety November 15. They 
are to form the initial of a series of song recitals to be 
given by H. S. Allen-Goodwyn and Claire Monteith, as 
sisted by Hattie Faller and Helen Copeland, with Fred- 
erick W. Goodrich, accompanist. Later in the season Von 
Fielitz’s “Eliland,” “In Memoriam,” by Lehmann; Lane 
Wilson’s “Flora’s Holiday,” and song groups will be sung 

Subscriptions are limited to 100 at $1 each 
eS & 


Philharmonic Society gives its 


Prof. E. O. Spitzner’s 
first concert this season, early in December 

eS & 

The Northern Conservatory of Music opened this fall 
with the following admirable faculty: Arthur N. De Vore, 
director; William Wallace Graham, violin and ensemble 
playing; Mr. Monteith, voice; Leonore Fisher, piano and 
pipe organ; Harold Milligan, techniklavier; Grace Newton 
Holden, violin; Elizabeth Loreta Sill, school of oratory 


Prize Play Contest Ended. 

HE decision in the prize play contest, conducted by the 
Stanhope-Wheatcroft Dramatic School, has resulted in 
the selection of “Saint Cecelia,” a little play that wins the 
$100 prize. Honorable mention was made by those having 
the decision in hand of “The Aspirant,” “The Maverick 
Man,” “Look at That Clock,” “The Peacemaker” and 
“Ruca,” all of which are very clever plays, and if the con 
sent of the authors is secured will doubtless be produced 
by Mrs. Wheatcroft. Ninety-seven plays were submitted, 
many of which show merit, but do not conform to the set 
of requirements of the contest and consequently could not 
be considered. The selection of the prize winning play 
will have production during the season under Mrs. Wheat 

croft’s direction at one of her public matinees 
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singer. Pretzsch accompanied exquisitely. The “Phils” assisted, is a thorough musician A. INGMAN. 
so PrTrrnRawN OC. 
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Mrs. Eylau’s Methods. 

PUPIL of Mrs. Wilhelm Eylau, and a former stu 

dent of the Leschetizky method, after thorough 
study of her system, remarked that in her piano teaching 
the brilliant young Berlin mstructor discarded the faults 
retained the of the famous Viennese 
And indeed, all who have given impartial notice 
by Mrs grant that 


conscientious 





and excellencies 
school 
results obtained Eylau would 
the By 


methods pupils are enabled invariably to 


to the 
observation of her 


the 


such is case 


attain same 
brilliance and surety of technic displayed by exponents of 
the Leschetizky This 
over is coupled with a beauty of tone which is not gen 
And 


Eylau teaches her pupils how to 


school technical efficiency, more 


erally revealed by Leschetizky pupils most impor 
tant of all, Mrs 
these excellencies with much less expenditure of 
drudging effort than disciples of the great Vienna master 


By 


attain 


time and 


must of necessity put forth an ingenious combination 


of class mastery of 


the 


exercises she gives her pianissimo 
zzoforte and fortissimo in same amount of time 


re 
planissimo or 


to build 


that Leschetizky employs for instruction in 


and thus her pupils are enabled 


make 


} 


ital 


forte alone up 


extensive repertoires and t rapid general progress 


with little or no waste of cap energy and enthusiasn 


Victor Harris Conducts. 


HE first meeting of the Wednesday Morning Singing 


' , 
{ nora ryan att ! vy \ ces, of which \ 


is the conductor, began their rehearsals for this 


tor Harris 


season's concert at their room, 11 East Fifty-ninth street, 
last Wednesday Among the works to be performed are 
numbers by Brahms, Schubert, Jensen, Stanford, Chad 
wick, Mrs. Beach, Victor Harris and others 


Olive Mead Quartet Program. 


» hrdrarnug « evening (November 14) the Olive Mead 
Wuartet gave the first of three concerts at Mendels 
sohn Hall lhe program consisted of the Boccherini 
quintet for two violins, viola and two violoncellos; Schu 


bert A minor quartet and Tanéiew D minor quartet (first 


time } 





Ida Mead Holden was the assisting violoncellist 
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SYRACUSE. 


Svaacuss, N. ¥., 

ROF. ADOLF FREY is to give up his position as or 
Pp ganist and the First Methodist Church 
His work there has been of a high order, his quartet rank 
Professor Frey and Mrs 


Noxon Sieeet 
November 10, 19 


at 


director 


ing as one of the best in the city 


Frey, who has been contralto soloist in the quartet, have 
been at the First Methodist Church for seven years. His 
nereased duties at the University force Professor Frey to 
take this step 

@ & 

Tom Ward will have charge of the music at the First 
Methodist Church next year. Mr. Ward will have a quar 
tet and a large chorus 

eS & 

rhe first of the series of special rec : by the M iM 
Musicales, was given Wednesday morning der the di 
rection of Jessic l Decker The recital was r { the 
most artistic ever giv by the clul 

Beethoven's septet, arrat ged tor piano, V md ce 
pene 1 the progran Miss Decker Mr ( M Dama 
Albert Kuenzlen \urm Chase | r as apable 
sicians aS Syracus¢ ast i, p th work 
-harming manner 

Part two of the program was made up of excerpts tf 
feethoven's “Fidelio.” “He Doth To Me Inclu “ 
by Mrs. John Nicl Miss | k 1. W Alex 
Snyder and Richard Grant Calthroy The four singers eact 
posse } ally beautit expe 
hor simger The i york wa y 

ti Mrs. C. W. A. I rt l 

Phot M { us Fier wit rkable tee 

ency She had 1 g , { pr le 
client cont 

The duet. “O Blissf H Mrs. Nw 
M I er d the We S My S y M 
Ni M Lockw iM ( | 
ved 

The xt t be g { Mrs. Willias 
va ) “ ‘ ley ed t ~ bye ‘ { ; 
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E. B. KURSHEEDT. 


’ 


MANDOLINS 


Harold Bauer, December 6—mark that date on your cal 


endar 


@e «& 

Che first public recital of the year by the music students 
at the university, was give Wednesday afternoon at 
Crouse College The program was mad p of works by 
Faulkes, Liszt, Saint-Saé¢ { p Hollaender, Widor 
Schumann, Denz nd Grieg 

The students wil upp ‘ Miss \ Ka 

nal Miss Bagwe Sa ga M King iry. Frend 

ip; Miss Blake, S M oO g Mis 
Gidding, Erie, P Het \\ S rold 
lynusen Syra Miss ()'( ( 
a ee 
\ { g \ Tue Mt 
AL ( FI ) I gt If not, y 
, : , 
\ rotice yt hould be sent 
10 Nox c 3280-} Tm 
( RIER \ { Store, 332 Sout! 
S ' rec V. Brun 
New Works by Severn. 
es ACCHANAI The Blessed Da é i I 

R nate Cavott M erne | . N ] re and 

ypolitan S nad re the tithe f Edn 1 Severs 

‘ n ’ ( he he 

‘ andl 
\ 

\ nd } { 

Maestro P. FLORIDIA 
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MUSIC IN THE PUBLIC SCHOOLS. 





ARENTS do not realize the tremendous strides that 
are being made in the instruction of their children 
in the art of music, through the aid and protection of the 
Government of the United States. Neither do they realize 
the full value to their offspring of such instruction. They 
are in darkness also as to the heroic and self sacrificing 
efforts constantly being made by the music teachers in the 
schools to make this instruction of the greatest possible 
value. And they do not have any distinct idea as to how 
the money they pay into the public treasury in taxes is 
uséd in the promotion of musical education 

leachers of music in the schools receive little or no 
recognition for the strenuous efforts they are making to 
prove to the Government and the people of the United 
States that music is worthy the place of regularized study 
in the Government schools. They give of money, time, 
thought, anxiety, love and the best educational endeavor 
to this cause—certainly not a small or ignoble one. Only 
those in a position to see from the musical and the educa- 
tional sides at once can feel the force of this devotion, 
“unnecessary” in a material sense, worthy of the immor 
tality it shall receive, in the higher spiritual estimate of ac- 
tion 

Music introduced into the schools of the United States 
as an experiment almost a century ago has been held there 
ever since as an “experiment” and “under protest.” The 
battle between opinions as to its right to a place in public 
education has been fought by the music lovers 
employed as teachers in the schools. They have 
fought this battle step by step without thought 
of self or reward, solely through the force of an instinct 
higher than the average about them. Details of this strug- 
gle will later appear in these pages. For the present there 
is but time and space to herald the dawn of victory. The 
inevitable growth of the art instinct in Americans, fostered 
by the mingling of foreign art blood in their veins, and 
the general culture in ali directions, has been the strongest 
ally of these brave sons and daughters of art, and is now 
the strongest force leading to their rightful, though tardy, 
recognition and reward. Cause and effect, effect and cause, 
woven invisibly by the Great Cause, are beginning to ap- 
pear as a beautiful art fabric, musical appreciation, rever- 
ence, comprehension, and desire to know about its science, 
resulting in the general demand for education by the 
masses. Where, but in the public schools, can such educa 
tion, free, disinterested, supervised, examined, graded, and 
properly controlled, take place, at least in its preliminary, 
foundation, commencement, stages? 

THe Musricat Courier in its capacity of independent 
musical newspaper, dealing with the progress of music in 
ail its departrnents for twenty-six years, is in the best posi- 
tion to observe these conditions, to appreciate their values, 
and by its great circulation, among parents, business people, 
general readers, and musicians and music lovers all over 
the globe, to make known causes and results, work and 
workers in the cause of public school music. The paper 
has been heretofore hindered in this collaboration by two 
facts; first, that to espouse the cause of public school music 
in addition to its already heavy responsibilities involves a 
heavy added burden of expense to its management. Sec 
ond, that teachers protected by salary from business care 
and responsibility, not comprehending this fact, have never 
suggested a possibility of meeting the paper half way in this 


matter, by actuai subscription. Recently, however, through 
the growth of popularity of the paper and the clearer sense 
of musical advancement the demand upon the management 
for recognition of public school music work in its pages 
has been accompanied by a willingness to aid practically in 
the meeting of such expense, by entering into the family 
of the paper as subscribers. Supervisors, teachers, direc- 
tors, and even school superintendents from various parts of 
the United States, have already begun this movement. THe 
Musicat Courter is not greedy in this matter. It is willing 
and is in position to give hundreds of dollars for fives, it 
is able, as perhaps no other medium, to get at the facts and 
conditions of this work; it is more than desirous of so 
doing. But it does recognize also a fundamental principle, 
burnt in by bitter experience, that no power can give all 
the time, while getting never. If such power does manage 
to exist under such conditions, it most certainly cannot be 
powerful. Without being powerful it cannot aid in the 
powerful sense of assistance. The recent indications of 
willingness to at least show a disposition to help bear the 
burden of a continuous treatment of public school music 
conditions, are sufficient for the paper to commence such 
series. 

Next week's issue will contain a sketch of one of the most 
interesting episodes in the establishment of music in the 
public schools of the United States. Something still more 
interesting will follow that, and yet another budget is pre- 
pared for the following chapters. 

Some teachers demand that all such work shall be didac- 
tic, impersonal, treating educational and abstract matters 
only. Others beg that there shall be mention of names, 
persons, rooms, towns, grades, and the actual work therein. 
Publishers of music books pray that they shall not be for- 
gotten. Parents of gifted children ask that such gifts and 
personality shall be recognized. And the dignified super- 
visors remark that although they value education more 
than they do themselves, they do think it but just that some 
recognition of individual services shall be included. The 
paper will follow the plans and policies so successful in 
other departments, of giving to all something of every 
thing. In this they ask to be in constant touch with those 
interested, especially the leaders and directors, and are 
open to all suggestion, advice, news and—subscription. 

See the paper next week. Fannie Epcar THomas 





People’s Symphony Concerts. 


ACH, Beethoven and Wagner will furnish the program 
at: the opening event of the first of this season’s triad 
of the People’s Symphony Concerts. Bach will be repre 
sented by the orchestral arrangement of his organ fugue 
in G minor, by Albert; Beethoven by his Fifth Symphony, 
and Wagner by the overture to “Die Meistersinger,” and 
by a vocal selection by an artist to be announced later. 
This list is to be presented first at Cooper Union on Thurs- 
day evening, November 23; then at the Grand Central Pal- 
ace Friday evening, November 24, and last at Carnegie 
Hall Monday evening, November 27. The sale of seats 
for these and other concerts of the series following later 
through the winter is now in progress at Luckhardt & 
Belder’s, and at the various settlements in the city. The 
customary low rates of prices prevail still, but, as hereto- 
fore, these rates are available only upon the presentation 
of identification cards, which are readily obtainable from 
masters of institutions and schools, from employers, or 
from F. X. Arens, the musical director of the concerts. 


- PROVIDENCE. 


Provipence, November 8, 1905. 

HE Boston Symphony Orchestra gave the first con- 

cert of the season here, at Infantry Hall. Antoi- 

nette Szumowska, pianist, was the soloist. The program was 

interesting, but the attendance was far below the manage 

ment’s expectations, again demonstrating the fickleness of 

the so called music loving public of this city. The next 
concert will be Thursday evening, January 4. 

J 

The Savage English Grand Opera Company gave four 
very creditable performances here, and at each perform- 
ance the house was filled to overflowing, in some instances 
standing room being at a premium. It is rumored that a 
return engagement of a week has been arranged for next 
spring. 

S & 

Lora Holmes, the popular contralto of this city, has 
opened studios in the Caesar Misch Building, and is de- 
voting her time to the teaching of voice. 

Madame Calvé and her company open the season here 
at Infantry Hall Thursday evening, November 9. It is an- 
nounced that the advance sale of seats has been very grati 
fying. 

et te 
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The Arion Club Chorus are making marked headway in 
the Monday night rehearsals, under the capable and ener 
getic efforts of Dr. Jules Jordan. 


Hamlin’s Services in Demand. 


EORGE HAMLIN, one of our foremost tenors, has 
~ many important concerts already booked. Among 
these are his appearance with the Thomas Orchestra in 
Chicago, when he will sing the great aria from Richard 
Strauss’ opera “Guntram”; also the Apollo Club of St 
Paul and Denver, the Minneapolis Philharmonic Club, the 
Cincinnati Orpheus Club, Columbus (Ohio) Woman's 
Club, &c. The following are some late comments of the 
press following Mr. Hamlin’s most successful appearance 
at the last Worcester Festival : 

George Hamlin sang as Worcester audiences have seldom heard 
even a festival tenor sing. Mr. Hamlin is lacking in nothing that 
goes to make up a successful singer. Neither in musicianship nor 
temperament, im true sense of real musical values nor in the ar 
tistic perception that feels the pulse of the public, is the great tenor 
now found wanting. He insists upon being true to himself and giv 
ing only the best, whether for recital or for festival audiences an/ 
every musical person present last night felt his heart gladdened by 
the thought that at least the American tenor is not led astray by 
any will-o’-the-wisp of fashion, but follows ever after his muse with 
no swerving response to commoner guides. Mr. Hamlin’s festival 
appearance was a complete success.—Worcester Evening Post, Sep- 


tember 30, 1905. 





Mr. Hamlin is a musician. True, he possesses a good voice, but 
he uses it for musical purposes rather than for personal display 
Last night he sang in the aria from “Der Freischitz” with author 
ity and taste. In response to the demand of the audience he rx 
turned and sang a beautiful encore.—Worcester Evening Gazette 


September 30, 1905. 


JUSTIN THATCHER, Tenor 


VOCAL INSTRUCTION. 
TELEPHONE: 2913 Columbus. Long Acre Studies: 756 Seventh Avenue. 
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BALTIMORE. 


Battimore, Md., November 9, 19 
HE bulletin of performance for the Peabody Conser- 
vatory of Music during the month of November in- 
cludes the following: 

Concert by the Kneisel Quartet, assisted by Harold 
Randolph; recital by Harold Randolph, three rehearsal 
concerts by the Peabody String Quartet, one covering the 
Kneisel program; informal recital by Mr. Hutcheson, joint 
recital by J. C. van Hulsteyn and Howard Brockway, vio 
lin and piano; opening meeting of the Normal music class, 
two recitals by pupils of Mr. Hutcheson, recitals by 
of Goodwin Wad, 
Campanari, two lectures upon acoustics by Dr. Ames, and 
two lectures upon the history of music by Mr. Barkworth 
Phere will be five concerts by the Kneisels and Mr. Ran 
dolph, during the season, and concerts by Henri Mart 
Fannie Bloomfield Zeissler, Mme. Kirkby-Lunn, Harold 
Bauer, Gerardy, Susan Metcalfe, Howard Brockway and 
thers 

his is, indeed, a rich menu for pupils from all over the 
country, who are in attendance upon the regular work of 
All whispering, inattention, movement 


pu 


pils Professors and recital by 


iu 


the conservatory. 
w other disturbance during music performance are se 
verely corrected by the conservatory management. Mean 
time every care and courtesy are bestowed upon the stu 
dents as to these extra privileges. Parents must recognize 
the value of such supplemental education 


fe & 
Pietro Minetti, Italian vocal professor at the Peabody 
‘as been decorated by the art ministers of his country, 
with the order, Cavaliere della Corona d'Italia. The 


presentation took place in Italy this season, and was the 
xecasion of festivity and congratulation of his country 
people from many sections hundred 
issembled at the banquet given in his honor 


*hoir of sixty voices contributing the music 
ee & 


Two guests wer 


a band and 


Officers and board of governors of the Baltimore Ora 
torio Society include the following prominent Baltimor 
eans, all earnest and active in the propagation of good 


music George T. M. Gibson, president; Wm. Knabe, 
vice-president; Hugh Jenkins, secretary; Charles W. Hat 
ter, Jr., treasurer; T. Buckler Ghequier, librarian. B. N 
Baker, Charles E. Dohme, A. W. Schofield, T. H. Disney, 


J. E. Diffenderfer, H. G. Penniman, E. J. Knabe, Jr 
lunstall Smith, Charles Morton, Charles Weber, Jr., J. K 
Shinn, Dr. J. S. Fulton, Fred H. Gottlieb 
conductor of the Oratorio Society, both in Baltimore and 


York. Details as to the work of the season later 
fe & 


Joseph Pache is 


The Virgil Piano, Clavier School, on West North Ave 
nue, Baltimore, opens well this season. The faculty con 
sists of Susan Bray Dungan, director, teacher of piano 


Owst, for harmony and com 
Bald 


steven 


and musical history; W. G 
position, and for the regular piano work, Mary G 
win, Helen H. Cobb, Cecilia Gaul, Fanny 
son, Grace Lloyd Vallant, and Jane Elizabeth Williams 
Mrs. Aimée E. Goerke teaches ear-training. The lan- 
guages are taught by Mme. Alfieri-Williams, for French 
and Italian, and George Batson, German 

The work included in the courses of the school is as fol- 
development and knowl 
as print, 


Beale 


lows: Ear-training, rhythmical 
edge of time, ability to read musi 
thorough knowledge of the keyboard, complete knowledge 
of the construction of major and minor scales, technic, 
practical knowledge of intervals, chords, analysis and mod- 
for the purpose of original expressions in music; 


fluently 


as 


ulation 
systematic memorizing, knowledge of musical instruments, 
Piono work done with the foregoing knowledge, as foun 
dation. will not be a series of torturing stumblings, and 
tiresome mechanical drudgery. It must be a delight. Par 
well recognize what they are spared in piano 


ents may 
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practice by this system. In addition, on the third Friday 
f every month, a students’ recital is given in the school. 
Every alternate concert this season will be devoted to the 
compositions of one of the masters, Bach, Handel, Haydn, 
Beethoven and Mendelssohn. Pupils have the privilege of 
attending all lectures, concerts and meetings of the School 
Club, free, also of attendance upon classes in sight-read 
ing 
Olivia Wilbon, in vocal, the other to Grace Jennings, piano 
There is much enthusiasm among the school. Parents are 
earnestly requested, this season, to lend their presence to 


Two free scholarships were given this year, one to 


the various concerts and lectures. Examination of the 
system by parents and friends is also requested. Such 
interest helps more than any other to the reaching of re 
sults desired by the faculty 

eS & 

The Boston Symphony program wil! be the first be 
analyzed in the Dungan Virgil School, next Monday even 
ing, viz., the “Huldigunsmarsch,” first and third scenes of 
the “Gotterdammerung,” Preislied from “Die Meister 
singer,” the Bacchanale and duet from lannhauser.” 
Students will play selections. 

eS = 

B. Merrill Hopkinson had the following written about 
his singing in the Toronto News. It embodies criticism 
from many other points: “Dr. Hopkinson, who had the 


part of ‘Elijah,’ delighted everyone in his audience. His 
voice production is excellent, enunciation pure, tone rich 
and mellow, phrasing intelligent and attention holding, and 
general interpretation most satisfactory. In powerful and 
passages, he to the of 
steady advance to climax, at the same time avoiding thea 
He worked the audience to a high pitch of en 
and the work was most 


dramatic seems appreciate value 


tricalism 


thusiasm impressive 


-_—- dee 
‘> > 
Miss Malloy, of Baltimore, wrote the libretto of the 
pera “Pataps« the music of which was written by El}ott 
Woods, superintendent of the Capitol in Washington. The 
opera was recently given in Baltimore 
vr, on, 
eS @ 
Chiton Davis opens his Baltimore studio with what 
promises to be a most fruitful and interesting season. The 


professor begins rehearsals in operatic work this week with 


Verdi's “Aida.” He has also a Ladies’ Cecilian Quartet, 
for coaching in concert work. This combination sang this 
summer at Mountain Lake and other places. T. Boyd 


Spiler, one of his best pupils, and mentioned here last 
year, has been engaged as baritone soloist at Christ Episco 
pal Church Wilson Nicolls, at 
Episcopal, William Laubheimer at Clark Memorial Church, 
H. Rea Fitch, at Northminster 
continue study steadily, however. Mr 
afternoon musicales through the season 


R basso Emmanuel 


and tenor Presbyterian 


These will 


at 


Davis 
give Saturday 
the Singing, and criticism of each other will be 
included in these. Howard Robinson, tenor; Edith Clark 


Edith Stowe, Bettie Herzberg and Miss Bagley 


studio 


contralto ; 
the last three contraltos, are other pupils of Clifton Davis 
who 


are occupying positions. 


cece 


Lucien d’Odenhal, a Frenchman and artist, has been for 


years one of the leaders in vocal teaching in Baltimore 
His studio is in Beethoven Hall and is generally full of 
interesting young people. He teaches in several schools 


besides his studio work, and has many pupils in prominent 
He conducts an Operatic society also 


oe & 


professional life 


Gardner Stewart is prominent in Baltimore 


Jennie 
church and concert circles 
copal Church, where there is interesting musi 
member of the Bach Choir. She is ambitious for a 
class of choir literature than is generally found in churches 
and study of the 
Seln 


She sings in Emmanuel! Epis 
and is a 
better 
something that stimulates the ambition 
Mrs. Stewart 


Her voice 1s lyric soprar 


members has sung pera with 


Kronold 





\7 


Harry M. Smith is one of the best basso singers in Bal 
tumore, is always engaged in church and concert work, and 
is now teaching at his home, rorr Harlem avenue. Cards 
ire out for anniversary of Mr. Smith's of the 
choir of the First English Lutheran Church. The recep 


direction 


tion and musicale included in the ceremonies are proffered 


by the First Church Quartet, the Musical Art Club, th 
Madison Avenue Temple Choir, and Fred H. Gottlieb. All 

ese parties to the celebration contribute talent and af 
fect to the occasion Mr. Smith has a gifted dauzhter, 
active in music life also. She is engaged to sing at the 
Lyric November 10, with her father at Mrs. Green's on the 
24th, and at the Masonic Temple on the 27th. Mr. Smith's 
lasses in vocal training are rapidly growing 

J + 

Carrie Rosenheim is busy in her studio after an extende« 
summer visit to Europe, with her sister, a pianist They 
met distinguished musicians and heard music at Covent 
Garden, Paris and in Germany The pianist studied wit! 
Max Scherarg, director of the Raff Conservatory 
lrankfort-on-Main, a pu of Liszt and von Biilow. H« 





greatly praised the previous training of the girl, a tribute 


to Marie Kimball, of Washington, now Mrs. Kutchin, who 


has been her teacher 
= @& 

Elsa Rau is a pianist who was brought over here from 
Germany by a Baltimore educational institution, by reasot 
of a reputation already gained there. She is playing, too 

utside, and is greatly praised wherever heard. She has a 
large repertory and fully prepared to play in concert 
She is earnest and serious as a teacher, and good work i 
reported of her She spent the summer in Europe, visited 
her teachers, gathered a quantity of new iaterial, even 
taught while abroad, and is now back ! Balti 
more 

i J 

Mr. and Mrs. Otto Torney Simon, of Washingtor oT 

ted a class of forty girls dre is ety people, tor 
the serious study of mus ilong educat al tn last 
eason in Baltimore 

ft eet 

) r Pach addre 1632 Harlem avenue, Balt 

' Fannie Epcae THoma 
Edwin Grasse's Concert. 
ist, will have the assistance 


Tate plea the violir 
of Dr. Rudolph Prdll 


iritone, from the Frankfort 


Opera House, when he give ! first violin recital w 
Mendelssohn Hall, on Wednesday vening, November 20 
Dr. Prdéll is an artist of except ability and h wot 
marked wee n i 7 bot . perat ' 
singer. 

The following have studied under Mr. Hermann 


KLEIN 

ORATORIO—Mme. Suzanne Adams, Mme. Katharine Fisk, 
Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole 
King, Mrs. Susan Hawley-Davis. 

OPERA—Mme. Alice Esty, Miss M. Maciotyre, Miss Florence 
Mulford, Mile. Olitzka, Mme. Ella Russell, Miss Ruth 
Vincent, Mr. Ben Davies. 

ENGLISH DICTION—Mme. Gadski, Mme. Schumann 
Heink, Miss Fritzi Scheff, Mr. A. Dippel, Mr. A. 
Pennarint. 

GERMAN DICTION-—Mme. Adelina Patti. 


HERMANN 
KLEIN 


THE ART OF SINGING. 
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300,000. 


M ORE than 300,000 people read THe Musicat Courier every 
week all over the globe, chiefly, of course, in the United 
States. 

To accomplish this huge task, twenty-six years of incessant 
work, application, journalistic consistency and capital increment 
were required. 

There is no musician of standing or of importance in his 
community who is not a reader of this paper, and many are read 
ers who are merely interested in music for the love of it 


ae time ago Tue Musicat Courier pointed out that the 

acoustics of the new Hippodrome made it the best place in 
New York in which to hold orchestral concerts. Walter Dam 
rosch now has subscribed to that opinion, and he intends to dem 
onstrate the wonderful acoustics of the Hippodrome by giving a 
concert there on Sunday evening, November 19, with the New 
York Symphony Orchestra of ninety players, assisted by several 
well known soloists. The program will range over every dy- 
namic shade, from lightest pianissimo to loudest Wagner 





m, OPES of Orpheus, but these be strenuous musical times, 

in New York. Boston Symphony on Thursday evening, 
Philharmonic on Friday afternoon, Boston Symphony on Satur 
day afternoon, Philharmonic on Saturday evening, and New York 
Symphony on Sunday afternoon and Tuesday evening. Six sym- 
phony concerts in six days! Not even Berlin and London can 
do better than that. Who is responsible for this managerial jum- 
ble of dates in our own city? Is it simply a combined rush to 
make hay before the stars shine at the Opera, or is it to be a sys 
tematic assault against the public which lays the silver dollars in 
the box office? Too much of anything is good for nothing, and 
the renewed interest of the local music lovers in orchestral con 
certs should be tenderly nursed rather than ruthlessly exploited t 
the last notch at the very opening of the season 


T has been intimated that in the department called “What the 
Jury Thinks,” our deadly parallel exposé, Tue Musicat 
Courter is in the habit of doctoring the quotations by making 
elisions, removing certain matter from its related context, and 
otherwise changing the sense of the quoted excerpts in order t 
force the contradictions in the parallel material. Any intelligent 
reader of Tue Musicat Courter knows that such an accusation 
is utterly unfounded, and that were we guilty of any such stupid 
transpositions, we would defeat the very object for which the pat 
allel columns are printed. We leave out certain extraneous mat 
ter, of course, and always use this sign where such 
excisions are made. But we never change the real meaning or the 
sense of any of the quotations—when there is any meaning or 
sense in them. The how! that was sent forth from certain quar 
ters—and which prompts this straightforward reply—shows that 
the parallel columns hit home where they are meant to do the 
most good. “What the Jury Thinks” now is one of the most 
popular bits of general weekly reading in this community and 
many others. 


NATIONAL theatre is to be established, with Heinrich 
Conried at its head. The donors are said to be ten men 0/ 
wealth, each of whom is to contribute $30,000, so that the insti 
tution will start off with an endowment of $3,000,000. Unless the 
United States Government interests itself in the project, the pro 
posed theatre must remain national in name only. The national 
theatres of Europe are subventioned by their governments (or by 
the monarchs) and are established for the purpose of creating and 
fostering a classical national drama. Where is the classical na- 
tional drama of America? What the present enterprise will un 
doubtedly be is a “model” theatre, where a well selected cx ympan 
will present Shakespeare and other older English dramatists, but 
that is very far removed from being a national theatre. If the 
newspaper reports are true, that the boxes in the new theatre are 
to be subscribed for only by persons whose names are approved of 
by a specially selected committee of ten society women, then the 
institution will not be at all national, but purely local and social 
However, before judging it is just as well to disbelieve all the 
newspaper reports and to wait for a sober statement from Mr 
Conried, with a list of the subscribers and actors, and the plan to 
be followed in the selection of plays. Perhaps in all these heated 
announcements the wish is father to the thought. 
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owski, or the Kneisel—and upon their arrival the supers r he is in a gallet plat 
musicians were ushered into a small room by the lining room am s | w the wait n i 
butler After a while, after having listened to the portance Muscians have n nance for an appor 
clatter and jing ic i the plates and dishes one ot ment at Court, a they have n the ( ntinent th 
the musicians asked the butler about the ise i eceive no distinctions tt the Government or t 
the adjoining room and he said that those were the States, the system here not offering suc! pening 
guests, and he asked “when would the musicians be In tl ny f the Government he receives | 
gin?” They left; but Mr. Van Alen could not most paltry of wages, less tl t] { 
inderstand why the Quartet did not play some Commissary department 
musik \ Mr. Finck, ther ' here 
There are no Court musicians, no Court musica e musician \ few i! 
tunctions lhe White House has sional visits pesperat ! 
advertise star musicians, but at the Executiv ul set ge 1 
Mansions at Albany, Boston, Columbus, Topeka ln vould secure mu more we 
Olympia and Sacramento there is mu mu {t musicians t e mu , h h : 
sicians are ever invited to the functions, © tely no social status, first x ty her 
asionally some are engaged for ‘ play 1 myth and next becaus: fe her 
sav at state dinners and balls \s met r wome that of a laboring man, a1 et 
they are not invited, not invite ecaus {f their ‘ es not nyole < f 
standing in the music professior evi f { st belong tl Federati f | 
reason the Union in order to have tl ' th ‘inta 
Society here does not know what a symphony rices lust observe how ‘ 
Society knows that Melba sang last night, but not treated MacDowell: it actua r t } ‘ 
exactly what she sang especially it sik ind as t what he ha ‘ ! 
concert As Society here oes t kr via 
symphony or a sonata is, “thos niceties : Mme. LankKow's Return. 
making and performing of mphonies and sonatas e accident met | Mi ikow 
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and cotillions, but music! leath, and only the timely art wa Reon 
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was asked a dozen times Prince Battenberg last ** “* ‘ spedale Ted in Hospita 
veek, and every popular stranger has the same qu vaples, but has « : ib \ 
on put to him, and the daily papers print it, all bert, and will leave for New York, Dees ers ‘ 
parties apparently being oblivious the insult im ' hop ' 
plied. Of course, every gentleman to whom such boar ent : , if . 
a question is put can have but one courteous reply pon her, besides ne ' a ' 
But the question. illustrates our Bovotian hebetud inkle, and breaking her kneeca a rut 
the simple minded and infantile tendency of our peo- ““? but a fa tthe , bseque 
ple Seriousness is out of the question under sucl tupid act f the driver att " . 
conditions pe to find her in § 1 spirit . 
The so called society here, not being occupied i1 Critics and Business. 
anvthing outside the sports above given, is the Some one ‘ . V ove a 
most frivolous element of all, and never gives a c criti y — = : ‘ 
moment to art or to musik fact, there is no time ng to the ‘ 
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f the lowest departments of human labor becaus« { ( 
the musician plays at the balls, the receptions ar 
the parties and mingles, as he must, with the service 
f the house When he is encountered outside he ' 
is seen down below the stage as part of the machin : : 
ery of the theatre, and is enumerated with the 
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spend liberally for their necessities and luxuries, 
their own and their children’s musical education. 


HOW TO GET PUPILS. 


The best teachers of musical art are located in 
New York. These teachers can secure aspiring 
young men and women for pupils by placing their 
cards on the musical page of the Sunday Tribune. 

More of this class of advertising appears in The 
Sunday Tribune than in any other newspaper in 
New York. 

Advertising Rates—2o cents per line, with liberal 
discounts for 13, 26 and 52 insertions. 

Write for representative to cal], who will furnish 
full information as to other advantages that you 
will be entitled to on making contract. 

Address, New York TRIBUNE. 
Tel. 234 John. New York. 
Specimen advertisements enclosed. 

In an article in The New York Tribune of Sat- 
urday, August 26, 1905, H. E. Krehbiel says: 

“It is impossible to enumerate all of the activities 
or to convey a clear idea of the extent of the ad 
vantages to hear music of all sorts which New 
York holds forth, To some minds a measure 
might be found in an estimate of the sum which 
the people of New York expend annually on music 
as an entertainment. Such an estimate I under- 
took to make for The Tribune last December. If 
music were all luxury and mere luxury one might 
well hesitate to reflect upon its cost in the Amer- 
ican metropolis lest it tell a tale of growing de- 
cadence and moral weakness. But even that not 
included in divine service is not all luxury. It is, 
however, one of the adornments for which modern 
civilization pays out of its surplusage, and its culti- 
vation may be taken as an index of the material 
prosperity of a community as well as of its 
aesthetic development. Recurring to my figures of 
last December and revising them in the light of the 
completed season, it appears that for opera and 
private and public concerts New York pays out an- 
nually about $2,750,000, and this estimate takes no 
account of the musical comedies at the theatres, of 
which there are generally a dozen playing through 
out the season, 

“A community which cultivates music on, such 
a scale must needs be well provided with teachers 
and educational institutions. New York numbers 
the former by the thousands and the latter by the 
score. But of them there is no need to speak.” 

The growing demand for space in The New 
York Tribune is the best proof of its ability to 
bring results to its advertisers. 

Attached to the foregoing notice was a slip, cov 
ered with pattern advertisements, and setting forth 
the following information: 


SPECIMEN ADVERTISEMENTS 
From the Musical Page of 
Tue New York SuNpAY TRIBUNE 
LIBERAL DISCOUNTS 
On Contracts for 13 times, 26 times and 52 times 
For information address 
New York SuNDAY TRIBUNE, 
New York. 

He Mustcat Courier is a business paper, and 
vastly admires business push and commercial astute- 
ness in others, for those qualities prove their pos- 
sessors to be our fellow-toilers in a field which we 
have found none too easy. The music critic of the 
rribune is quite right to publish business articles 
like the one quoted above, for the more money his 
work brings into the paper, the more he will be 
worth to that paper, in a financial sense. That is 
an elementary axiom of business, which every 
schoolboy understands. We do not know whether 
the critic himself seeks advertisements, but if he 
‘loes, his income would thereby be greatly increased, 
for every newspaper in the world pays commissions 
to the persons who procure “ads” as they are called. 
Sometimes a salary and commission are paid, and 
sometimes only a salary, which carries with it the 
condition that the recipient procure “business.” We 
do not know which of those systems is followed in 
the Tribune’s Music Office, but that point is im- 
material in this discussion. The music critic of the 
Tribune writes “annotations” and “program notes” 
for artists and orchestras, and he lectures in and out 
of town. For all such work he receives money, of 
course, outside of his salary from the Tribune. 


Does he turn these outside pickings into the Tri- 


? 


bune treasury, or is he allowed to keep them: 
That is none of our business. The only thing that 
interests us in the whole matter is the fact that in 
addition to his commerical activity, the Tribune 
critic also essays to write unbiased and disinterested 
criticism on artists and their performances. Could 
any human accomplish such a paradoxical task? 
Could a man with his left hand take a check for 
$100 from an artist, and with his right hand write 
an impartial criticism of that artist’s performance ? 
And granting that such a feat were possible, would 
the public—knowing the $100 check episode—be- 
lieve in the sincerity or efficacy of such a criticism 
when they read it? The American public is notor- 
iously cvnical these days regarding all mattters that 
smack even remotely of “graft.” Tue Musicar 
Courier admires the business talent of the Tribune 
critic, and wishes the public to admire it too. That 
is why we instruct the public in these conditions. 
They must learn the Tribune critic’s industrial af- 
filiations before they are able to appreciate the full 
value and impartiality of his published criticisms. 
The National Theatre. 

In another column of THe Musica Courier will 
be found an announcement regarding the es- 
tablishing of a National Theatre, under the direc- 
tion of Heinrich Conried. In some quarters the 
plan is discredited, and independent investigators 
point out the fact that a man named Morgenthau, 
a real estate operator, owns the land on which the 
National Theatre is to be built, and is also the pro- 
prietor of adjoining property, and that he is father 
to the incipient scheme, in order to “boom” his hold- 
ings in that section of the city. New York is a 
great place for business, and possibly this whole 
plan is a business scheme to enhance real estate 
values, as intimated. Mr. Conried has said very 
little on the subject, and is probably himself 
aghast at the turbulent exaggeration of the daily 
papers. He must not be held responsible for meth- 
ods which he neither creates nor controls, but it is 
only fair to the community that he make a definite 
statement of his intentions, and so put an end to all 
the foolish clamor which the press of the country 
is raising over the projected National Theatre. THE 
Musicat Courter offers herewith to publish Mr. 
Conried’s statement, and promises to print it with- 
out excisions, additions, or changes of any kind. 
This is not a daily paper. 


Who Knew It? 
The foregoing page bears a facsimile of an 
anonymous letter (letter and envelope) received by 


Otie Chew, the violinist, several hours before 
she was to appear and play the Brahms concerto 
at the Philharmonic concert last Saturday evening. 
Miss Chew fell in a faint after reading the das- 
tardly bit of writing, and was revived by a physician 
only after an hour of hard work. She had pre- 
viously seen the ruffianly attacks which some of the 
daily newspaper critics saw fit to write after her 
Friday performance at the Philharmonic, and of 
course the receipt of the anonymous letter was the 
last straw that brought on the collapse which her 
immediate friends had been fearing all day. It 
speaks volumes for Miss Chew’s stamina and artistic 
courage that she was able, in spite of all the efforts 
on the part of her secret enemies, to pull herself 
together in time for the Saturday evening concert, 
and to play the Brahms concerto so well that she 
earned the sincere applause of Mengelberg, the con- 
ductor (and his openly expressed commendation 
after the concert), and five or six warm recalls from 
the audience. Miss Chew’s artistic blood was up, 
and she played better than she had ever played be- 
fore in all her life. What the young English vio- 
linist would like to know, however, is this: Who 
sent that anonymous letter, why was it sent, and in 
what relation does the writer stand to the daily 
newspaper critics, since he was able to say on Fri- 
day evening at 10 o'clock (see postmark on en- 


velope) what those critics would write in their pa- 
pers next morning? Was there any concerted ar- 
rangement on the part of the critics to put a quietus 
on Miss Chew’s public career, and was such an ar- 
rangement known to the writer of the anonymous 
letter? Was the writer one of those critics? We 
do not think so, and yet it looks as though someone 
who knew the intentions of the critics penned the 
prophecy. It is all very mysterious, and needs a 
lot of explaining. The handwriting of the an 
onymous coward is reproduced on the preceding 
page, and we should be glad to know who he is. 
Miss Chew and her manager offer a liberal reward 
for information revealing the identity of the letter 
writer, and THe Musica Courier will add a large 
sum to the reward aforementioned. For details 
regarding the rewards, address Editorial Depart 
ment, care of THE Musicat Courier 


ADAME NORDICA now is one of the teach 
ers at the Metropolitan Opera School. A 
graduate of the school, Madame Jomelli, will sing 
Elisabeth in ““Tannhauser” at the first popular per 
formance on Saturday evening, November 25. 
AYS the critic of the New York Tribune: 
“When chaos is come again ‘Ein Heldenleben’ 
may loom up as a very example of serious and beau- 
tiful musical art. We cannot yet conceive how it 


shall before then.” Who is “we”? Speak for your- 
self, dean. 


—— 
HE Musicat Courier is in a position to make 
the exclusive announcement that Josef Hof 
mann was quietly married to Mrs. Eustis (their en 
gagement was announced recently in these columns ) 
at Aix-les-Bains a fortnight ago. The couple are 
spending their honeymoon in Biarritz. 
_ 
HE Scala, of Milan, will open its season on 
December 20, and will give opera until April 
15, 1906. Among the works to be done are Tschai- 
kowsky’s “La Dame Pique,” Franchetti’s “La figlia 
di Joris,” Alfano’s “Resurrection,” and Catalini’s 
“Loreley.” Eleanor de Cisneros, the contralto, is the 
only American in the Scala cast of singers 





G OLDMARR’S “Queen of Sheba” will not open 

the Opera next Monday evening. Instead 
“La Giaconda” has been selected, with Nordica and 
Caruso in the chief roles. The other works of the 
first week are to be “Queen of Sheba,” November 
22 (debut of Madame Rappold) ; 
November 24; “Hansel and Gretel,” November 25 
(matinee), and “Tannhauser,” November 25 (even 


ing). 


“Rigoletto,” 


_ 

IFE on the ocean wave is musical these days 
Reisenauer arrived aboard the Baltic 
week. Kubelik sailed Saturday from Europe, on 
the America. Vincent d’Indy is booked to sail 
today, November 15, from Havre, per steamship 
Kaiser Wilhelm der Grosse, and Engelbert Hum 
perdinck sailed yesterday from Bremen, to attend 
the first performance of “Hansel and Gretel” at 
the Metropolitan Opera House. 
musician Andrew Carnegie was also a passenger 
on the Baltic. Sembrich, Pugno and Bauermeister 
arrived on the Savoie, bound for the 


Dollar. 
| I is necessary again at this time for THe Must- 
CAL COURIER to repeat a statement which it has 
made often before: So far as this paper knows, the 
music critics on the New York Herald, the New 
York Evening Post, the New York Daily News and 
the New York Evening Mail are thoroughly honest 
in their criticisms, and have no business relations 
with the artists and the institutions criticised in the 
papers before mentioned. Tae Musica Courter 
believes all the other music critics in New York to 
be honest too. 


last 


That distinguished 


American 
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Kunkel’s Royal Piano Method, 





the set is the third song, with its curious questioning 





















































































inflections. The ballad (No. 4) has a sort of in cloth, price $3.50, but “to you only $1 postpaid 
‘Danny Deever” swing and ruggedness, and would If that’s too much, then you may content yourselt 
be a good repertory number for a baritone who merely with Parts I or LI, “price $1, but to you only 
fond of singing gruesome chants about murder and 15 cents postpaid,” or mayhap Part III, “price $1.5 
‘ther unpleasant matters. yut to you only 20 cents postpaid.” In case this sin 
cc ple invitation is not enough, then read the furth 
There are some so called purists, by the way, inducement which the Kunkel Brothers offer as an 
who take exception to any setting for a folksong irresistible clincher lf you want the Mlern, uy 
except its original frame Chey claim that the one to date piano method that has s iccessfully pro 
finger harmonies and empty intervals constitut luced the great artists of the wor such as Liszt 
one of the chief charms of a folksong So be :t halberg, Tausig, Rubinstein, Paderewski, Rosen 
but Gilbert knows best, since he made the chang thal, Gottschalk, &&« you will fine t in ‘Kunkel 
and produced something worth while in the r Royal Piano Method Do not think that the work 
er ere sult Arthur Shepherd has gone at his task it ntains only di nstruction and pedantic hints as 
pote CKINGS on the psaltery, without a plect ian a Moi hl ne a es a ; i ' 
sterner spirit than his colleague, Pommer Lhe how to play the pian () 10, the method 
cam Shepherd muse is tinged with the some of the also profusely embellished by representations of th: 
eS = ; 
Brahms twilight, while Pommer seems to mak famous painting f the great masters, such as ‘Mu 
Enough new music arrived this week to gladde: mage for thm. ceommee of Geo cnsties vasinticnion c Hath Charms \ Matinee With Liszt.’ ‘Th 


the hearts of a dozen music editors, let alone one . ' , 
i : There is decided ingenuity in the rhythmic restat: Young ( horisters Mozart Directing His Requier 
poor member of the craft who has hardly any time : é ry} 
ows. : ment of the very first change, and in Variatior m the Last Day of His Lif Che Children’s Min 
or space to devote to that part of his work which 
: No. 3, suggestive of an episode in Schumann's wet, Beethover Ureat Sisters at Evening 
he likes best. He is enabled only once in a while .. ae , . p> — 7 
; ; : h Carnival No. § is in the mode of Brahms; Ni rayer, ‘Beethoven Playing to | rriends, ‘Fide 
to select at random a few of the many composi ; 
: : ; ’ I 6, of Bach, and No. 7 in that of Shepherd Ch Mozart's (pet t Is that 
tions with which he is honored, and to sit on them , ,; , +] 
: atter has technic ambitious enough to test the al! you get in the Kunkel met | Oh, no 
in the stern judgment which the senders solicit ‘ , 
. é mettle of even a player tried and tru Chere at gau Lo i ent words of 
his scribe dreams of the time when he may lh« ; “ : , : ; , ;, 
xa ; nly ten variations, but they are all good, and th e Kunkel brother et fort their circular 
ible to attire himself in a brown velvet jacket ' , t } 
\ B : } ast one is long enough to be a compiete wort ntains D S I ne mus 
smoke OStiian tobacco in a meerschaum pipe ' . . ) } 
' ‘ Pi within itself The references to Schumann, Bral ns trom the teent entury t he present da 
rich writers always wear brown velvet jackets and _ ' ‘ ' 
ee ind Bach, made in this review, are not meant as magi ent pen | the perior t 
smoke meerschaum pipes—seat himself in his ' , ' t steel 
; : reproaches, but rather as compliments Chere ar e hnest steel engravings, at I rt origina 
spacious study (furnished simply, yet with ex ; ; ; , 
/ ; no “thematic coimecidences” in the Shepherd work trat place tl 
quisite taste) and do nothing all day except study hob | Art] ’ nil at 
vhicl vy the wa < lark | rthur fat pi a nee 1 ( phere estined t 
new compositions by old masters and old compo , ; , 
i . — vell, the editor of the Wa-Wan publications, at rouse enthusias ambition, and produce good 
sitions by new, and eat well prepared meals once in 1 ‘ , + P 
< notates his autumn contributions with a well writ esults. It nm pary inasmuch as it 
a while, cooked by a Viennese man with Frencl : , 
‘ ten introduction ranging over a large variety i fers more thar be p lozen othe 
hotel experience. But, since sordid care keeps our ; ; _ 
: : : moods and ideas helpful to the aspiring composer vorks devoted to musical literatut nd art that 
hero's nose in the inkwell from morn to night, he ae ‘ -_ 
: One passage found a warm response here It read ' st at least from 950 to p10 In short, whet 
can ill afford to do more than merely enough t > , ‘ _ , , 

. It is scarcely a discredit to Beethoven to sav that s stated that over $14,000 have been expended on 
show his good intention, and thus today he selects : , , - ' ' — 
, Sal diced ; he | today he ts of infinitely greater importance to hu he plates alone of ‘Kunke KN rial lethod 
tor a critical dusting off only the half dozen or 1] , 

aad h h! he | ae anity than to the musician. * * * And that ‘t will readily be understoo it 1 xpense ha 
so pleces Of music which he at the bottom of a dis " . ' . ’ 

I ae hict ‘ ; ' : which Beethoven offers to all men That is the een spared t ive it meet, in evel respect, the 
couragingiy hign le \pologies, but alas, ! , : . i: ! 

ale Sn | ’ ° riddle of the sphinx, for each to read for himself gh aims of its author he book itself is a superb 
promises, to the unnoticed composers , , el ‘ cad , , { 
Oh, hear ve men with Beethoven lectures and york Of art, printed on the fh t Meay paper, used 
4) ; ; , = , analyses of his sonatas and symphonies! The Wm nly in editions de luxe he bool bound 
1, what Nave we herer n andante patetic ; . A el 

; : \. Kaun Music Company, of Milwaukee, have put xtra Interlaken M evant grain th rh 

ind some variations by W. H. Pommer, who lives 5 , , 
P : ut ty trios for adies voices s the tithe pag ward t tiv vel the v vest Davy tar boar 
n Western America, but has found a publishe: - , lor ¢ a oe 
v8 i iunnounces, by Eleanor Everest Freer, the Chicag: det math 00K Hexible lhe reason tl 
in effete and far away Leipsic—D. Rahter by nam . ’ ae i 
: dire , composer, whose songs have been sung by Bispham WOK 18 DOUT exipit , t i O Mat 
ind all honor to him. The andante is expressive anil , _ + 
, _ and d’Arnalle, and have been highly praised a 1 wher ! e plat 
not easy to vary, for the melody is double jointed : > FP ‘ 3 ™ , e] — 
: by such discriminative musicians as Bernhard las gut lined pape ( er, a th 
ind the joints move independently of each other. .. : ’ . ‘ , ‘ , ’ 
k R : Ziehn and Frederick Stock. Mrs. Freer has a fine nt o e front a ach vers, In ier | 
We confess to a leaning toward the variation form " , 

‘ . int : pe sense for abstruse harmonic effects, but is to ike the book ve trot noid tast int 
ind are writing our 1soth set of “Variations” today , ; rm lot! ‘ first 
), ) : , , .. melodious ever to be in danger of becoming a mer« ‘ ver 1 jou round the fir 

Ir. Pommer has caught the knack of ringing all . , _— m 
pt me ipre - tonal mood fer and last for The entire sewir f the bool 
= ; ; ' 1 seeker after impressionistic onal moods He f 
sorts of clever changes On his theme, and he merges , ‘ ’ 
5 5 music makes a healthy, direct appeal which is part ne on the t ewing hin nd in th 
the musical with the technical elements so very deft ; : . +] f 4] 
‘ “4 of the secret of its general vocue. for the publi er nce Ol OOF ' 
y that his seventeen variations are in reality so ,. ; iF : eo ” ‘ f ¢] P f 
, likes clarity, and the musicians demand nobility of ‘ ihe stamping t ron 
any little etudes and preludes, all in the same : ; ai ol] hict 
| tic f ly, but I lisp! lividual theme and finesse in facture and finish Sister ige Ol ge i Hen 
thematic family, but each one displaying individual = . . = ‘ q ‘ 
a4 . ‘ playing Awake.” and “O World. Be Nobler.” are two com \ neither tart not i ng a he bo 
traits, and capable of making its own way in th ais : . , , It , ‘ , , 
‘ ‘ : positions which combine the two requisites just ; t ‘ c 
vorld if separated from its brothers and sisters, and ; 
, mentioned Kunkel’s | ul | t t} es t 
fatl tl 1 t Tt t 
its father, the andante atetico 1 Composition is 1 { 
ae » < pos C2 2 e wholé any other piano method on the market 
ledicated to Josef Hofmann, but is probably not te 
difficult enough to tempt that blasé young virtuos* In addition to the man, told of last week, wh And all the foregoing for nts. and 1s cent 
. . . on on _ ” : . : 
Peeping at us from the neglected pile is a sonata by) always compares the ‘cello with the human voice nd 20 cents if bought separate tot f filt 
Pommer for piano and violin, but we can only sa wnother who deserves a frightful fate is the viv lll mete es ae Mints endl 
of it in this place that if it is as amiable and w sectional Beethoven lecturer who alwavs begins hi i 2 
made as the variations then it is worthy of all praise. talk by dividing the great composer “into thre Chen there are pecial pon offer for ridi« 
Ma a ‘ ° ” 1 t ] ; 
The Wa-Wan Press, of Newton Centre, knows n parts is sum For instance, the Kunkel Brother 
lagging in its desire to aid the cause of American ee you for 15 cents a song composed by 
composers The autumn juarter of the Wa-Wan In St. Louis. Mo.. there is a picturesque nr | Kunkel. Charles ng alled ion ind y 
publications consists of a set of songs, “Celtic music dealers known as the Kunkel Brothers, th with great ccess by Patti, Melba, Jessie Bartlett 
Studies.” by Henry F Gilbe rt, and a “Theme and Sarr gentlemen who were rec ently rebuked in thes avis andot! er celebr ited singers ( upor fle 
Variations”—here we are again!—by Arthur Shep- columns bv Moritz Moszkowski for recomposing 12 (15 cents) is a composition called “Masquerad 
herd. The Gilbert songs are an effort “to clothe in some earlier works of his, and furnishing them wit Scenes,” sonatina, by Schubert ; t movement 
an art form the weirdly beautiful spirit of the an- Kunkel cadenzas, trills and other fol-de-rols whic! ria, ‘Avowal of Love b) scherz Phe Hark 
cient Celtic folk melodies” (the words are the com- did not suggest themselves to the stupid and unin nd the Maidens’—one of Schubert's most pleasin 
poser’s), and the effort is in the main successful, for spired Moszkowski The Kunkel Brothers now a: nspirations ( pon offer No. 11 ilso a “’s 
the pieces preserve all their quaint charm of melody out with a new business offer which will interest tina” by Chopin. It is sub-labeled “ “Under Italia 
and yet have the benefit of skillful modern harmonic musicians of progressive minds but small purses. Skies.’ lwo movements a) romanza, (bh) taras 





and musical garb. The most characteristic one of The Kunkel Brothers’ circular offers a work called tella Listz players, attentior pon offer 
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25 costs only 10 cents, including postage, and pre- 
sents you with an absolute novelty—“Liszt’s ar- 
rangement of Mendelssohn's favorite ‘Spring Song,’ 
with great concert cadenza.” 

eS ce 
What’s the use? 
Se te 

Xaver Scharwenka has supplemented his public 
praise of Minnie Coons, the pianist, by writing to 
a number of his musical friends in New York and 
calling their attention to the girl’s exceptional mu- 
sical and technical gifts. Her Beethoven playing 
at the recent concert in Carnegie Hall amply vin- 
dicated Scharwenka’s opinion, and stamped Miss 
Coons as a pianist of sound tendencies and serious 
She read her Beethoven in a straight 
forward, spontaneous fashion, which en- 
hanced the charm and the clarity of the music. 
except in 


ambition. 
greatly 


Beethoven left no puzzles to posterity 
his last quartets and in the “Ninth” symphony, per- 
The G major concerto is one of his most 
Its struc- 


haps. 
ingratiating and most accessible works. 
ture lies clearly revealed, and its melodies are sim- 
pie and find ready response from any person with 
an ear for pleasing sequences of sound. Why 
make such a fuss and feather over the G major 
concerto, and wrap its “meaning” in mystery and 
cloak it in an impenetrable cover of occultism? If 
the finale is not as naive and frankly pleasing as 
anything Haydn ever wrote, then we do not know a 
merry jingle when we hear one. Miss Coons caught 
just the right spirit of the rondo and played it with 
delightful grace and airiness. The middle move 
ment she infused with poetical atmosphere, through 
the medium of a finely colored tone, and the opening 
part had all the swing and energy which the music 
expresses, Miss Coons’ technic is modern in every 
sense of the word, but she manages to make all her 
hest effects without pounding. For that dispensa 
tion the local concertgoer will be more than grateful 
when he meets the little American pianist at her 
future recitals in this vicinity. 
ce 


No, Althea, we do not know whether Pagani's 
spaghetti is better than Paganini’s spiccato. Pa 
gani's spaghetti is certainly very good, but we never 


heard Paganini play. 
& 


Last week gave all the conductors a chance to ex 


change visits. Mengelberg heard the Boston Sym 


phony concerts and the New York Symphony 
Gericke listened to Mengelberg’s “Heldenleben” 
reading and wondered. Victor Herbert followed 


\lengelberg’s Schumann with a score, and used a 
Walter Damrosch dropped 
in to hear the two visiting conductors, but gave out 


lead pencil copiously 


nothing for publication, 
e 


Mengelberg is not one of your typical Dutchmen 


in manner or appearance. He has laughing blue 
and red hair! 
back, there must be Celtic blood in the Mengelbergs 


Otherwise Willem could never have played the bat 


eyes—lrish eves Somewhere, "way 


tle scene as he did! 


fe & 
(Our own Maud Powell heard Marie Hall and 
()tie Chew last week. Miss Powell's applause be 


trayed nothing 


e & 
\t the Samaroff recital one young woman said 
The mam theme in the Franck prelude sounds just 
like one of the Ojibway tunes in the collection of 
Chink about it. 
eS & 


Rubin Goldmark was at the Philharmonic concert. 


Indian melodic "ag 


and busied himself trying to figure out why no 
\merican composer has happened to think of the 
things Strauss thought of. Rubin is of the salt of 
the earth, nevertheless. 


ze 
From the way in which some of 
the critics slashed “Heldenleben” one would really 
have thought that it had been written by an Ameri- 
can composer. Leonard Liertinc 


And, apropos. 


THE MUSICAL COURIER. 


N its criticism of Saturday on Otie Chew’s violin 
playing the Staats Zeitung hints broadly at cer- 
tain conditions in the New York Philharmonic So- 
iety that permits of the exercise of undue influences 
in the purchase of engagements to play with or con- 
duct the Society’s Orchestra. The veiled language 
used and the peculiar cynicism of the statement 
make the hint very wide and compel the conclusion 
that, according to the writer of the article, engage- 
ments can be secured through graft. The critic of 
the Staats Zeitung does not write the explanatory 
program notes for the Philharmonic, that work be- 
ing done by the Tribune critic. Suppose the Staats- 
Zeitung critic were to demand an explanation of his 
charges, could he not count upon the support of 
the Tribune critic or would the latter deem it wiser 
to remain silent, because he happens to be employed 
to write the program notes? Here is the opportun- 
ity and the Executive Committee of the Philhar- 
monic Society can help to unravel the dark skeins 
interwoven in the Staats Zeitung’s web of in 
“Raus mit him.” Who is it, where is it, 
it? The Philharmonic 
knowing. 


nuendo. 


must insist upon 


how is 


N view of the gradual emancipation of most of 
our daily paper music critics who have finally 
found something after all in the works of Richard 
Strauss, although it took considerable time to get 
there, we may quote Shakespeare to illustrate in 
epigram how little they could accomplish after all 
in efforts to injure one of the anointed. Richard 
II says: “The breath of worldly men cannot depose 
the deputy elected by the Lord.” It is absurd to sup- 
pose that a few self-interested individuals could af- 
fect any one gifted with the Strauss genius. What- 
ever they may write against him will never even be 
heard of and how sad it is to see so much energy 
Why not write more program 
notes and get something out of life? They may also 
remember what Richard I] says on hearing 
“Music do I hear? Ha, ha! Keep time; 
Strauss knew how sour 


wasted; sad, sad. 


not 
music : 
how sour sweet music is.”’ 
it would be to them when he wrote it, but did that 
stop him? 


UDOLPH ARONSON cables that he has en- 
gaged Leoncavallo for an American tour, be- 
The tamous composer 


” “Bohéme,” 


ginning in October, 1906. 
is to conduct his “Pagliacci,” “Roland, 
“Zaza” and “Chatterton.”” The cable does not state 
whether Leoncavallo is to bring his own singers 
and the company will be 


formed after his arrival here. 


scenery, or whether 


ILLEM MENGELBERG, the Amsterdam 
director, who created such a favorable im- 
pression at the New York Philharmonic concerts 
last week, will leave for Europe tomorrow on the 


Savoie 


Music at Schilling's Funeral. 


Templar Quartet—Messrs. Mook, Sturges, 


sang at the funeral services of 


HE Knight 
Williams and Frost 

the late Frederic Schilling, held at the home of his son-in 
Herman E. Naething, Bayonne, N. J. Early in his 
Schilling filled positions as church organist in 
In recent years he devoted 
Mr. Schilling passed 
He 


law. 
career Mr 
New York and New Jersey 
himself to composing church music 
away Saturday, November 4, in his seventieth year 
was a member of the New York Manuscript Society 


Franko's Housewarming. 


AHAN FRANKO opened his new home to his friends 

last Sunday evening. and at an interesting and lively 

“stag” entertained these celebrities: Mengelberg, Vigna. 

Knote, Dippel, Scotti, Blass, Stengel, Dufriche, Castelbert, 

Paolo Gallico, Mithlmann, Caruso, Campanari, Max Lieb- 

ling, Heinrich Conried, Dr. Felix Adler, Hertz, Victor Her- 
bert and Charles Henry Meltzer 





KUBELIK SALE. 
HE advance sale for the opening Kubelik concert at 
Carnegie Hall, November 30, will open at the hall! 
Monday, November 20. 


THE PHILHARMONIC CONCERTS. 
HE Philharmonic season was opened at Carnegie Hal 
on Friday afternoon, November 10, and Saturday 
evening, November 11, with the following program 


Symphony No. 4, D minor. Schumas 

Cencerto for violin....... = Brahms 

Ein Heldenleben ....... : ; Strauss 
Soloist: Otie Chew Conductor, Willem Mengelberg 


Willem Mengelberg, the great Amsterdam conducter, 
won a real triumph at the Philharmonic concerts last week, 
after his tremendous 
premier 

three 
Oh, Philharmonic, 
th ’ 


veritable ovation 
“Heldenleben” 
with 
five 


ended in a 
Strauss’ 


which 
reading of 
poem—without a 
als, instead of 
what rehearsals 


symphonic 


score, and only rehears 


promised 
are promised (in Europe) in 


the 


yY natine 


“Heldenleben” was dedicated by its composer to young 


Mengelberg—he is only thirty-five or thereabouts—and it is 
safe to say that no one else, not even Richard Strauss 
could lead that marvelous werk with more enthusiasm 
eloquence, and clarity than the impetuous Willem from 


Amsterdam. He is not vehement in gesture or in manner, 
but he drives home his points with an energy that is over 
powering. The Philharmonic players were in doubt 
about the conductor's intention, and they succeeded in giv 
ing “Heldenleben” the sanest and most moving interpreta 
tion it has ever had in this city—and it has been conducted 
here by Gericke, Paur and Strauss himself. No 
of “Heldenleben” is needed today, so far as the intelligent 


no 


defense 


musicians of the civilized world are concerned. Most of 
Strauss’ detractors have gradually been lost in the dust 
which they themselves kicked up, and with one or tw 
exceptions, all those who count in the world of art are 


now enrolled permanently in the ranks of Richard II's fol 
lowers. Only musicians and men and women of brains are 
able to understand and sympathize with Strauss 
achievements—children temperamentally 
and cerebrally incapable of propelling themselves 
into the blue heights where Strauss works. Mengelberg 
made “Heldenleben” perfectly those 
capable of listening correctly 
rectly were those who have always made a practice 
diously avoiding all lectures on “How to Listen to Musi 


aims and 


and critics are 


mentally 


clear to who were 


and they who listened cor 


of stu 


As a Schumann interpreter, too, Mengelberg belongs im 
the first rank, for he made no attempt to disfigure the 
familiar old Schumann 


phrasings, tempi, or dynamics 


symphony with any “original 
Mengelberg let the mus 
yst gracious 


fettle 


tell its own melodious story, and that it did, m« 
ly and pleasingly. The was in 
magnetic Mengelberg, and at both 
fully in the cordial reception extended to the 

The soloist of the concerts was Otie Chew, the English 
of critical 


Miss 


concert 


orchestra fine under 


the concerts shared 


conductor 


rich harvest 
interpreter of the 
the 


violinist, who has been garnering a 
classics 


praise in Europe as an 


Chew was not in her best form at Friday 
which is a “public rehearsal,” 
and unfortunately for her opinion of 
of fair play, she was criticised in the public prints for that 


matter of fact, her 


according to the program 


our American sense 


performance only, when, as a she did 


hest playing at the concert proper, on Saturday evening, 
and more than redeemed herself for the lesser achieve 
ment of Friday afternoon. It often happens that an artist 
is nervous and not up to form at a Philharmonic “publi 
rehearsal,” and imperturbable and at his or her best at the 
concert on the next evening. In order to criticise withou 
prejudice or unfairness, a critic should attend both per 
formances. That is what the present writer does—but 


is only a reviewer, not a critic 

Miss Chew, a Joachim pupil, has the best traditions re 
garding Brahms at her fingers’ ends, for Brahms was a 
chum of Joachim, and it stands to reason that the latter 
must have received “points” from the composer, particularly 
as Joachim played the work several times under Brahms 
rehearsals of the 
Miss Chew played 
with 


direction—particularly at the semi-public 
Royal Hochschule Orchestra, in Berlin 

the Brahms concerto in thé dignified German manner, 
no attempt at display of digital skill, with no seeking after 
cheap effects, or claptrap devices wherewith to bait th 
continence of teeling and 


Perhaps if she 


gallery, and, lastly, with a fine 
temperament, remarkable in one so young 
had thrown her violin in the air and caught it on the port 
of her bow, and gone on playing without missing a measure, 
she might have made an impression on the chroniclers who 
judged her Friday performance so harshly ; mere violin play 
ing of the refined, scholarly and appealing kind seemed to be 
too tame for their irritated souls, fed on silly sensationalism 
and “Amurrican journalese” conceptions of music, as some 
cruel English observers would say. Broad in temperament. 
and capable in execution was Miss Chew's playing on Sat 
urday evening, and she was recalled half a dozen times by 
the enthusiastic audience Miss Chew will appear here 
again in recital, and thus will give those persons another 
chance to judge her who heard her only on Friday 
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THE NEW YORK NERALD 
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THE NEW YORK HERALD 
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[he tone was sometime 
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[he phrasing and accen 
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There was nothing 


with amazement 
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The compositions which 


he presented \ffered 
grounds for doubt as to her 


possession of large musical 


rifts 


The aif Sun. 
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of expression 
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The New York Times 
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ton the listening ear 
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THE EVENING MAIL 
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pretative ability 


THE EVENING MAIL 
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rized development of 
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Mme. Samaroff's Concert. 
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Last season Madame Sa 
maroff's debut with orche 

» held out promise that 
he has not yet fulfilled 


THE EVENING MAIL 
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the pianist yesterday proved 
unable to convey any 
but that of a conscienti 
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The eiffidie Sun. 


Here again one longed 


The PGlobe 


Yhe orchestra played the 


I'schaikowsky symphony for a little more rudeness. 
with splendid energy for 
the resounding outburst 


The HGlobe 


Cue epee BWierio 


The new ‘cellist did not His playing was worthy 
give a very satisfying per of the orchestra he has 
formance come among. 

The Pailharmonic Concert. 
’ Ei, moro 
ye 0) ery, THE NEW YORK HERALD 


The fourth symphony was 
not given a performance of 
notable distinction. 


Mengelberg is more than 
conductor, 
of the 


a great Strauss 
as his conducting 
Schumann fourth symphony 


proved. 
The Evening Sun. THE EVENING MAIL 
The young Mynheer Wi! Ihe Strauss music did 
lem Mengelberg, of Am not speak its full message 
sterdam, to whom Strauss “A Hero's Life” 
dedicated “Ein Heldenle has never sounded less 
ben,” led a performance of heroic in New York’s five 
that work which neither years’ acquaintance with it 
Strauss himself, nor Paur 
nor Gericke has equaled 
here 


RUDOLPH GANZ'S CHICAGO TRIUMPH. 


following notices from the Chicago press indicate 

unqualified success just achieved by Mr. Ganz 
Thomas Orchestra, under Frederick A. Stock; also 
Amateur Musical Club: 


bil 
| the 
with the 
in a recital of November 6 for the 


accounted ungrate 


I ittain a sensational success in a work long 
ful is an achievement thet should bring deep and lasting satisfac 
tion to the heart of any artist Therefore Rudolph Ganz is to be 
congratulated upon his performance of the Liszt second concerto 
for piano with the Thomas Orchestra yesterday afternoon, Just 
why this concerto has so frequently failed of its effect in the 
past, it is difficult to understand in the light of Mr. Ganz’s in 
pired interpretation. Those who previously have found the work 


fragmentary and unclear in design must have been convinced both 
with the beauty and the strength of its thematic material and the 
gic f its form and development when illumined by his splendid 
art 

The Liszt A major concerto is, in point of fact, a far stronger 
ind more characteristic work than the more frequently heard E flat 
neert Somewhat freely it follows the general plan of a theme 
ind variations, though the various sections are welded together in 
me trongly unified whole Sundry tributary themes and much 
irt ») technic for the solo instrument in no way detract from this 
unity where the artist, like Mr. Ganz, is gifted with the power to 
keep ever before the mind of the hearer the “great line’ of the 
omposition-—to borrow a phrase from the German 

This is, im fact, the most characteristic quality of Rudolph 
Ganz's art, as we have come to know it in Chicago. His playing re 


vealed ye 


gain smoothness and limpidness 
and this in spite of already great technical 
seemed to have acquired more warmth, 


But 


sterday a noticeable in 
‘small technic,” 


His tone, t 


of the 
attainments. 0, 


richness and variety of color the essential and central excel 


lence of his art, much outward development notwithstanding, is 
today what it was three years ago—greatness of conception.—Inter 
Ocean, November 4 

The soloist of the afternoon was Rudolph Ganz, a pianist whom, 
with considerable right and with genuine satisfaction, Chicago may 


laim as its own. He was heard in the Liszt A maier concerto—the 


PERCY HEMUS 


Che ABS amor. The Evening Post. 
Brahms’ concerto, a work 


The rugged, dry, 
of exalted depths. 


dull, concerto of Johannes 


Brahms. 
Now Torker Staats Settung The Fvening Post 
Mengelberg achieved the Mengelberg’s conducting 


of Schumann’s fourth sym- 
phony was rather colorless 


tender, even enchanting nu- 
ances which he sought in 
the Schumann symphony 


The Fvening Post. 

With Mengelberg’s 
the Philharmonic Orchestra 
covered itself with glory. 


THE EVENING MAIL 

Whether Willem Mengel- 
berg expected more than 
the orchestra could give, 
tonal shading, and conse- 
quently elicited less than its 
best, neither here nor 
there 


The Fvening Post. 


Some years ago the Even 
ing Post compared this bat 
tle scene to Chinese music 
its worst. Apologies are 


aid 


is 


The aifftia Sun. 


Its most hideous passages 
are almost justified by their 
perspicuity, which permits a 


clear vision of the purpose at 


behind them, and its most now due to John Chinaman 
acrid harmonies, its jarring Rather does this music re 
shock of tonality thrown semble the election night 
cortrapuntally against op pandemonium. 

posing tonalities are sus 

tained by the writer's in- 

dubitable aim in making the 

juxtapositions 

first time that he has had opportunity to demonstrate here his 


concerto is not one of the 


in fact, it is 


The Lisat 
the piano 
it is a tricky number for both solo 
ist and for the accompanying orchestra, fragmentary 
and disjointed in manner that it seems always to be preparing t 
get somewhere musically, and yet never arriving. Mr 
the orchestra gave it the advantage of a truly exceptional 
tion The work was not only technically flawless, 
regards tonal and variety 
work was caught and made 


powers in this line of work 
grateful to be found in 
among the less satisfactory, for 


most literature— 


and it is so 


Ganz and 
rendi 
but as 
the 


with con 


soloist’s 


beauty was of unfailing charm, and 
patent 
for the 


discrimina 


rhapsodic spirit of the 
It was an 
tenderness, the fine poetic 
tion and understanding that characterized it. 
trying entrances and 


summate skill interpretation remarkable manly 


artistic 
The 


catchy 


insight, and the rare 


accompaniment 


also was masterly, its changes in 


tempo being accomplished with remarkable 
The Tribune, November 4. 


surety and precision 
a concert 
yngly 
is a popu 


of 
is stre 


flock in his choice 


his playing, 


Ganz is traveling with the 
the same cannot be said of 


If Mr 


number which 


He 


individual, yet without exaggerations or mannerisms 


! and deservedly for he has splendid abilities. Among 


lar pianist, so, 
his musical assets are his fine, fluent technic, unusual interpreta 
tive power, and—what can be said for comparatively few pianists, 
unfortunately—the possession of broad, thorough musicianship. He 
can gain a big, sonorous tone without overtaxing the capacity of the 
strings, and he can vary this tone through the numerous grada 


tions that make up the sum of what are termed orchestral effects 
Versatility is demanded of the pianist who presents 
then 


on the piano. 


He must be strong and virile, romantic and gentle 


this work 
in his playing 
none can follow him except a player of 


Herald. 


second, and 


The Record 


and a 
large 


Liszt was tone-poet first pianist 


mold 


He chose for his program number Liszt's concerto in A major 
This composition is marked by striking and intricate rhythmic fig 
ures and immense technical difficulties in rapid chord passages and 
It is a work of musical strength and beauty as wel! 
and beautiful themes worked 
Mr. Ganz played the 


of conscious power 


octave work 
ind contains a wealth 

uit in a brilliant 
certo with the perfect 


of tone color 


development cor 


most 


assurance His sense of 


rhythm is almost tN and his mental grasp of the intricate 


THE EVENING MAIL 

What the audience show- 
ed that it felt in the per- 
formance was the clumsi- 
ness of movement that 
comes of old bones. 


The New Pork Times 

The (Schumann) sym 
phony was played with 
great rhythmic buoyancy 


whe New York Prees 
Mengelberg outstripped 
Strauss in his own way 


The ai€kkis Sun. 

When Father Pauer con 
ducted it battle in 
Heldenleben for the 
first time there were 
more killed and wounded 


The New Jork Eime: 

All the underlying ideals 
of the work were elucidated 
in the clearest fashion 


The Evening Sun. 
Mengelberg’s 
(Schumann symphony) was 
detailed 


(the 
} here 
many 


reading 


careful, analytical, 





The New York Times. 

Seldom has the Philhar 
monic played with more 
vivifying spirit 


The Evening Post 
the 


suffered 


Some of Schuman: 


music from a lack 


of rhythmic incisiveness 


The ais Sun. 


The interpretation (“He 


was much like 


Strauss himself 


denleben” ) 
that which 
gave us when he was here 


The New York Preas 
Me nge lbe re’s performance 


addition to 
f P 


had, in the fer 


vor and passion ¢ auer's 


THE EVENING MAIL 
The Schumann musi 


not speak 


j 


full message 


New Dork qos tribune 


And so nothing ined 
in the familiar old work 
which was at once note 


and well thought out. worthy and praiseworthy 
constructiot f the concerto revealed itself 
the form of the work and a most artistic tre 


rhe Evening Post 





Rudolph Ganz was the soloist and he won fr« 
masterly presentation of Liszt’s concerto, N« f : 
work that is less familiar to concertgoers thar t 
poser’s productions. Mr. Ganz played the concerto wit 
and dash He gave it a clean cu and ishe a 
carrying off the bravura passages with a fine dash ar wing ar 
in the more delicate and | turesque portions dis 

produce sustained tones. With the orchestra for a kgr 
this proved to be second only to the big 17 sik k ber 
point of interest and Mr. Ganz was accorcde the : $ 
of am encore. Owing to the shortness of t progra 

ated number did not in any wa nflic ¢ rema r 
the concert and was enthusiastica r ( 

He is not judged by this performance alons I 
many which have proved his strictly legi ate t 
without ostentation, his daring, accuracy, brea g nd c 
multitude of things which mak« ne f f Anis 
He has steel tipped or velvet fingers as occasion demands. R 
flective, lyric, lucid, he is always. He says K He 
both intellectual and poetic, plays with his hear : s 
hands and with as few technical faults as uy 
exacting age.—The Examiner 

Mr. Ganz’s treatment of the Liszt concert lisclose 
again the qualities of technic and sicianship with which his nu 
erous admirers are familiar Less owy than the E flat concert 

one of the stock exhibition pieces of the pianist's repert 
work given yesterday affords great opportunities for technical di 
play, and Mr. Ganz neglected none of them, overcoming most of t 
difficulties with brilliant facility, giving the rushing bravura passag 
with great dexterity and gaining his dynamic effects boldly 
strikingly So far as concerns technica! finish and clarity in ex 
cution the performance was a noteworthy exampk f Mr. Ga 
style, and the audience, in spite of program admonitions to thé 
trary, insisted on an encore, the player adding one of the S 
del Petrarca.”"—The Evening News 
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BISPHAM IN CHICAGO. of the thrilling poem and the effect of his delivery was ele 
. 403) ;N , He handled the lines with surprising dramatic force and gave 
+ Spm notices from the Chicago daily papers of November ¢,isneq and thoroughly enjoyable performance. The poem tells t 
11, concerning the appearance of David Bispham with story of a dying monk who, on his deathbed, relates to his bret 
the Theodore Thomas Orchestra on the previous evening, ow he had in his youth seen a yo witch bur at the stak 
} = . , and he her zs had f t u f ears 
unanimously attest the appreciation in which that artist's “™ 7 ao - 7ous , 
sf a , cloister The poem s treate about the same 4 
work, both as singer and reciter, was held not only by the»... Fain peel dg nee al , 
writers individually, but by the enormous public which = genera tlines. Mr. Bispham was heard to very ¢ . 
crowded Orchestral Hall to its utmost capacity. Strauss wo songs by Strauss, t t being “Hy : 
two superb orchestral songs, “Hymnus” (Schiller), and ruger s forgenlt t i . ) ee 
>I . " , singer was eartiiy receive ar we ) anks es 4 
Pilgers Morgenlied Goethe were first produced by Mr : 
. s cning : rs a res . ae « 
sispham before an American audience some years ago, F aeatls , ‘ 
when Emil Paur was nductor of the New York Philhar 
monic Society, since which time he has sung them abroad 
: While Mr. Bispham was in gra cra 1s ge k 
and in America under a number of conductors, including : 
at S$ superior r rama at ty “ < ft 
he composer himself, during his visit to this country Since then he has used thie & , 
Exactly one year ago Mr. Bispham, ever alert to bring ations have never before P sw 
before the public work of the highest importance, pré pelling power equa that t the ‘ 
’ : , . . ' f this weird ballad His cert y iz bta eff nl x 
duced with the Philadelphia Orchestra, under Fritz Scheel, - : : . 
. . . . be taken as proof of the great value of Lieder singing < 
Max Schilling’s wonderful setting for orchestra and recita e dramatic qualities of the voice. Certainly 
tion of Von Wildenbruch’s remarkable poem, “Das Hexen sical instincts and training could have assc 
lied” (The Witch’s Song) The effect was instantaneous ecord-He 
ind the impression upon the audience profound, though 
the value of this particular art form may be open to a STOCK’S CHIC 
variety of opinions HICAGO SUCCESS. 
At the Chicago production, however, there seems not t By Telegraph t He M ( TS 
ave been a dissentient voice, and both as singer and elocu 
. La A ‘ 
mist, Mr. Bispham shared the ample honors conferred N 
by his auditors, not only with the great composers, whose WING fact th hundreds of persons have 
vorks he brought forward, but with Frederick A. Stock, t ournad bs 
t ea away tI mn every nce ol e presen 
whose superb conducting the greatest credit must be a mn of the Thomas Or : REY Sin 
corded. rector), the management ha an extra <¢ : 
David Bis will go aw ant lauiel wreath f f Chur uy evening, Nove The progra 
true elegance f st rity which dominate " . 
I y t cide por t , 
as 6soloist Mr. Bispham was in better form than he has appea y ae “ , . , Ww . 
, | } 
for many s His et . indescribable quality s st an Wilden " ‘ ] 
1 appea sdded to w s matchless vigor of s prog will | ) i 
erlative finis a abs te « f all his forces, whx re D ak Scherz Caprice Tac ow 
ne of the peers of vocal a ama art Ihe Stra ‘ C 
themselves gems of genius, Mr Bispham delivere “ , 
maculate regar f amatic < tent SIMI 
Hie astonished his hearers w a vocal power Pilg 
Morgealied” that well nigh swe ff the feet 
. 
If Mr. Bis : as any ations—-and it is pres < MA E HALL'S CONCERT. 
st have sa ence is scar y aware f it He . . . 
e ¢ a ’ er ‘ rt . j 5 
forces and s ‘ axes which ‘ ess than stup« ()* ng of N : S, at ( egie fi M 
‘ re because € ever ver a main ia \ ria tne craided |! K ce ‘ 
re possible; space is limited ‘ lebut, assisted e New York Symp! O 
} ~ t { Ss 
In Wilde ich x 5 ‘ Mr. I estra under Walter Dam The f progra 
with orchestral accompaniment ca the same me ‘ : 
oncer WwW ! vs 
uracterizes all he does.—The Exar . 
Not pham was last hear ere im opera has he ¢ ‘ 
ar his art re nvincingly sincere The ar Cor 
a ersonate Beckmesser as he d wh can interpret the ent I « ! ‘ I 
Schubert Millerlieder” cycle with such completeness, and wi ! Ror ( 
today come forward in a totally ntrasted work like Ernst v iH t ry is een t | {te these 
Wildenbruch’s “Witch Song the Schillings arrangement mas . " r — et tir 
ter f an art 6 broad and many sided that he commands t on . 
‘ to all the worid Br y reca te M ria 
eepest respect : 
The story of the “Witch Song” was told in these columns la early develope musical talent, was 1! me d 
eason. It describes the confession of a dying monk wit in cerning person playing the n at street erts in order 
th, had once been summoned to administer the last sacrament t gain a ve od. wa helped t er urse ‘ 
‘ wdemned for witchcraft to die by fire He fails in , : 
eo a “ - — study under Wilhelmj and Sevcik, earned the public prais« 
ty, but flees the temptatior f the beautiful witch, whom : 7 : ' 
eaves t er fate She dics singing the song which has cause i the jatter master 1 ol great pu K ubelik made 
er to be accused, while the monk, convinced at last of her int sensationally successful debuts in Prague, | lon, &c., and 
ence, is haunted ever after by the wild, sweet melody and, dying for evera easot p et } y { 
nfesses his si expiring wit her song upon his lips and Pete 
, Great Br 
sion of the unhappy woman before his eyes 
Mr. Bispham so completely overshadowed the orchestra that " Whatever her previous career, Marie Hall is well able t 
lifficult to form an estimate of the Schillings music at one hearing stand on her musical merits now th t the meretri 
Once under the spell of his wonderful voice one forg ali else aid { daily new paper writer ke t dwell nm the 
l even by an effort of th uld not t nd ] 
=o CBee adie ; c ax tx street playing” episode, and the public f { twaddling 
si The Ocean , ‘ - 
gossip which stand in n reai relation t the mature M 
The greatest surprise f the af mn was the ballad f Hall. ser 1s violinist. ar artist extr rdinary 
tation following the enimg number f ¢ latter half of , . 
gran This was Schillings Das Hex ed recited by Da Every famous pupil of Sevcik is gifted th all the te 
Riepham to an orchestral a panime f rare beauty ar dr nical aids which the n cal world r to the metl ! 
atic ~worth With good taste the singe used the English word of the Bohemian wizard-teacher, and t enumerate them 
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ce it to say, that Mis 
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Musical Briefs. : 


ERIN, Mane 

Madame Herzog the vocal teacher is actively engaged 
with her Carnegie Hall studio pupils on Tuesdays and Fri- 
days since her return from her five months’ stay in Eu- 
rope. She has also resumed teaching in her Brooklyn 
studio in the Hotel St. George. 





Louise Dresser, soprano; Jack Norworth, baritone, and 
Eight Singing Girls” are the musical features that are 
The excellent re 


features are 


tthe 
interesting patrons of Keith’s this week. 
ception given them that such musical 


rrowing in favor with vaudevillians. 


shows 


Symphony Subscribers. 

HE following is a list of the subscribers to the guar- 

antee fund of the New York Symphony Orchestra: 
John Notman. 
Richard Welling. 
Sigmund Neustadt 
H. Harkness Flagler 
Charles E. Sampson. 
Mrs. E. H, Harriman. 
Mrs. Jesse Seligman. 
Mrs. W. A. Hayward 
Henry Lane Eno. 


Mrs. Samuel Untermyer 
Jacob H Schiff. 
Thomas F, Ryan 

Joseph Pulitzer 

J. Henry Smith 

Mrs. William P. Douglas 
Caroline de Forest. 

Anne Morgan 

Randolph Guggenheimer 


Charles H. Ditson Mrs. Edward Wassermann. 
fenry Seligman Walter Damrosch 

Mrs. J. E. Cowdin Jefferson Seligman. 

Mrs. J. 1. Kane Mary R. Callender. 
Mrs. W. P. Hamilton William Soloman. 
Clarence H. Mackay Mrs. P. E. Cravath 
Daniel Guggenheim P. F. Collier 

llenry Wollman. W. B. Leeds 

\ndrew Freedman Jules S. Bache 

Otto H. Kahn. Mrs. Theodore Hellman 
Louis Marshall Mrs. E. A. Van Buren 
Max Nathan R. E. Schirmer 


Miss M. Seligman 
Trenor L. Park. 


S. 5S. Sanford 


\lbert Lewisohn. 


Isaac N. Seligman John D. Archbold 
Mrs. Charles B. Alexander Alfred Seligman 
Henry Morgenthau George Blumenthal 
Mr Trenor L. Park 


Claude Cunningham's Concerts. 
ALTER HENRY HALL, conductor of the Musurgia 


Society, has engaged Claude Cunningham, the bari 
“St 


W 


tone, as soloist in his coming production, Liszt's 
Elizabeth,” which is to be given December 6, at Carnegie 
Hall Chis will be the first public concert given by the 


Musurgia Society. It now has a mixed chorus of several 


and since its recent consolidation with the 


hundred voices, 

\pollo Club it has admitted female voices, and thereby 
naturally was enabled to extend its artistic activities. For 
merly the Musurgia gave only private concerts, but the 
present ambitious occasion will mark the club’s entry into 


the larger musical arena, and henceforth it will have to be 
reckoned with as one of the representative choral bodies 
of the metropolis. The principal role of the “St. Elizabeth” 
performance will fall to Claude Cunningham, and the chief 
female part 1s to be in the hands of Isabelle Bouton 

Other engagements which Cunningham is preparing to 
fill. are: Flushing Choral Society, November 15, where he 
is to sing Gade’s “Erl-King’s Daughter” and Bruch’s “Fair 
ellen December 13, musicale in Boston, Mass.; Decem 
ber 19, musicale in New York; January 19, Mrs. Frances 
Graff Simes’ musicale at the Hotel Bellevue, Philadelphia; 
february 17, Orpheus Club, in Philadelphia, Fritz Scheel 
conductor, Mr, Cunningham been engaged by the 
Oratorio Society, of Baltimore (Joseph Pache conductor), 
for the “Redemption,” which is to be given in the spring; 
ilso by the Oratorio Society, of York, Pa. He will also 
rive a song recital in Washington, D, C. 


1 


has 


On January 10 Cunningham leaves New York for his 
Southern and Western tour. He has already been engaged 
for a series of song recitals in the State of Texas and 


Southern California. From Los Angeles he will go to San 
Francisco, up the Pacific Coast as far as Portland, return 
ing by way of Denver, where ke will sing “The Messiah.” 
Other cities in which Mr. Cunningham will sing, the dates 


f which are unsettled, are Atlanta, Nashville, St. Louis, 
Notre Dame, Ind., and Buffalo. Altogether, this will be a 


banner season for the busy and popular baritone, and Man- 
wer Fitzhugh W. Haensel’s date book now shows but few 
vacancies left to fill. 


Pugno Here. 
AOUL PUGNO arrived in New York Saturday last, 
accompanied by Madame and Mile. Pugno, who will 
iccompany him on his forthcoming tour through the coun 
He looked the picture of health when he stepped on 


r 
ry 





Mur FRANCES VARS. ~~ 
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the dock, and said that the voyage had given him a much 
needed rest, as he had only finished a tour of thirty con 
certs through Holland, Belgium, England and France on 
the day previous to his sailing for this country. Pugno 
opens his tour this afternoon (Wednesday) with a recital 
in Jordan Hall, Boston, after which he comes to New 
York for his reappearance here with the Russian Sym 
phony Orchestra in Carnegie Hall on Saturday evening 
next, when he will play the Rachmaninoff concerto 

Pugno will give his first recital in Mendelssohn Hal! 
Thursday afternoon, the 23d 

This is the program: 


Prelude et Fugue, F minor .. Bach 
Gigue, B flat major. - Bach 
Prelude et Fugue, D major Bach 
Concerto Italien . ‘ .+-Bach 
Gavotte, G major (de la Fourteenth Suite) Handel 
" Gigue, G minor (de la Ninth Suite) . Handel 
Les Roseant Couperin 
Le Reviel Martin Couperin 
Prelude Rameau 
Comante owe Rameau 
Le Rappel des Oiseant Rameau 
Piéce, A major. , Scarlatti 
Moderato de la Eleventh Sonate, F major Paradies 
Sixth Sonate, A major . Paradies 
Andante Varié, F minor Haydn 
Rondo, A minor, op. 7: Mozart 
Sonate, D major Mozart 
Allegro. Adagio Allegretto 
Alla Turea Mozart 


Four Singers for Philadelphia. 


announces four musical 
mornings to be the Bellevue-Stratford 
Hotel, January 9, 16, 23 and 30. The first day's program 
enlists the services of such representative New York sing 
ers .s Anna Bussert, soprano; Corinne Welsh, contralto; 
Frank Ormsby, tenor, and Claude Cunningham, baritone 
Mrs. Sime. who is an impresario in connection 
with musical affairs in the Quaker City, has also booked 
other New Yorkers for later programs in this series 


SIME 


given in 


RANCES GRAFF 


energetic 


Russian Symphony Program. 


HE Russian Symphony Society's concert on Saturday 
evening, November 18, will present this program: 
. Tschaikowsky 
Rimsky-Korsakoft 
Rachmaninoff 


I'schaikowsky 


Fourth Symphony (F minor) 
The Snow Maiden (new 


first 


Suite, first time) 


ond Concerto (new time) 


Set 


Overture, 





OLGA SAMAROFF’S RECITAL. 
LGA SAMAROFF gave her first New York piano re 


cital at Mendelssohn Hall, Thursday afternoon, N< 
vember 9, with this program 
Prelude, Chorale and Fugue César Frat 
Capriccio, op. 76, No. 2 Brahms 
Variations on a theme of Paganin Brahm 
Sonata, op. 58... Chopir 
Nocturne, op. 15, No. 2 Chopir 
Etudes, op. 25, Nos. 3 and 11 Chopir 
Ballade, op. 10... Howard Brockwa 


M oskow sk 
Hut 


Etincelles 


Walkérenritt W agne 


Madame Samaroff is a exceptional 


tainments, who masters her music with a firm mental 


In the opening number, the 


piamist of quite 


esotern 


technical grip 
position by Franck, Madame Samaroff showed at once tl 
she is not concerned with music making merely for th 
sake of pretty sound, or as a vehicle for the exploitatior 
of carefully acquired finger and wrist specialties. She dis 
sected the work in hand with keen analytical insight, laid 
aged 


bare its structure with ripe musicianship, and yet man 
to throw over the whole that atmosphere of poetical mys 
ticism with which Franck invested most of his music. I: 
the Brahms capriccio, a quaint conceit, Madame Samaroft 
accomplished some good “singing” effects 
staccato background. The 


against crisp 


variations clinched the player 


claim to a position far above the usual run of female pian 
ists. It may not please her sex to say that she played the 
number well because she played it like a man, but tl 

the truth of the matter. The variations in question are 1 


often attempted by women, but Madame Samar 


and understanding were fully equal to her 


was an impressive performance, and one stan 


tremendous earnestness In Chopin the young wom 


vealed spiritual kinship with the chief piano composer 
played his sonata with broad sincerity in the opening 1 
ment, with gossamer lightness and digital spee t 
scherzo, with dignified sentiment in the largo é " 
beautiful tone, full, round, and soulful—and with splen 
virtuosity, and convincing passion in the climact 

rhe etudes were in keeping with the rest of her Chopir 
playing, and made such a hit that the F major miniatur 


closed 


\ group of “modern” works 


for the performer 


had to be repeated 


the program with éclat and earned 


well deserved demonstration in the shape of insistent recall! 
Madame Samaroff is a we addition t 
should find 


1 
come 


and encores 
the ranks of first class 


ind 


American pianists 
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New York, November 13, 1905 
 Apecae GRIENAUER'’S first ‘cello recital, with Ferdi- 
nand Sinzig at the piano, at the hall of the New York 
College of Music, November 8, was interesting through- 
out. He opened with a sonata by Esposito, the first time 
in New York; followed with pieces by Bruch and Mosz- 
kowski; continued with Wagner, Reinhold and Delsarte, 
and concluded with an andante by Lassen, transcribed by 
himself, and Popper’s “Elves’ Dance.” In these his far- 
reaching technic and musical soul combined, assisted by 
Mrs. Grienauer, as accompanist, produced effect. Mr. 
Grienauer’s sonorous tone in the Lassen andante, and his 
dainty and sure bowing in the difficult Popper piece, were 
splendidly done. Mr. Sinzig played Chopin and Brahms 
works. and the Liszt “Benediction” with beauty of tone, 
ind the three artists received loud applause. 
3 ms 
Frederick W. Schalscha, violinist; Pearl Benham Kaighn, 
contralto; Ferd. Himmelrich, pianist, and Alice Lawrence, 
accompanist, united in a concert at the Bedford Park Con 
gregational Church, when, according to the inaccurate pro 
gram, they performed solos by Siebeck, Greig and 
Rubenstein. Mr. Schalscha, who was in charge of the 
concert, reports a very successful occasion, with large at 





tendance 
ce & 

Che intermediate classes of the Grand Conservatory of 
Music, Dr. Ernst Eberhard, director, gave the 427th en- 
tertainment, November 5, before a very large and appre 
ciative gathering. The young people who took part dis 
played good technic and musicianship. Little Margaret 
Koch played a Haydn sonata with brilliancy. Master 
Charles Mackay played Becker ‘Romanze,” for violin, 
vith taste and clear intonation, while Rudolph Behr dis 
tinguished himself in the performance of De Beriot’s 
‘Seventh Air Varie.” Ruth Long, who has a powerful 
voice, made a hit with an aria from Verdi's “Sicilian Ves- 
pers.” At the close Dr. Eberhard introduced Mr. A. Har 
mon, oi Florida, who delighted the audience with a recita 
tion. The sphere of influence of the Grand Conservatory 
is constantly growing, the latest extension centre, estab 
lished in Michigan, where Dr. Frank M. Chase has been 
appointed dean and examiner. 

eS & 

Saturday afternoon last the Rubinstein Club, Mrs. Harry 
Wallerstein president, opened its season with a musicale 
Fifty new members were welcomed, and it was the largest 
meeting held. The program, in the hands cf the chairman, 
Marie Cross-Newhaus, was intensely appreciateed No 
roise of any description marred the artists’ work. This club 
is becoming known for the courtesy it shows artists. The 
chattering woman who “comes to scoff remains to pray.” 
(he artists were the Misses Kieckhoefer, Ceci! James, 
tenor, and Etta Burgess Nobbes The next musicale oc 
curs December 9 and December 14 the first evening con 
cert, William R. Chapman conductor 

cee 

Marie Cross-Newhaus has begun her popular Wednes 
day afternoon public class day programs in her spacious 
studios, 434 Fifth avenue. Advanced pupils, professional 
pupils, and visiting artists appear. The afternoon is set 
apart for the pupils and their friends. Henry Levy ac- 
companist From 3 to § the rooms are crowded with 
guests who come as they would to a public rehearsal, con 
cluding with tea 

eS <= 

lhe Flonzaley Quartet—Adolf Betti and Alfred Pochon, 
violinists; Ugo Ara, violist, and Iwan d’Archambeau, ‘cellist 

is a unique organization, supported by the munificence of 
Edward J. de Coppet as a private enterprise, playing fo: 
him and his family and friends in his home in New York 
and Switzerland. Perfection of ensemble is said to be at 
tained by them beyond any string quartet known They 
make their first public appearance here December 5, con 
tinuing December 19 and January 16. The evening follow 
ing each of these dates they will play the same program for 
tudents, at a very low admission fee. M. de Coppet goes 
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to cnn to sale the aspiring student By ee music in 
very practical fashion. 
eS HS 

John King Roosa, violinist, is an exponent of the fa- 
mous Sevcik, of Prague, and one of the first to locate in 
New York. He bears high testimonials both as artist and 
teacher, from Sevcik, who in an interview published in the 
Prag Politik, in January, 1904, paid him an enviable tribute 
Regarding the secret of the Sevcik pupils’ success, Mr. 
Roosa says: “The manner in which the student is taught to 
work is one of the chief reasons of the technical pro 
ficiency and true intonation now found in the Sevcik stu- 
dent. If one will carry out the Sevcik manner of practice 
ie cannot fail to gain a reliable technical equipment. As 
regards bowing technic, he is fully as exhaustive as in the 
attention given the left hand, vividly apparent in his work 
on bowing. He believes in condition of individual govern 
ng method of bowing, not in one method governing all.” 

= <& 

Eva B. Deming gave a lecture and demonstrative lesson, 
subject, “Sight Singing, Ear Training and Choral Music as 
the Foundation of the Music Education,” on October 30, at 
her studio in Carnegie Hall. Miss Deming is most happy 
in her manner and method of presenting this important 
life work. She believes all singers are behind all other 
music makers in the matter of musicianship. She wants 
them to think in music, sing at sight, as one would read 
from a book. There are but fifteen sounds in the French 
language, and only twelve tones in music. School music, if 
properly taught fifteen minutes daily, would educate singers 
who could read anything. The body of listeners present 
sang at her dictation, from numerals, then from notes on 
1 chart, then from the booklet. 

eS <= 

\ concert in aid of the Mozart Music School, music 
settlement work, at Association Hall, East Ejighty-sixth 
street, took place November 10, the artists consisting of 
Hfarriette Brower, pianist; Louise Hood, violinist; Cecilia 
Bostlemann, ‘cellist, with Rosetta van Wagoner in read 
ings. Miss Brower is of the Scharwenka school, and Miss 
Hood the Joachim school, producing artists of merit 

ce 
George C. Carrie, the tenor, who now sings at the 4 
o'clock Sunday musical services, on alternate Sundays, at 
Agnes’ Chapel, West Ninety-second street, George Ed 
vard Stubbs, organist, was written of as follows, during 
the Maine Festival, in the Portland Daily Press of Octo- 
ber 12: 
The selection by Mr. Carrie and chorus was lively and f 


vim. He was at his best, and the audience demanded a repetit 
Mr. Carrie has won distinction already, and the many fine things 


said regarding his vocal work were substantiated by the | romi 
nent parts he filled so acceptably last evening 


= = 

Kathryn Rogers, a new pupil of Madame Cornelie Mey- 
senheym, of the Conried Opera School, sang at the Wom- 
an’s Republican League. She has a beautiful voice, well 
trained, with bell like high tones, and excellent coloratura 
technic. Wilma Anderson, a y6ung premier prix (Brus- 
sels) pianist, played pieces by Moszkowski, and the “Lucia 
Sextet,” arranged for the left hand alone. Ruth Ander- 
son-Reohr, her sister violinist, played modern works, and 
Vieuxtemps’ “Yankee Doodle,” as encore. The sisters are 
artistic players. Madame Meysenheym’s monthly musi 


cales, to accustom students to public appearance, have be 


gun. November 24 is the date of the second one, when 
Elizabeth Long will sing the high aria from the “Magic 
Flute” in the original key. 
ee 
Rudolph King, pianist and accompanist, sends a budget 


of flattering press notices, two of which read as follows, 
prefixing them with the statement that they apply to his 
playing when on tour in October, with Campanari: 


Mr. King is an artist of superior merit. He is the most skillful 


accompanist ever heard in Delaware.—Delaware, Ohio, Journal 


Mr. King is a pianist of exceptional ability. His solos were exe 


cuted in a brilliant manner, which showed him a very finished art 


ist. His accompaniments were also all that could possibly b« 


wished for by the soloists.—-Lancaster, Ohio, Gazette. 


ee 


Mary Henry, violinist, has been mentioned in these col- 


umns as a soloist above the average in merit. This was in 





her student days. She is now playing considerably, in con 
certs, church, &c., and a pleasant and successful affair was 


her musicale of some time ago, at an Ejighty-first street 


residence, assisted by John Young, tenor. She is also busy 
teaching, being engaged out of town Tuesday and Friday 
afternoons 


wee ee 
= te 


Madame Fornier has organized a class for the perforn 
ince of ensemble music, four and eight hands, two pianos 
fter the renowned Marmontel method. Her wide experi 
ence especially fits her for the interpretation of the classics 
There is great advantage in playing with others, broaden 


ing the pianist, instilling the necessity of strict time, and 


aiding to improvement in sight reading Phese classe 
meet Wednesday at the Fornier studio, 138 Fifth avenue 
eS = 


Anne Ditchburn, alto, sang last spring in a prominent 
Lakewood church. That her studies with Marguerite Hall 
have done much for her is evident by the manner in whicl 
she sings Allitsen’s “Song of Thanksgiving” and “All Thre 
the Night,” with good enunciation and expression. Having 
had experience, she should find a position her 

=e & 

Adah Hussey, contralto, sang a fortnight ago in St. Johns 
bury, Vt, Providence, R. L, Richmond, Charlottesville 
(University of Virginia), Avondale, Lancaster, Doyles 
town, and will sing November 23 in Elmira, followed by 
concerts in Greenport, Mattituck, Boston, Poughkeepsi« 
Jersey City, with others pending. Friends of Miss Hussey 
are glad to know of her entire recovery and that her voice 
is even better than before her illness 


eS = 
Nora Maynard Green, of The Rutland, began her Tuesday 
fternoon musicales yesterday, November 14, when ne 
her professional pupils sang. Her roomy studio has some 
beautiful paintings, done in Miss Green's leisure hours 


Her pupil, May Nevin Smith, goes to Chicago the end of 
this month, singing an entire program at the home of Mr 
Gilmore, of Woodlawn avenue 


SS & 

James Stanley, basso cantante, who sings at the Cres 
cent Avenue Presbyterian Church, of Plainfield, N. J., ar 
Eleanore Stark Stanley, his wife, pianist, who has studied 
it the Hochschule in Berlin, and with Moszkowski, ar 


hecoming known here as good artists. They are recent a1 
rivals from St. Louis, Mo 
J & 
Gertrude I. Robinson, the harpist, played at Lexingtor 
Hall, and for Christopher Marks, the organist of the 
Church of the Heavenly Rest, last week 


fe 
The Marum Quartet—Ludwig Marum, first violin: M 


viola, and 


Bernstein, second violin; Jacob Altschul 
Modest Altschuler, ’cello—announce a series of five sul 
scription chamber music concerts at Cooper Union Audi 
torium, assisted by notable artists, on the following Thurs 
day evenings: December 7, 1905; January 18, February 22 
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lady also is endowed with an appearance that makes her 
very attractive on the platform. 
es eS 

About 150 guests were entertained at the beautiful home 
of Mr. and Mrs. Everett E. Truette in Brookline last Tues 
day evening, on the occasion of the dedication of the new 
three manual electric action pipe organ just installed in the 
music room by Hutchins & Votey Company, of Boston. 
[he principal points in the instrument are thirty speaking 
stops, eleven combination pedals and twelve combination 
pistons. Mr. Truette presided at the organ and Mrs. Tru- 
ette assisted at the piano in the following interesting pro 


gram: 
Sonata in C minor, No. §..... ‘ Guilmant 
Adagio. Scherzo. 
Bach 


Fugue in EB minor. onde 

Vastorale (piano and organ) 

Benediction Nuptiale 

Intermezzo in D flat... 

Marche Pontificale 

Messe de Mariage... 2 ccc r ccs cccsccsevccsesstcccsevevevecs 

Entré du Cortége. Benediction Nuptiale. Offertoire. Invoca 
tion. Laus Deo. 

March from Ariana (piano and organ) 

Mr. Truette is an organist of unquestioned taste and re 


finement, while he. produces brilliant and quiet effects of 


Guilmant 
. Hollins 

Hollins 
lombelle 
Dubois 


-Guilmant 


the most pleasing nature. His technic permits him to 
work with the utmost facility, and he selected a program 
for the opening of the new organ in his home that fully 
demonstrated the capacity of the same. Mrs. Truette is a 
finished pianist, and she accompanied the two piano and 
organ numbers in a way such as to leave nothing desired. 
Among the well known musicians who were present at the 
reception and organ recital were: Mr. and Mrs. Hamilton 
C. Macdougal, S. B. Whitney, Mr. and Mrs. Henry M 
Dunham, Mr. and Mrs. John Herman Loud, Adelaide 
Griggs, Frances D. Wood, Percy Fenton Hunt, Mr. and 
Mrs. John C. Manning, F. Addison Porter, Mr. and Mrs 
George Runch, Harriet Whittier, B. L. Whelpley, Arthur 
Raymond and Allen N. Swan, of New Bedford 
 & 

Harrison Bennett, basso, will appear in a song recital at 
Steinert Hall next Thursday afternoon, when he will sing 
airs by Handel, Mozart, Massenet, Ponchielli and Thomas, 
ind songs by Tosti, Vannini, Morelli, Glinka, Bleichman 
and others. Mr. Bennett gave a recital last Thursday even 
ing at the home of the Misses Houghton, at Cambridge, 
before the musical set of Harvard University. He sang 
Russian and German songs, and was well received for his 
performance. 


ce se 


Heinrich Gebhard, pianist, was the assisting artist at the 
Kneisel Quartet concert given at Harvard College, Cam 
bridge, on Monday evening, November 6, at which event he 
played the Cesar Franck sonata with the quartet. He per 
formed with generous success before a severely critical 
regulation Kneisel audience. Mr. Gebhard will give a 
piano recital at Concord next Wednesday evening, No 
vember 15 


ees 


ernest Sharpe, basso, will give the second recital of this 
season's first series of four at his studio in the Providence 
llouse. 74 Commonwealth avenue (Newton boulevard), on 
Wednesday atternoon of the coming week. Mr. Sharpe 
will present at this recital the compositions of Max Reger, 
which have never been heard in America. The program 
will receive attention in these columns next week. Mr. 
Sharpe will be accompanied at the piano by J. Angus Win 
tet ; 
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Jessie Downer Eaton, pianist, and Arthur Hadley, ‘cellist, 
contemplate being heard together in the Rachmaninoff 
sonata in early December. This has never yet been done 
in Boston 


Se 


Helen Wetmore, soprano, will appear in the Canadian 
cities during January in sorg recitals, assisted by Clarence 
Chutes, baritone, and Kathryn Halliday, ‘cellist, both of 


Boston 


ec 


Helen Hopekirk will give a piano recital at Steinert Hall 


Monday afternoon, November 13. The program will be 


broad in scope, 
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Chickering Hall was filled this (Sunday) afternoon with 
an attentive and appreciative audience, gathered to listen 
to the second Sunday afternoon concert of this season’s 
Chickering series. The artists were Anita Rio, lyric so 
prano, of New York, and Carl Barleben, violinist, of Bos 
ton. H. G. Tucker was the efficient accompanist at the 
piano. Madame Rio is a favorite in Boston, her clear 
bell like voice being exceedingly popular. Mr. Barleben 
gave a masterly performance of the Bach Chaconne, and 
he is particularly strong in producing harmonies on his 
violin, a most evident fact in the Ernst Hungarian songs, 
which abound in intricate technic and harmonic passages. 
Mr. Barleben was a distinct success on this afternoon's 
program. 


eS 
Marie Hall, violinist, will be heard at Jordan Hall twice 
during the coming week, her first concert being Tuesday 


afternoon and her second on Saturday afternoon. 
H. L Bennett 


REISENAUER’S TRIUMPH. 


I Carnegie Hall, the New York Symphony Orchestra, 
A Walter Damrosch, conductor, opened its season last 
Sunday afternoon, November 12, with a concert which of- 
fered the following program: 


Symphony No. 3, in F...... pies Brahms 
Prelude, L’'aprés midi d'une Faune. Debussy 
Liszt 


Concerto for piano, A major 
Excerpts Scheherezade 
Soloist 


oe tbs Coeeegoes Rimsk y-Korsakoft 
Alfred Reisenauer 

Walter Damrosch’s selection of a program was excellent, 
and his performance of it no less so. He has succeeded in 
bringing together a splendid orchestra, fully equipped in all 
the modern requirements, and his men play as though they 
were part of the life and soul of the performances, and not 
inerely paid mannikins trying to make a Sunday after 
noon sordidly profitable. Damrosch has some sort of com 
munisti¢ scheme whereby each member of the orchestra is 
directly interested in the box office, and whatever the de- 
tails of the arrangement may be, its results are certainly 
to be commended. There was an element of vim and 
vitality in the playing last Sunday, which augurs well for 
public interest in the New York Symphony series. Can it 
be possible that the mutual profit system is the solution of 
the permanent orchestra problem? If so, then Walter 
Damrosch is little less than a public benefactor in this 
city. 

lhe Brahms symphony is the most amiably dull thing the 
great Hamburg master ever wrote, but as it is a Brahms 
symphony, the hearer is expected to listen attentively, 
and to applaud understandingly after the welcome finale 
The conductor put as much galvanism into the placid mel 
odies as they would hold, and the performance as a whole 
was enjoyable—in the Brahms way 

Debussy's prelude had g prelude of its own, a short ex 
planatory talk by the leader, who pointed out the signifi- 
cance of the little work, and called attention to its “story,” 
and to the mastery of its construction and harmonic em 
bellishment. The exquisite bit of symphonic reverie was 
sympathetically given by the orchestra, and, apparently, the 
listeners found in the number all the beauties which the 
conductor said were there. Debussy is always interesting, 
and even when he has nothing to say, he says it like a 
master. Rimsky-Korsakoff closed the program, and all his 
glittering orchestral pomp and color were brought out 
brilliantly by Damrosch and his revivified men. The audi 
ence was lavish in its approval 

Alfred Reisenauer, the soloist of the afternoon, covered 
himself with glory in a performance of the Liszt concerto, 
which will not soon be forgotten by those fortunate enough 
to have heard it. Reisenauer’s pianism does not call for 
detailed comment at this late day in THe Musicat Cour 
ter. His style has been analyzed frequently in these col 
umns, and the points set forth which make him one of the 
world’s representative pianists. It must be stated, however, 
in all truthfulness, that his playing last Sunday seemed to 
reveal new aspects of his art, and was a revelation even to 
those judges who thought themselves most familiar with it 
Reisenauer dominated his task with splendid authority and 
power, and brought to bear on the work a wealth of in 


tellectual resource. No detail was to him too trifling to be 


overlooked, and in his reading the concerto seemed to pos- 





GEORGE HAV i IN te 2 


sess no phrase or passage that was not an essential element 
of its organic construction. And withal, the great pianist 
missed none of the poetry and the gentle melancholy with 
which most of the Liszt work is colored. Technically, the 
player was above criticism, for his technic seemed a matte: 
of course, and never obtruded itself as an element of dis 
play. Reisenauer proved himself in this performance on 
of the supreme masters of the piano, without reservation o1 
condition. His audience responded to the inspiration whici 
was in the man during that playing, and cheers and re 
sounding handclapping rewarded him until he signified, 
decisively, that he would add no encore to his great 
achievement. 

Reisenauer played on a remarkable grand piano, a piano 
of tremendous tonal command and of superb and elastic 
musical ingredients. It was an Everett, and it represented 
the climax of the artistic ideas and ideals of the makers, 
the Everett Piano Company. A firm of piano artisans that 
can produce such an elevated and elevating means of musi 
cal expression need have no fear of a proper recognition 
and of an assured future in the appreciative world of music 
Reisenauer’s triumphs were not undivided, for the great 
grand piano he played shared With him in the spontaneous 
honors spoken of before. It accepted the full, robust and 
masculine attack upon its body, just as it gracefully yielded 
its lovely tone to the caressing touches of the virtuoso. It 
sang when he said so, and jt roared with the turbulence of 
the orchestra when he commanded it. Every shade of ex 
pression, from the forceful double forte, sustained chords 
and passages, to the most infinitesimal piano of the trebk 
was demonstrated with ease and unflinchingly If pian 
artists can find such instruments as the Everett grand, that 
fact alone must inspire them to give to the public the full! 
played 


measure of their capacity. Reisenauer never 


grander Grand, and to play it as he did—playing such 

thoroughgoing cyclopian work of the piano cyclops, Liszt, i 
which every known difficulty of modern pianism is centere: 
and epitomized—was due to the associated means of the 
expression, the Everett grand itself. It was a performance: 
that enabled a great artist to demonstrate a great piam 
through which unrestrained emotion, passion, fantasy and 
other phases of poetry commingled with color and rhythn 
to make a complete picture. What would Liszt himsel 
have done could he have heard that Everett grand' 


Oliver Ditson Company Publication. 

HE latest volume of Oliver Ditson Company's Mu 

cian’s Library is a collection of Seventy Scottish 
Songs, edited with accompaniments by Helen Hopekirk 
of Boston. They are both Lowland and Highland song 
and while many are generally known, yet there is a quantity 
of relatively new song material in the book, the oldest 
ones being the newest And how wonderfully rapid thi 
Musician's Library is developing imto a genuine library 
musical works, instrumental and vocal, adaptable, practica! 
irtistic and truly valuable and also with a kind regard for 
the eye of the student and lover of music and teacher. The 
typography alone makes one feel grateful to the Ditson 


house. The engraved plates are broad, open, clear, we 


outlined and every note and mark legible 


Schenck Conducts “ Tannhauser.” 


HE following criticism from a Boston paper refers to 
Elliott Schenck’s conducting in Wagnerian perform 

inces with the Savage English Grand Opera Company 
Elliott Schenck, whose conducting of “Lohengrin” resulted in suct 
an admirable performance, again occupied the post of authority 
und gave a reading of the overture so authoritative as to incress 
respect for his uncommon ability. The effects obtained were spler 
didly stirring and put the audience into a receptive mood for what 
was to follow Mr. Schenck’s thorough understanding of the work 
wd his ability to work wonders with the resources at his commar 
secured very gratifying results. He is a magnetic conductor 
can infuse a performance with life seemingly by the mere for 

of his personality 


Mills’ Quintet on the Pacific Coast. 
Se Watkins Mills Quintet opened their season on the 
I 


*acific Coast, at Lyric Hall, San Francisco, last even 
ing (Tuesday), November 14. After three concerts in San 
Francisco, Mr. Mills and his company will go to Los An 
geles and give two concerts, November 21 and 23. No 
vember 29 they will appear at Portland, Ore., and Decem 
ber 2, at Seattle, Washington 
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tion was largely in the ascendancy, and just now he was 
eagerly looking forward to the study of a new violin con- 
certo by Glazounow, the score of which he had not yet 
seen. Except for Richard Strauss, who is to be considered 
an exceptional creator, and possibly Max Reger, who had 
acquired a strong vogue, Germany had nothing of great 
importance temporarily in sight. As to Strauss, he had be- 
gun with the great care of the classicist and while he had 
since chosen to follow another direction, the fact of his 
thoroughness argued that he was destined to go on turning 
out good music. His concerto for violin, a comparatively 
early work, was related to Spohr. Mr. Heermann gave the 
concerto its first performance in Dresden, when numbers 
by Mozart were on the program. It was remarked that the 
Strauss was appropriate for a Mozart meeting. Among 
the others Max Reger is writing extremely radical music. 
The Heermann Quartet of Frankfort had played his compo- 
sition for strings and found twenty-eight or thirty re 
hearsals necessary. Reger’s new F sharp minor sonata for 
piano and violin will be given its first public performance 
December 29 at Frankfort, by the composer and Mr. Heer- 
mann. That is, if the latter can get home to Frankfort in 
time. The Chicago orchestra has an appearance of Mr. 
Heermann for December, and if the date is December 15 or 
16, the Beethoven concerto will be played in observance of 
the Beethoven birthday. If December 8 and 9 is arranged, 
the Strauss concerto will be played. In the course of con 
versation Mr. Heermann remarked that it would be hazard 
ous to try the Tschaikowsky concerto on a Paris audience, 
and especially on the critics of Paris. They seemed iriend 
ly enough for Borodin, Glazounow, Korsakoff and any of 
the rest, but took the position that Tschaikowsky was a 
false Russian and was more for the salon. The artist 
knew the violin concerto by the Russian, Julius Conus, 
played in Berlin and Leipsic in 1898 by the composer and 
Petschnikoff. 't was commendable material, exceptionally 
well written for the instrument. 

Mr. Heermann turned the conversation to chamber music, 
for which he said the press should do everything possible 
to arouse the public’s curiosity. It was always a long, hard 
struggle, but was worth the trouble. He and his colleagues 
began quartet playing in Frankfort in 1866 and had few 
to listen. The present quartet, comprising, since about 
1890, Mr. Heermann, Adolph Rebner, Fritz Bassermann and 
Hugo Becker, had an attendance so great as to leave the 
artists unable to secure tickets for their own friends who 
may be visiting in Frankfort 

The artist showed great admiration for the results in 
violin technic which Sevcik is accomplishing at Prague 
He had shown his appreciation by sending his son to 
Prague for a few months, and had even Sevcik’s best teach 
ing pupil for the Heermann violin school at Frankfort. The 
young man is Hugo Kortschak. Sevcik told Mr. Heermann 
that a teaching contract with Kortschak was as good as to 
have Sevcik himself. The Frankfort school finds it of 
great convenience to have a member specializing on tech- 
nic. 
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Che coloratura soprano, Marie de Rohan, sang her first 
public recital in Chicago in Music Hall, November 9. The 
recital was under the management of F. Wight Neumann, 
and a large audience was present. Edward Schneider, who 
has goonsd 2 so @ valuable in recitals by other vocalists, was 


the accompanist. The program, as displayed two weeks 
ago, contained old Italian arias by Mozart and Rossini, 
four classical German Lieder, four modern French songs, 
four modern English songs, and the Mad Scene from 
Donizetti's “Lucia.” The flute obligato to the Mad Scene 
was well played by L. F. Armbrecht. As to the quality of 
Miss de Rohan’s singing, a report is greatly simplified by 
saying that it has about all of the elements of excellence 
that pertain to the singer’s art; that her voice, one of much 
beauty and evenness in the entire range, is treated with 
the infinite resource of vocalization that is associated 
with the work of only the most consummate artists. Rarely 
eautiful treatment of the chest voice, rarely tasteful em- 
ployment of the portamento, and wholesome feeling for the 
musical material were details of her unusual work. After 
the singing of the first two arias one questioned the warmth 
of her temperament, but when the voice came into itself 
with the German songs there was no longer occasion for 
any such apprehension. The audience, with due responsive- 
ness, began calling for encores. Thenceforward the recital 
was one of such enthusiasm as was befitting the occasion 
ind that required repetitions and additions after every 
group 
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The pianist, Kar! Reckzeh, played the monthly recital of 
the Chicago Musical College extension, November 7. The 
heavy program that the artist had arranged for the day 
was played without an intermission, and it was much to his 
credit that the audience kept a steady interest to the close 
Last year Mr. Reckzeh played all of the twelve etudes of 
Chopin’s opus 25. This time he played the twelve of the 
composer’s opus 10. The two Brahms rhapsodies, op. 75, 
in B and G minor, began the program. The Beethoven 
sonata, op. 53; the Chopin etudes, the Liszt second “Le- 
gende” and the Liszt “Spanish” rhapsodie followed next in 
order. It was interesting to a student to hear the Chopin 
studies given in the order they appear in the book. Seven 
of them are in major keys and the melodic character of 
some is of such light cheeriness as to seem strangely unlike 
Chopin. The third, in E major, is one particularly in point 
Che eighth is another, while the sixth and ninth, in minor, 
were in nowise morbid, as Mr. Reckzeh presented them 
The Beethoven and Brahms were played in good orthodox 
style and the Liszt was the most enjoyable of the day. Mr 
Reckzeh’s technical accomplishments were sufficient to pre 
sent all of the material with a light, easy hand. 

eZ & 

At the meeting of the Music Study class of the Chicago 
Woman's Club, held in Fine Arts Assembly Hall, Novem 
ber 8, Walter Spry addressed the class with a paper on 
‘Modern American Music.” His pupil and assistant, 
Marian Dana, played the “Suite Moderne,” op. 75, by Ar 
thur Whiting. His pupil, Alice McClung, played composi 
tions by the Americans, Bruno Oscar Klein, Henry Holden 
Huss, Ernest Kroeger and Edward MacDowell. Mrs. Ora 
M. Fletcher sang songs by MacDowell, W. A. Fisher, Ar- 
thur Foote and H. Clough-Leiter 

e = 

A chorus of 250 men from adult Bible classes and repre 
enting the choirs of seventy-five Sunday schools, gave its 
first annual fall festival concert in Orchestra Hall, Novem 
ber 9, under the direction of D. A. Clippinger. The soloists 
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were Albert Borroff, baritone; Carl Briickner, ‘cellist, and 
Arthur Dunham, organist, with G. Ralph Kurtz as accom 
panist. The aim of the chorus, which is under the guidance 
of the Cook County Sunday School Association, is to work 
the betterment of Sunday school singing. The choral num 
bers of this concert were Kremser’s “Prayer of Thanks 
giving,” Work’s “Song of a Thousand Years,” for solo 
baritone and chorus; Dudley Buck's “Bugle Song, 
Jungst’s “Thine, Thine, O God of Love,” Von Othen- 
graven’s “Jessie, the Flower of Dumblane” and Bullard’s 
“O Stern Old Land.” 
ee 


[he young pianist, Ralph Lawton, and violinist, Rex 
Underwood, played musicales November 2 and November 
8, at Crerar Chapel and the Hyde Park Hotel. Their 
program was the same on both occasions, with the excep- 
tion of the assisting talent. The soprano, Gilda McCoy, 
sang a Strauss waltz song at Crerar Chapel, and at Hyde 
Park Hotel, Lulu L. Runkel sang Hawley’s “Daisies” and 
Wickede’s “Heart's Springtime.” Mary Wood Chase, 
whose pupil Mr. Lawton is, played a second piano part for 
the presentation of the first movement of the Tschaikowsky 
B flat minor concerto. The young men played the Grieg G 
minor sonata, for piano and violin, besides solo groups. Mr 
Lawton’s talent is of the heroic sort, but as yet it is in the 
rough. He has acquired sufficient technic to play the heavy 
Tschaikowsky in a manner, but he is still inclined to ex 
aggerate his shadings, and more bodily repose is desirable 
His other numbers on the program were the Rachmaninoff 
prelude, two Mendelssohn songs without words, and the 
MacDowell “March Wind.” Mr. Underwood is a young 
man of good talent, who gets a pure tone of sympathetic 
quality. He has already acquired very good school under 
Joseph T. Ohlheiser, of the Chicago Musical College. He 
and Mr. Lawton will probably play other joint recitals dur 
ing the season. 
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William Beard has been called to Texas for a two weeks’ 
recital tour under the management of the Southern Sub 
scription Agency of J. G. Reeves. Mr. Beard was en- 
gaged to make a Texas trip in January, but his time was 
changed on account of the illness of Charlotte Maconda, 
who had been booked on the present schedule. Mr. Beard 
will leave Chicago November 19, and his first recital will 
be at Fort Worth, | November | 21. Handel, Strauss, Wolf, 
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Ganz, Weingartner and many other composers will be rep- 
resented on his programs. Mr. Beard will sing three re- 
citals in Chicago in January, February and March 


ee 


Hans von Schiller will play a recital in Music Hall in 
December or early January, and here is his arrangement of 


1 big program: 


Sonata Pp rte Beethove 
In der Nacht Scl 
Fabel S mat 
Ende m Lied Sct 
Polonaise Fantaisic p. 6 ct 
Scherz iT $ minor ( 
sarcarolle Ch 
Gavotte G k-Bral 
Petrarca Sonett N 4 I 
Mephisto Waltz Tanz in der Dorfs nke I 
Der Lindenbaun Sechut 
Arahesques on the Donauwalzer x r-Ey 


f & 


The basso, Forrest Dabney Carr, of the Bush Temple 
Conservatory, will give a recital in Masonic Hall, Bush 
Temple, Friday evening, November 24. Liza Lehmann 


cycle, “In Memoriam,” will occupy the last half of the 
program. Two numbers from the Tennyson-Sullivan cycle 
‘The Window”; Elgar's “Pipes of Pan” and other songs 


vill be represented 


@ 


The De Soto Council Manner r is a Chicago organi 
ration of thirty voices, which meets at State and Fifty 
ixth streets. It is now only in it econd season, but has 
sung three concerts and assisted in ten more under the di 
rection of Garnett Hedge The chor will give a concert 


November 14, with a program of glees, and with Mr. Hedge 
} 


ctor and soloist. Mr. Hedge is also directing the 





North Shore Choral Club of twenty voices The club 
forms the chorus choir of Edgewater Presbyterian Church, 
where a special musical program is given once each month 
The club is now preparing programs for concerts in three 
w four other churches of the city 


ec 


cl is of Immanuel Baptist Church, at Twenty-th 
treet and Michigan avenue, has sung numerous important 
choral works and excerpts under the directior f P. ¢ 
Burger On November 14 the horu will produce Gaul 
“Holy City,” with Lillian French Read. sopran Emm 
Howsh Dowdy. contralto: George |! Tenney. tet 
David Hantsch Grosch, bass-barit 
Ze & 
The first few Sunday afternoor 1 evening neerts 


given in Orchestra Hall by Innes and his band proved 


the management that the public is available in larger num 


bers afternoons. On November 5 only the afternoon cor 
cert was given and the same schedule is being observed 
for November 12. The former program brought Tschai 
kowsky’s overture “1812,” Liszt’s sixth rhapsodie, the 
“Tannhauser” overture and lighter works. The violinist 
Ida Cohn, played Leonard’s “Souvenir de Haydn,” and the 


soprano, Bertha Lincoln Heustis, sang Weber's aria 
“Ocean, Thou Mighty Monster William FE. Zeuch played 
organ parts of the program 
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The Bureau Agency of Music has completed arrange Waldemar Lutschg in Boston. 
ments for the ten concerts to be given in Ravinia Theatre rt R Wald , 
- “ . ne young Russian pianist aldemar Liitsc! cently 
by the Thomas Orchestra, under Mr. Stock The dates ie _ unier we 
' me to Chicago, made lecided an impression im his re 
are November 20 and alternate Monday evenings, t n , \ i . R 
. . ent playing of the szt m r concerto with the os 
clude April 9. The first program will have the Wagner . , , Cn 
a. . ton Urchestra hat Car I ten rector of the Faelter 
“Huldigungsmarsch,.” the Tschaikowsky “Patheti ym 
" " — : * Pianotorte S engag " ga Bos 
phony, No. 6; the Saint-Saéns symphonic poem, “Pheton - 
Z ' - , a ecital for | t 8 Liitscl W play the 
Massenet’s “Scene Religieuse,” from the suite “Les Er R “torque . 
- e ; . I'schaikowsky B flat t neerto with the 7 mas Or 
nnyes,” and Liszt’s symphonic poem, “Les Preludes ‘ rang 
T . — estra and Mr. Stock in Orchestra Hall, November 24 
The next Sunday afternoon concert to be given by the er 
: - : ul 25, and t sam Philadelphia, December 
reau in Illinois Theatre that of Jean Gerardy and 2s he I : 
~ , . . ink Is “ p reat ft t I n 
Genevieve Clark Wilsor The Gerardy numbers will in ’ , [ y repea c : ( 
' ert t S$ appear for the Mus | Colleg n the Aud 
lude the Saint-Saéns concerto, Ni the Boellmant " abic ir tanec 
: early lec er | recently played the wor 
variations, and a group of s, to include the Bach air ; . 
so} “At lied beteatie 3 1] " \ och ' Germ Vi ‘ er ‘ 
Schumann's “Abendlied,” Schubert's berceuSe a Popper , ~ 
“Beet , , ; bs t ne AL ( RIES weel The Bost 
Papillons.” Mrs. Wilson will g Max Bruch’s ar Das 
~ . . \“ 
Feuerkreuz” and two groups of songs A group of five 
in : ' z : 
manuscript songs by the Canadiar Tessie Tohnston. w c on _ om 
presented by Mrs. Wilson and the mposer The other t ‘ t fa yt re 
songs are the four “contes mystiques” by the French com ‘ r ol t . 
. ‘ : ‘ . 
posers, Lecocq Viardot. Dubois and Widor Marx | 
ans 
Obendorfer will be the regular accompanist of the after . 
noon iw rf | ‘ : 
ee antal \ e t t. H 
SS 
Two young pupils of Jeannette Durno-Collins will play R ti ‘ s 
~ , t 
recitals in Cable Hall, December 7 and 14. Daisy Waller ™ © 
who has a special talent for Chopin, will play that com ws 
poser’s F minor concerto entire, with second piano part bsta ‘ fine " 
plaved by Mrs. Collins Marie Edwardes will play the 
Schumann G minor sonata as the principal work on her dings a ‘ ng 
e cla f ‘ ! f 
program of December 7 The next monthly meeting . : 
f the Durno-Collins pupils will he at the studio, 2752 Lake ‘ — ‘ ‘e 
venue. on the afternoon of November 22 Mere Collinge ; 
has decided to play her annual recital in Cl ig Mus 
Hall the first week in March 
‘ 
‘ 
F. Wight Neuman: nnouncements for early appear 
inces of his artists are as follows 0 
: : ‘ anpolski as “ Elijah. 
Saturday afternoon. November 18 in Orchestr fall J P J 


= - \} | *resbyteria ( se I ’ DP 
Fmma Fames and her mpany will give a concert, the UV VILLE I ‘ t g 1,000 (x 
] ; Ren Hie seasons c, wa or t f November w he Fl 





only Chicago appearar ‘M me rrve 
is it is announced that she will not g pera her I wa ' ’ G. J . New 
Ser euunbere will te oat od Morart’s York, being t It 
~ ° 7 . . , statement f ne £ heirs ‘ | } 
‘Cos! fan tutti » Schubert Brahr ind a Hensche ‘ it ‘ 
fase ¢ aod 
song: also, with the baritor Fmilio de Gowor the grand Yeror — pun 
duet from Ambroise Thon “Hamlet.” The ‘cellist. Jo 
will give solo numbers The H lel G major nat for 6 Caf0 Ureall- OCC 0 IN ( 
piano and ‘cello, will be played INCORPORATE! 
Sunday afternoon, November 19, in Music Hall, Grace RTHUR BISSELI 
w a Shak ent ae 1 ried ni 1) , Maa RK Rie ol. Presider 
ass lakespeare yer wi . Rive y PFICERS Ma. FREDERICK HERBAN GADE Viee President 
. : - ¢ ' ‘ ™ 
Bispham, Madame Shotwell-Piper, Katharine Fisk and °FFI© ) Ma. GUY MARDY Secretary 
Kelley Col Ethel C Col will 1 of a Mime ANNE SHAW FAULKNER Treasure 
elle ‘ ‘ ‘ e% 7 ea 
Tuesday evening. November ' Hall. the y Exclusive direct season 10061006 ARNOLI DOLMETSCH 
Ct P ' 1 Art thy Mus f the Olden Time Ss. ¢ Lee £-TAYLOR omposer and 
I > . - conductor ALEXANDER VON FIFLI compose recitals: Weaterr 
turned from feriir wi give iT t | agents for the Ben Greet Players 
numbers and the Chopin rondo f pian We have or r list of Artists the most prominent musicians of 
Thanksgiving Day. at 2:30 in the afternoor n Mu Chicago 
. : For book} rn ! ‘ ddress 
Hall. Max Heinrich, now of Southern Cal fort will gi For booklets, terms, dates, et addres 


Tennyson's “Fnoch Arden” in the melodramatic setting t ANNE SHAW PAULKNER, Manager, 
Richard Strauss Tne Persistent INTERVIEWER Fine Arte Bullding, CHICAGU 
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MINNEAPOLIS. De Moss in Boston Thrice. Anna Miller Wood in California. 
INNEAPOLIS, Minn., November 10, 1905 AST season was Mrs. De Moss's first appearance in pg ae MILLER WOOD, the well known Boston con 
tralto, who, as per her annua! custom, spent the last 


summer months in California, appeared as soloist with the 
Orpheus Club of Oakland, Cal., at a concert given in that 
city on the evening of September 26. Miss Wood won the 
generous praise of the Oakland press for her work on that 


A RRANGEMENTS have been made for the All! Star Boston, and her success was so marked that she will 
Course which will be presented at the Auditorium sing there three times this season, namely, December 25, in 
between December and April. The course will be opened the “Messiah,” with the Handel and Haydn Society; March 
December 13 by Madame Calvé. January 24 the New 18 song recital, in the Chamber Concerts; March 21, solo- 
York Symphony Orchestra of seventy-four musicians, con- jst, Singing Society. Combining excellent musicianship 

ducted by Walter Damrosch, will give a concert. In the with beautiful voice and winning presence, Mrs. de Moss °ccasion and following are a few of the notices accorded 

early part of March Clarence Eddy, the famous organist, pleases public and conductors alike, winning her way by ¢T Said the Enquirer in part | 





will give a recital, assisted by Herbert Witherspoon, bari- simple force of merit. No singer before the public has a ‘There was special interest in the appearance of A M 
tone. March 28 Madame Bloomfield Zeisler will give a better reputation with conductors, a larger repertoire, or pier op - osname = eget magne he * pss A ¥ i” rs s 
piano recital. April 20 Madame Nordica will give a song more admirers in the general public pret "When a agp Ben i Staadiod aie is tool ii pant | 
recital, whieh will close the course the rare artistic perception which are Miss Wood's endowments in 
so large a measure, there is but little more to be desired artisti 
ee & cally. Miss Wood is an interpretative artist first and singer . 
Miss Abeil, one of the leading teachers of the Northwest, ST. PAUL. ee ngelne se ~ sp sede oe ne lg nega “ 
persons with voices,” the world already has too many < 
has been obliged to divide her time between Minneapolis : St. Paut, Minn., November 11, 1995 The Oakland Herald said in part 
and St. Paul, giving two days to each place. She will teach is due to the combined local management of Mrs Miss Wood's interpretation of the Foote setting of yeautif , 
at the Graham Hall and in the vocal department of the Frederick H. Snyder, of St. Paul,and Fraulein Schoen  xreoup of quartrains from Omar's “Rubaiyat” was as fine a nun 
Northwestern Conservatory. Miss Abell has studied under René, of Minneapolis, that the Twin Cities were privi- "4% ™odere music affords us. “On the Way t Kew,” “Ashes a 
famous teachers and was associated and appeared with the leged to hear the Emma Eames Concert Company at the pe nme = Peay Tyee Sent a Hah rt Me 
oa! artists ‘ or yg — ok pep xen og Auditorium in sy ge last Monday night. The great At oh wei concert Miss Wood also sang “There's No 
teaching voc; music m Andon, joston anc Simneapoius Ss re as » ic s *xcelle “e 7 Pr. , ” “gf , ’” 
Hadyn Coffin, the pat London baritone, was one of her a god get sachs Ag man ty nee en 7 1 Whersgy tno rae pte 
’ apie : = greeting for Miss Wood by Fonteyne Manney), and “Chanson 
pupil \mong her best known pupils are Esther Eugenie which welcomed her. On the third recall after her first Valaque” (De Kervebuen). Resides her solo numbers. Miss 
lass Wace and Ad . cou uta eect ol ery i - es ag = Wood appeared with the a rpheus Club choru in the lo " 
P ; . again and still again, she gra part of “The Legend of the Bended Bow” (Gilchrist tl 
eS ciously responded once more by singing “The Year's at +p _ Orpheus Club is one of the foremost mak 
the Spring. clubs of the Pacific Coast ut 
Gertrude Sans Souci, composer, pianist and organist, has The immense audience was very enthusiastic and thor 
just returned from New York. She has been engaged as oughly appreciated the fine baritone of Emilio de Gogorza . : 
instructor of piano at the Johnson School of Music and the exquisite ‘cello playing of Joseph Hollman, each of Hatharine Heath's Engagements. 
eS €& whom shared the honors with the prima donna ATHARINE HEATH sane Mendelssohn Forty 
lhe first entertamment of the new entertainment course ev # second Psalm” in Stamford, Conn., a fortnight ago . 
will consiet of a:eancest by the Cheval Sealetr-ol the Harold Bauer will appear in recital next Monday night with the Choral Society. under the directios f George ol 
church, assisted by the Hjort Quartet, consisting of Mrs at the People’s Church Oscar Bowen. She was re-engaged \ week awo she she 
J. L. Hjort, soprano; Margaret Kvittum, contralto; J. L ee . was soloist at an Aeolian Hall concert and at a private ms 
Hjort, tenor, and Joseph Kvittum, baritone Adolph Ol At the next regular musicale given by the Schubert Club musicale Her season under the management { the 
son. violinist, and Heinric Gunnerson, organist, will assist & program of chamber music will be given by Ella Rich- Wolfsohn Bureau, promises to be the best of her career ‘ 
The third annual presentation of “The Messiah” by the ards, pianist ; Carlo Fischer, cellist, and Maximillian Dick, 7 
Choral Society will occur January 12. The soloists will be violinist This concert will take place Tuesday evening, = 
Marie Hovey, soprano; Ellinor Olson, contralto; Harry E November 14, at Park Congregational Church Grienauer-Hall Recital. = 
Phillips, baritone, and J. L. Hijort, tenor. “The Creation” CBG ARL GRIENAUER continues his fortnightly ‘cello on 
will be sung April 20 and the soloists announced are Clara recitals at Mendelssohn Hall, Thursday evening att 
Williams, Clarence A. Marshall and J. L. Hjort Von Klenner Pupils’ Recitals. pune newd = oo ; é n" 
November 23, playing an unaccompanied suite by Bach f 
te M ADAME VON KLENNER has issued invitations for Saint-Saéns’ sonata, op. 123, Liszt's “Liebestraum” and fitt 
her first pupils’ recital, Saturday, November 18. Piatti’s “Scherzo de Basques,” Ferdinand Sinzig at the Be 
rank Croxton will appear in song recital at the Park  -pyj, js the first of a series of recitals planned for the win- piano. Marguerite Hall will sing an air from Handel 
Congregational Church, St. Paul, December 4 ter. Madame von Kleiner has an unusually large class of “Penelope” and songs by Schubert, Schumann, Cornel) 
@ €& pupils this season, representing nearly every State in the Harthan, Lie, Taylor, Luzzi, Faure and Bemberg AL 
Scethoven's fifth symphony, Massent’s “Les Erinnyes” tei , 
and Tschaikowsky’s “¢ apriccio Italian” were the numbers crane. San pepe Srvey sported pogrn 7 arene ° Ss 
diiied ot the (ack alba OT tet Waals Mille Pe siring ye traditions! interpretation of the classics, and Edward Strong's December Dates. crs: 
Chaeaien ‘at thin eines, asain lade “tite verman jeder, and is therefore very much occupied with rade : , : Nes eat Nas 
eevee ty R 48° professionals wishing this special branch of vocal training ENOR EDWARD STRONG has engaged to sing De rect 
Heermann, the celebrated German violinist, was the solo cember 11 at Burlington, la., a song recital; Decem me 
ist Mr. Heermann played superbly the Beethoven con be ._ “Elijah.” at Northfield. Minn.; December 15, a ens 
certo and Saint-Saens’ “Introduction and Rondo Capric Favenza's “Whisperings of Love.” peel at -<odia Minn., and December 26 The Me oth 
jO8o For an eneore Mr. Heermann performed Paga DWARD FAVENZA reports a large sale and fine siah,” at Worcester, Mass. his fourth consecutive year 
mini Perpetual Motion.” Mr. Oberhoffer was the mu success of his “Whisperings of Love,” which is ar- with the Worcester Oratorio Society, now called “Pilgrims 
wal director js oS ranged for piano solo and as an orchestral piece Chorus.” 
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ST. LOUIS. 


a iniaiiiieiemams 
Tus Opsox, i 
Sr. Lovis, Nowember 9, 1905 
oP ARL GOLDMARK’S “Rustic Wedding” suite, a 
4) folk song by Hamerik, and Svendsen’s “Nor- 


Artists’ Carnival” the orchestral 


numbers performed at the first concert by the St 


wegian were 


Louis 


Choral Symphony Tuesday night. Alfred Ernst, the mu 
sical director, received a hearty welcome. It was his first 
public appearance in St. Louis, after a five months’ al 
sence in Europe. Gerardy, the soloist of the evening, was 
received with a volley of applause. He played with the 
orchestra the Saint-Saéns ‘cello concerto in A minor and 
for a group of soli favorites from his repertory by Bach, 
Schubert, Schumann and Popper. Gerardy played with a 
depth and tenderness, and in each work brought out the 


beauties of the music He received a tremendous ovatior 


and was compelled to add an encore after many recalls 
eS & 

A large sale is reported for Emma Eames neert in S 
Louis 

eS & 

Genieve Hussey, who sang w t c 
Missouri State Music Teachers’ Convention, held in Car 
thage, will give a recital in Recital Hall of the Odk N 
vember 18 Miss Hussey has a light prar voce 
and sweet 

eS & 

[hat the musical fever is red hot here see ippa 
by the growing attendance at the good concerts, espe y 
umong students and the younger people and by the r 
of pupils which fill the many conservatories. There 1 
town in the country the size of St. Louis that can boast of 
more conservatories, and, several of them, having thved 
their old quarters, have, during the past season built new 
homes to meet the demand The new Beethoven Con 
servatory has a handsomely equipped home, built to meet 
the increased trade in musical art; the Strassberger ( 
servatories are prominent in South and North St. Louis 
rhe first named, just finished, being erected to facilitat 


every need of pupils, teachers, and the many patrons wl 


attend the numerous concerts; the Weltner Conservatory 
f Music is occupying an entirely new building j 

fitted up to fill the requirements of its many devotees. The 
Becker studio, under the management of the three Becker 


ALGERT BATT. DEIN BERS 


PIANIST INSTRUCTION Studio, 836 Carnegie Hall, 8. Y 

Some punrils of Mr. Mildenberg’s who are now successful teach 
ers: Mr Wiggers, Nashville, Tenn.; Miss Georgia Richardson, 
Detroit Conservatory Faculty; Miss Mabel Davison, Director of 
Nagasaki Conservatory of — —~ - ; Miss Celia Ray Berry, Di 
rector of Vincennes University partment of Music; Miss Ruth 
McLynn, Principal of Department of Music, Women's College 
Charlotte, S. C.; Miss A. E. Brown, Los Angeles, Cal.; Miss Dolce 
Grosemeyer, Colorado Springs; Mr. A. Berne, Newark, N. J., and 
others. 
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brothers, has been recently opened and in a new building, 
almost within a stone’s throw of Henneman Hall, where 
Alex. Henneman conducts large classes in many musical 


Davrow, Obi November 9 9 
branches. A great advantage is the commodious hall be N ope eeting for the formation of Dayton’s new 
longing to some of these new homes of music choral society, held Thursday, November 2, at the 

Ze & Y. M. ( A. audit was an unqualified success In 
A : : . , spite of many counter attractions, the attendance was large 
Coming, Emma Calvé, December 4 : . 
imag an enthusiastic spirit prev ‘ 
Jupp S$ N . 
HeLen Jt sRiNe Addresses were made by E. 5S. | EK. L. Shuey, G 
N. Bierce, H. H. Prugh, Wilmer D. Lewis and others, and 
en ging ictter wa ud f Wi um Christie Her 
Marie Nichols in the West. ron, the president of the old Philharmonic Society 
As a result of the meeting, the new “Dayton Choral So 
N the Middle West, Marie N s is meeting wit : - 
é : , . ty’ starts with an active member p of 125, which wi 
rked success, the critics with one rd proclaim “ae ‘ 
‘ eT bly be } e next ecting, ¢t be held this 
g he a Vv st of t foremost rank She declared — 
, eve £ \ permane rg ion W then be effected 
Sscii t be a i¢ artis | ast week reads oa ans 
: cS <& 
Her t e 1s ery pure it et | d she draws i 
I ' } | ] 
' ' , ‘ Her The f t e x {fr ’ at the Dayton Con 
y wit! c aut rity i artist rie selec - 7 : 
4 vatory of M Cc, Ww ‘ Mart! Fowlkes, of the 
ry wt the evening were I { 4 nence > | : : rn 
} ' ; } ; } ‘ tion departr ent t ‘ y ev g, in the Recital 
t of her ability She was a rably mf ed by r - D ' 
| his w | | t t n Dayton, anc 
helle Moore. Miss Nichols endeared elf not 0 litt | 
terest att , ntained se 
er heare by her ecti < f be t 1 ¢ ef ere i [ “ ) 
from Gilbert rker, Shakesp I Dun 
pos s 1 her ve f Bacl 1 other purely | y ' ~ . 
I 0 t Wik < r es of the 
rotec! display pt M N t r this sea . 
\ that bea | Me M Fowlkes w 
! ‘ , , ‘| ' Ge a , will } 
’ 1} ] Morg puy f W 
ul i ) tre t ew ipp t re . . 
r D. Lew f the v il departme \ Morgan sang 
‘ I Ruegger, t Belg . . 
B I 1 Ve The Re ! 
M ity § by k iney ‘ ery 
, l ‘ | TT, P ruc 
Bispham's Many Talents. r 
fc — 
at. ele AM’S talents are so many le ‘ the De Memb f the r f the Fir | t ( irch sang 
ver News ymmenting on the baritone’s recital last Thirteenth P " t Sunday evening 
eck in the ( rado capital, “that it would fill a « mn e choir consists of Annal 4 Isabel McGregor 
enumerate them without working in any embroidery Frank Kiefaber and F1 Leg 
Aside from his voice, he has everything to make the p« Ct ee 
fect song recital artist He interprets all styles of Misses Davis ‘DD ‘ + O'De [N 
“ n, from Beethoven's exquisite ‘Adelaide’ to the } give Ww ( toriur 
rdling “Danny Deever,” with equal intelligence and { November at Che " \Ibert Hind 
ty He has a fine stage presence, knows the art of loliet. 1 . ' \ . the 
ng to perfection, and enunciates equally well in a half M West \ feat be the sing 
lozen different languages Bispham is repeating Servian R G 7? hel. as they 
essfu Cycle of Great Song Cycles” this seasor » hefens I ‘ i Ss ‘ thate antinets 
- ce & 
ember f the ¢ ‘ | ~ {™M 
Concert in Aid of Hospital. ~ 
Ww f ear . , f < re r 1 
| ee D HIEDE, a Norwegian violinist, greatly t f Arthur Let , r Holst 
prised a critical audience by his artistic interpret \ } | Eva oO e Snvder 
tion of Grieg’s sonata, op. 45, ‘ mino at I ‘ D | \ 1 W. Lawre 
neert for the New York Sure | Hospita t rr HARLE Aprn Rincwa 
Waldorf-Astoria last Wednesday evening. His technic and 


breadth of tone were further shown in his playing of Sara 


Ohio Feels Flattered. 
} { 


sate’s “Romanza Andaluza” and the Schubert-Wilhelm) | ( 
‘Ave Maria.” Charles F. Kogge, tenor, sang Schumann's T ( ' 
“Two Grenadiers” and tw selections by Noel Johnsor ture { Kk , P with a y fle 
pleasingly Anna Jewell, pianist, contributed two Chopin tering m ‘ ying she p h t ' 1 the 
numbers and Liszt Hungarian rhapsody, No. 2 Anna pluck that uracte ti f me iw 

everal ballads prettily Buckeye S 


Slyman, soprano, sang 
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DUNNING Ss Ya TEmmUt 


—OF 


Improved Music Study for Beginners. 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it 

Booxlets, descriptive of the system and giving written 
indorsement of Leschetizky, Scharwenka, De Pachmann, 
Busoni and others sent upon application 


MRS. CARRIE L. DUNNING, 225 Highland Avcasc, BUFFALO. N. Y, 





28th Academic Year Began Sept. 6, 1905. 
ENDOWED AND NOT CONDUCTED FOR PROFIT. 


‘The college is an ideal institution, not commercia New York Musica! Courter 


Higher artistic standards than any other school of music in America. A faculty 
of artist teachers and a thoroughly musical atmosphere. Instruction inal! branches 
of the musical art. Dormitory for ladies. For further information address 
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IRENE ARMSTRONG FUNK 


Puplt of JBZAN de RESZKEH. 
ADDRESS 


Chicago Gurese-Agency of Music, Fine Arts Bldg. Chicage, or Bloomington, (i. 
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BAS. M. COTTLOW, 81 West 1036 Street, Hew York 
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Miss EDITH KIRKWOOD, Soprano. 
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THE COLLEGE OF MUSIC, of CINCINNATI, OHIO. 
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England’s Most Famous Basso 
EMINENT ARTISTS OF LONDON, ENGLAND 
Available for ORATORIO and CONCERT from 
November 15 to February 14, ‘06. 











Cincinnati. CINCINNATI, OHIO. 
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WRITER for Tue Musica Courier would have no 
A more agreeable task than to chronicle the successes 
of an American musician who, in competition with the 
foremost composers and virtuosi of the Old World, has 
sustained himself with distinction. Such a one is he whose 
portrait embellishes this sketch. 

William A. Becker was born February 21, 1873, in Cleve- 
land, Ohio. His father was a native of Berlin; his mother 
was born in Hessen Cassel. They came to this country 
some years before the birth of their son. The early mani- 
festation of musical talents by those of German extraction 
is proverbial, and the subject of this sketch afforded an 
example rather than exception to the rule, for his precocity 
was somewhat remarkable. When a little boy he disclosed 
unmistakable talents and showed a predilection for the 
piano. It was fortunate that he fell into the hands of a 
most painstaking and capable preceptor, who laid for him 
a solid foundation, upon which subsequently was reared 
an educational superstructure. While young Becker was 
studying music and practicing his piano exercises dili- 
gently, he was pursuing with industry and enthusiasm a 
course in one of the best schools in his native city. 

Having been thoroughly grounded in the rudiments of 
music and having acquired an exceptionally good technic 
for one of his years, young Becker left Cleveland in 1892 
and came to New York. He brought letters to Dr. William 
Mason, who heard him play and at once consented to give 


than any one single pianist I have heard, in that he com- 
manded the admiration and respect of men for the sound 
health of his style and his tremendous resources, and at 
the same time swayed the emotions. Whether it was in 
works of Chopin or Brahms, Schumann or Liszt, in all it 
was the grand manner, the great mastery, the overflowing 
temperament, the heart and soul of a real genius. Never 
did we see an emancipated spirit more triumphantly soar 
above the heights it has gained than Mr. Becker portrayed 
it for us in the most magnificent performance of the 
Brahms G minor rhapsodie, that all were agreed had ever 
been heard in the Missenhaus. Prof. Hermann Scholtz, the 
noted Chopin specialist, said to him: ‘You have everything 
—touch, technic, style, interpretation.’ Mr. Becker is an 
acknowledged individuality, with whom the future will have 
to reckon.” 

A. Smolian, of Leipsic, wrote: “How wonderfully beauti- 
ful the nocturne of Chopin sounded; also the scherzo in C 
sharp minor was the performance of a master.” 

Bruno Schrader, the renowned Liszt player, thus wrote 
of Becker: “His playing shows the grand mastery.” 

S. Wambold, another great pianistic authority, after hear- 
ing Becker in his Leipsic concert, wrote: “He knows how 
to appeal to the heart.” 

A. Ingman, an erudite musician of Dresden, thus summed 
up Mr. Becker’s character: “A piano poet.” 

Arthur M. Abell, the Berlin correspondent of THe Mu- 
sicaL Courter, an acknowledged authority on violins and 


him a course of instruction. This distinguished pedagogue violinists, and a keen and discriminating critic of pianists, 


wrote of him while he was yet a boy: “Wil- 
liam A. Becker already has an advanced 
degree of artistic skill as a performer on 
the piano. He will take his place among 
the foremost pianists of his time.” This 
glowing prophecy already has been fulfilled 

After leaving Dr. Mason young Becker 
continued to study incessantly, playing in 
public when occasion offered and never 
failing to win the sincere plaudits of audi- 
ences and critics. His industry was un 
flagging and his endurance knew no limits 

The artistic development of Becker has 
been consistent and uninterrupted and his 
musical culture is rounded and complete 
Today he holds a most enviable position 
on one of the high peaks of art, where in 
tranquil enjoyment he is far removed from 
the madding crowd of struggling pianists 

In the year 1903 Mr. Becker essayed and 

successfully executed an undertaking which 
no other American pianist ever had dared 
to try. Almost unknown on the other side 
of the Atlantic, without European experi 
ence or training, having no influential 
friends to espouse his cause, this young 
\merican artist had the temerity to invade 
the music centres of the Old World and 
compete with famous pianists and com 
posers on their own ground. It was a bold 
undertaking. Some were disposed to 
regard it as audacious. Undismayed 
by the discouraging words of pianists, 
managers and others, Becker sallied forth, 
conscious of his own powers and brimful 
of enthusiasm and American pluck. His 
tour included the cities of London, Berlin, 
Dresden and Leipsic. The first concert Beck- 
er gave brought him into prominence as 
a pianist and settled his artistic status. The 
staid Old World critics, surfeited with mere 
virtuoso performances, were aroused from 
their lethargy and welcomed the new 
comer with something akin to ardor. They 
found much to interest them in Becker's sound musician 
ship, facile technic, touch and fascinating style. “Here,” 
said they, “is an artist and a virtuoso combined.” 

"he pianistic abilities of the American were quickly con- 
ceded by the foremost music critics of Germany. So high an 
authority as E. Potter Frissell, of Dresden, a noted pianist 
and a recognized exponent of the Leschetizky method, 
wrote this of him: “He ranks with the first. In works like 
the Reiter polonaise of Chopin, also the same composer's 
minor scherzo and the famous ‘wrist etude’ of Rubin- 
stein, Mr. Becker showed us the manly side of his very 
ittractive personality (indeed, none of these compositions 
can, as a rule, be played by a woman); but he could also 
display that tenderness, warmth and sentiment which are 
ever the rightful prerogatives of a woman, in such pieces 
is ‘Warum?’ of Schumann, which I do not remember ever 
to have heard played with so large and luscious a tone. 
Mr. Becker has brought to us a large, broad style, untram- 
meled by school or pedantry; a technic that knows no diffi- 
culties, and almost, one might say, no limits; a tone that 
others have compared to Rubinstein’s, and an intensity of 
feeling that more than interested; in fact, aroused everyone 
to a pitch of excitement that I have never seen equaled, the 
enthusiasm at the close reminding one of the early concerts 
of Paderewski in America. Mr. Becker did almost more 





Wiuwiam A. Becker 


thus extols Mr. Becker: “The greatest American pianist 
The Reiter polonaise I have never heard played with such 
power and élan, not even by d' Albert.” 

De Pachmann, the great pianist, said after hearing 
Becker play Rubinstein’s famous “wrist study”: No one 
else can play it like that; it is colossal.” 

Encouraged by the success of his first European tour, 
Mr. Becker made his second tour abroad in the fall of 
1904, visiting the important musical cities and playing with 
even greater success than on his first tournée. With the 
world renowned Berlin Philharmonic Orchestra Mr. Becker 
played his own piano concerto with unqualified success 
Later he gave the work with the leading symphony orches- 
tra of Leipsic’ It was a daring venture, a praiseworthy 
achievement. The music critics of the Berlin and Leipsic 
press reviewed the composition at great length. Analysis 
and synthesis were applied to the work and it was pro 
nounced highly meritorious. Indeed it was commended 
without stint by writers who rarely indulge in enthusiasm. 
This work stamped Becker as a great composer. Previ- 
ously he had written many smaller works for the piano, 
but this concerto without any question is his magnum 
opus. His tour last year was successful from every 


point of view. Several New York managers sought to en- 


gage him for an American tour, but he rejected all their 





offers. Indeed he had covenanted to return to Europe this 
winter, so he could not possibly make a tour through the 
United States this year. What he may do next year re- 
mains to be seen. 

Mr. Becker has just arrived in Berlin, where he will give 
a series of concerts. The first of these is scheduled for 
this week, and ere the last forms of this issue of Tue Mu- 
sicaAL Courter shall have been closed doubtless a cabiegram 
from Berlin will come, telling of Becker’s triumph 


KANSAS CITY. 
Kansas City, November 10, 1905 
MMA EAMES and party arrived in this city from 
Omaha, Neb., yesterday morning, and gave their con- 
cert this evening in Convention Hall. Musical circles have 
been much interested in her coming, as this will be her 
first appearance here. 
Se = 

Gertrude Concannan, who has but recently returned 
from Europe and who, prior to going abroad to study, 
was a pupil of Ella Backus Behr, has opened a studio at 
her residence in the Lakota. She is busy with students, 
having a large class, but still finds time to keep up her 
German lessons. 

ce & 

The concert given November 7 by May McDonaltl, of 
the Bush Pianists’ Club, in the auditorium of the Uni 
versity Building, was well attended by an appreciative 
audience, and was a decided success from 
start to finish. Miss McDonald appeared 
at three places on the program. Bertha 
Schutte, who was on the program for one 
number, with the violin, had to respond to 
two encores. Franklyn Hunt, who ren 
dered the only vocal number, also sang “If 
I Were King” as an encore. Mrs. Carl 
Busch was at the piano 

ee = 

Carrie Farwell Voorhees has just received 
a letter from her pupil, Gertrude Breuser, 
who but recently went abroad for a couple 
of years’ study. She says that she has en 
tered the Stern Conservatory of Music, and 
that when her voice was examined it was 
pronounced to be very fine. She has a 
lyric soprano 

ee & 

Mary Davis Coburn, a concert soprano, 
has just opened a studio in this city at 417 
University Building 

ee 

Alfred Hubach gave his second organ re 
cital and song service in the First English 
Lutheran Church the evening of November 
5., being assisted by Erwin Hubach 

oe = 

Marybelle Burrows last week gave a mu 
sicale at the residence of J. H. Gravley. 
father of a pupil, and the occasion of the 
musicale was the presentation of a baby 
grand piano to the daughter of the house 
She was assisted by eight or ten of het 
best pupils, and this is the first of a series 
of recitals and musicales to be given this 
winter. 

Ze = 

Stella Heyer Morse, who devotes a good 
deal of her time to coaching voices for the 
stage, has taken a studio in the new Miner 
Building. 

eS = 

Joseph Farrell, basso cantante, will give 
a song recital at the Atheneum Room of the University 
Building on Thursday evening, November 16 

=e = 

Jess Clare Palmer left a few days ago for New York 
where she will spend a year finishing her musical educa 
tion. Miss Palmer was a member of the Troost Aven 
Methodist Episcopal choir and also gave vocal lessons 
here. 

ez 

George B. Penny, formerly head of the music department 
of the University of Kansas and one of the leading mu 
sical lights of Topeka at this time, is preparing t : 
book of religious hymns, in collaboration with Charles M 
Sheldon, the author of “In His Steps.” Dr. Sheldon 
has written the poems and Professor Penny is setting them 
to music 


ssue a 


eS = 
. While the date is not definitely set for the concer: of 
Frederick W. Wallis, when he is to bring out Augusta 
Cottlow, it will be about January ro. This is the first time 
any teacher has attempted to bring an artist here; on their 
own responsibility, and is a very praiseworthy effort 
e & 
Mrs. R. E. Richardson gave a musicale at her home at 
the Maryland last Tuesday. Gertrude Concannan was the 
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and Mrs. Coburn, Miss Palmer and Mr. Farrell 
sang. It was probably the finest private musical enter 
taimment given in this city for some time, and the ques- 


tion naturally arises, Why the people with fine homes do 


pianist, 





not entertain oftener in this manner, as it would do so 
much to build up an interest in musical circles? 
es 
Mary Beckham has just received a letter from Rudolph 
King, formerly of this city, now traveling with Campa 
nari. He states that later in the season he will be here 
Alice M. Owen, pupil of Effie Levering-Collins, gave a 
studio recital at 1609 Prospect avenue, last Monday even 
ing, with an attractive progran 
eS = 
The second of the series of recitals of C. Edward 
Hubach, given for pupils, will be on November 28, at 
the English Lutheran Church 
ce 
Gottlieb Ferderlein has joined forces with Gustav 
Schoettle, and they have opened a studio in the Un 
versity Building They are doing a great deal toward 
building up the real music of Kansas City The New 
York friends of Mr. Ferderlein will be glad to know that 
his work is meeting with a hearty reception out here 
F. A. PARKER 


Becker Lecture sanitation. 


USTAV L. BECKER opened the eleventh season of 
his lecture-musicales on Saturday at his home, 1! 
West rogth street, with an afternoon reception. Between 
3 and 5 some of Mr. Becker's pupils, assisted by Claudia 
Hatch, soprano, gave this program 
Interme ( COS N WwW 
Edna Schulemann, La I ‘ Lysberg, Christine 5a 
My One Hour Car Roma 
A Many Years Ag Wooller 
M H 
Impromptu ; Liszt 
Abendlied (dedicated 1 Mr. Becke Periet 
Ma a He 
Three Frihlingsboter Raff 
Ruth Wrig! 
Andante Favori Beethov 
Edna Wi 
Three Etudes Poetiques Haberbier 
Evere I 
Songs 
Miss Hatch 
Marguerite Hall's Engagements. 
HE engagements of Marguerite Hall are many and 
numerous this present season Among the most 
important are appearances in St. Paul and Minneapolis 
December 5 and 7, in “Samson and Delilah,” by Saint 
Saéns, and a concert performance of “Faust.” 
Ormsby Going South. 
fre ORMSBY, the tenor, has been engaged by 
Wade R. Brown, of Raleigh, N. C., for a series of 
meerts to be given in North Carolina, about the 
middle of Jan tary 
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LEO SCHULZ 
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LEO SCHULZ, 562 Park Ave., New York 
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SOPRANO 


Oratorio—-Concerts—REcITALS 
‘Phone, Sheridan 5301 


2667 Kenmore Ave., Edgewater, Chicago 
SMALL HALL TO LET 


FRENCH Y. ™. C. A., 1089 WEST 54th ST., Near 6th Ave. 








Capacity 20— Opera Chairs—Pipe Come ~ Dressing Rooms— 
Stage — Piano — Electric Light — Newly corated — Suitable for 
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J. VAN -BROEKHOVEN 
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Author of the Van Broekhoven aew vocal method. 
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d for circular or pamphlet. 
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EDWARD HAYES’ SECOND SEASON. cuts, getting biggest result with least outlay, mental and 
hysical. All this because he understand busines 
TEACHER of singing is necessarily known by the which, after all, spells success 

A results obtained—that is, the manner and sucess of 

his pupils’ singing, the positions they obtain, the promi Whiting’s Studio Recitals. 
mence of the engagements they secure. This promise RTHUR WHITING will continue his informal piano 
granted, Edward Hayes, who is beginning his second sea A’. dio, 141 East Fortieth street, on 
son here, has come into prominence with a bound. Mil ae afternoons. Nr, vember 18, December 9 (4 o'clock) 
licent Brennan, a leading soprano in the Savage Grand Rea ‘Seda 6, at 3 o'clock; repeating the recitals on Sun 
Opera Company; Eleanor Marx, who sang with the Duss 4.y afternoons, November 26, Decembx » and January 
Band, and since then in the West; Mrs. Nichols, of Bos 14, at 3.30 o'clock 
ton; Frances Brockel (beginning with small parts in the 
Savage Company), and others are doing such work that 
there is interest in such teaching which can so quickly A Successful Denver Teacher. 
produce desirable results This was 1 ate season for Ve BERFORCE J. WHITEMAN’S school of vocal 
Edward Hayes; quite the contrary Returning from a in Denver, ¢ s now being recognized by 
summer spent in New England, where he also was busy Denver music lovers as a n c school of which the city 
teaching, Mr. Hayes found his time in demand the very hould be proud. Mr. Whiteman’s conscientious efforts to 
first week, since which time he has been increasingly busy levelop voices and prepare his pupils for positions in 
Go to his studio when you will pupil is there, hard at church choirs, as well as for « ert, oratorio and operatic 
work, and another waiting; it is seldom that he has a half ™* rk, has attracted the ent e dese it studios 
hour free. Certain prominent authorities in the Conri at Marion street and in the | ty M. E. Church are a 
Metropolitan Opera Company have known of him and uming an aspect of ul , tivity this sea 
fine work for a tie past, and have sent him puj f That Mr. Whiteman |! nly established himself in 
they acknowledge that Mr. Hayes can bring out every Denver is shown by his ‘ul WOrk & e director of 
thing possible in the singer. How he does this it ts hard to the J ty M. E. Churel for the past eight years, 
relate; that is what people pay him his price for, to fur und in his Svs of ofator , with the best 
this out. Certain it is he obtains the looked for results ' btainable cnis ¢ ' 
und this through no mysterious or indefinable “voca 
method,” but through Nature's method—the result of study Maria de Haas Noble's Tour. 
travel, observation, combined with thoroughgoing Yanke« ARIA pe HAAS NOBLE. the pw lean de 
common sense M Reszké. w eated such a P bef 

For some years Mr. Hayes was active as a teacher in he re ed to A ye g ‘ 
Paris, where he made many friends, and helped pupils of her native < Sh. - e in 
various nationalities over the ever present “vocal prol he Middle West every apy ‘ greeted wit! 
lem.” Some of these pupils were members of the Pa: . n by pre ' . . re and 
Grand Opéra, or singing in prominent neerts during the geyinl sopra powe snd her 
season in England Whoever they were and whatever nging reveals t fr 1 artist ‘ , ‘ her 
their station, they learned things undreamed of previously ncert tour M Nol = give , New ¥ 
through contact with this magnetic man. Years of Eu Mendelssohn Hall. 
ropean study, followed the practice of the art of teach 
ing. both in Europe and America, de veloped the peda Clubs Engaging Frieda Stender. 
gogical spirit in Edward Hayes, so that he makes short -RIEDA STENDER acta ‘eth tiie ——T 
shrift with the would be singer. It takes but a brief }- ; ; oe ' 

‘ ury ast week aT ‘ “ ‘ she s a 
period to learn the possibilities and forecast the probabil - a one, tn 
ties of any pupil's vocal future If he or she is not ear , ’ es “An! 
nest, willing to put forth the very best that is in then “= 
Mr. Hayes ceases lessons for he can use hi e to be Gerardy in Twelve Cities. 
ter advantage. Daily lessons for a year w tart a pupil 
on the ghest road, and after that a lesson a week is es AS! eek Gerard ayed at indianap St. I . 
enough. Such a course suffices for the professional singer ‘ ' ind Pittsburg een ie playing at 
who stakes all on the result, and Mr. Hayes w not pe t ‘ Ol lilwaukee N 
mit any such a period of study unless fully warranted by eck, ( gO, " : cps 
the voice and vocal intelligence And ye all tl ha 
here been written does not explain | succe mn getting 
results This lies hid in the persor ty f the mar 
personality at once interesting and baffling; he looks the 
student, the idealist st in study of the abstract, where 
h s the wid wake, practical Ame f f 
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Omama, Neb., November 8, 1905. 


LLUSION was made in last week’s letter to the mixed 
up condition in Omaha choirs, and the question agi- 
tating the public musical mind is whether a new bacillus 
is about to be discovered which will account for a general 
upheaval in the body ecclesiastic. First Methodist Church 
choir has resigned for the second time this season. It 
consists of about thirty-five members, and was the first 
vested choir (although the choir and choirmaster were dif- 
ferent) to be introduced in this section of the country, out- 
side of the Episcopal Church. This whole organization has 
now gone out, but retains its organization as a study club, 
for which we may be thankful, as it is always unfortunate 
to have a choral organization disband in a city of this size. 
The new incumbent at the organ of the above named 
church is J. Norman Richards, of Des Moines, Ia., who 
has been in the work there. Mrs. Gale, soprano, who has 
recently come here from Denver, has also been engaged 

4 choir wil! shortly be organized. 

At the First Presbyterian Church changes 
taken place. For some time they have been trying the 
experiment at that place of a large chorus in place of the 
quartet, which for many years held sway. The result was 
not eminently satisfactory, and the original idea has been 
returned to. This is the only local case wherein the quartet 
was dropped in favor of a vested chorus and then resumed 
The quartet this season consists of Louise Jansen (new), 
Anna Bishop, Will McCune and Mr. Ellis (new). The 
two new singers in the quartet are but recent arrivals in 
Omaha. Mrs. Howard Kennedy is, and has been for years, 
the organist of this church, and there is no danger of her 
losing her position, for her work is good. 

Mr. Penniman is also giving us a taste of his ability for 
the first time, having taken charge of the First Congrega- 
Mrs. Richardson (formerly organist 
Mr. Penniman 




















































have also 


tional Church music 
for Pontius, of Dubuque), is the organist. 
came here from Fargo, N. Dak. 

And the Hanscom Park Methodist choir has caught the 
bacillus already mentioned, or whatever the infection may 
he, and a new order of things is to take place there. Mr. 
and Mrs. Walter Dale have been the musical spirits there 
for many years, but there is “a rift within the lute” some- 
where, and Mr. and Mrs. Dale are out, together with the 
rest of the choir and the organist. 

Oh, we are becoming quite metropolitan in our musical 


doings 


Se & 


The Charles Hagenow String Quartet, of Lincoln, came 


up and gave a concert of chamber music at the First Con- 


THE MASTER SCHOOL OF VOCAL MUSIC 


A Special School for Voice Training, under MME. AURELIA JAEGER 
(Directress of the Metropolitan Opera School of New York) 


and Vicror BEIoe., assisted by a distinguished Faculty for 
Languages, Theory, Etc., Etc. 


Madame SEMBRICH and DAVID BISPHAM on the Visiting Jury. 
108 Montague Street, BROOKLYN, New York City. Catalogue on applicstion 


gregational Church, Monday evening. The program was an 
interesting one, and the audience was very appreciative. 
ft 


The Lyric Theatre is attracting the attention of the mu- 
sicians just now, and the experiment is to be tried of giv- 
ing the concerts of the season there. It is inthe new 
building of the Commercial School, and it is a miniature 
affair which seems to promise well acouistically, and will, if 
so, be a desirable place for small concerts, as it is on the 
ground floor, and there are several handy exits. It will 
open with Mr. Chase’s concert, when he presents Madame 
Shotwell-Piper, Madame Fisk, Kelley Cole and David 
Bispham in Grace Wassall’s song cycle of Shakesperiana. 

Tuomas J. Key. 








Rubinstein in Siberia. 


RTHUR RUBINSTEIN, the celebrated Polish pi- 
anist, who comes to America in January for his first 

tour on this side, is now in Russia for the first time in a 
number of years. This is accounted for through the mani- 
festo recently issued by the Czar, and which provides 
greater freedom to his subjects. This new order of things 
will also bring back to Russia many other great musicians 
who have heretofore been denied a residence in the vast 
Empire. Rubinstein was just about to begin a tour of 
twenty concerts in Germany when the Czar’s proclamation 
was issued, and he has cancelled the tour in order to pro- 
ceed at once to Siberia, where a brother is incarcerated, 
and who is now promised freedom. Rubinstein was born 
in the manufacturing city of Lodz, between Warsaw and 
Vienna, which has been the cause of more trouble to Rus- 
sia than any other of the Polish settlements. Rubinstein 
has cabled his American manager that the tour will begin 
here January 8 in New York, as arranged, and continue 
until March 31. It is now also probable that after the 
American tour this great pianist will be heard in his native 
land for the first time. Rubinstein’s artistic triumphs in 
all other European countries is musical history. In Paris 
recently he gave a private recital attended exclusively by 
professional musicians, and Saint-Saéns introduced him 
to his audience as follows: “Allow me to introduce to you 
one of the greatest artists that I know. I foresee for him 


an admirable career, and to say it all in a few words—he 
is worthy of the great name he bears.” 
Miss Eberhard’s Opening Recital. 
vio 


gg ge EBERHARD, the young American 
linist, will give the first of a series of four sonata 
recitals in Mendelssohn Hall on Saturday evening, Novem- 
ber 18. 

Her program will include Brahms, Sonata in A, op. 
100, from memory; Max Reger, up. 72, in C (new), first 
time in America, and Beethoven, op. 30, No. 2, in C minor 
Carl Voelkner will be the pianist. 

During the winter she purposes giving several other 
concerts in Mendelssohn Hall, to be followed with a tour 
of New England. In preparation for this season's work 
she spent the entire past summer studying violin repertory 
with an energy and perseverance exemplifying genius 


Ruegger, Universal Favorite. 
HE manner in which Elsa Ruegger, the Belgian ‘cel- 
list, who is to make her third American tour this 
season, has been received abroad this year is indicated by 
the appended press notices, recently received by her man- 


ager, Loudon G. Charlton. Mlle. Ruegger has been adding 
greatly to her reputation in the larger cities of Germany 
and France; while in England, where she appeared in the 
summer, her playing has aroused the greatest enthusiasm 
The ‘cellist will remain abroad for several weeks, her pres 
ent plan being to sail late in December, arriving here in 
time to fill important orchestra engagements early in Janu 
ary. She will make a, transcontinental recital tour, her 
trip to the Pacific Coast being in joint recital with Marie 
Nichols, the Boston violinist. 
Mile. Ruegger’s notices follow: 


Miss Ruegger showed in her performance that she has obtained 
the very height of maturity in art, and enraptured the large audi 
ence by her masterful rendering of pieces by Bucherine, Huber and 
Teral.—Zurich Schweizerische Musik-Zeitung, October 7, 1905 

Miss Ruegger’s playing is uncommonly deep; her technic abs 
lutely perfect and clear, and this we may also say of her beautiful 
way of interpreting the works she performed There is no rival 
she has to fear! Her playing has something manly and vigorous in 
itself. The rapid passages as well as the “Cantilena” are equal! 
brought out October 18%, 190s 


—Basel National Zeitung 


Already with her first number Miss Ruegger convinced the large 


audience of her high art as well through her stupendous technic as 





through her deep intellectual conceptions. She proved herself an 
artist of the very first rank in her equally perfect rendering of 
pieces of widely different character. Under her masterful hand a 
whole world of strength and truth was revealed.—Badler Nochr 
ten, October 18, 1905. 
2 —-_ 
Henri Verbrugghen’s Playing. 
ERE are more tributes to the art of Henri Ver 
brugghen : 
It has already been stated in these columns, Henri Verbrugghe: 


is a Belgian, and a pupil of his distinguished countryman, Ysay« 
He has had considerable experience both as a teacher and a per 
former, having taught at the Royal Dublin. 1 
Vieuxtemps’ fourth concerto for violin and orchestra he appeared 
to the utmost advantage, giving an irreproachable interpretation of 


Academy of Music 


a work that may fairly be said to bristle with difficulties. Mr 
Verbrugghen’s technic is unimpeachable, and his performance 
Saturday won the heartiest approval.—Glasgow Evening Citizer 

Henri Verbrugghen made his first appearance here, and ¢ 
created a profound impression by his playing of Vieuxtemps’ fourt! 
concerto in D minor for violin and orchestra. His command of the 
romantic style found full scope with highly satisfactory results, the 
significance which he imparted to the adagio religioso being re 
markable. The whole work was rendered with consummate technica 
skill.—Glasgow Daily Record and Mail 

There was but one instrumental feature, namely, violin solos by 


Henri Verbrugghen, but that most accomplished player was a host ir 


himself and brought down the house by his performance of a duet 
for violin and piano, and of the movement from Max Bruch's mir 
concerto.—Dublin Freeman's Journal 

Henri Verbrugghen played two solos: the Adagio from F. Kies 
suite, op. 34, and M. Hanser’s “Hungarian Rhapsody.” In thes 
pieces Mr. Verbrugghen surpassed himself, and at the end of th 
rhapsody he had to concede an encore number.—Glasgow Da 


Record and Mail 
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New Oxteans, November 8, igus 
CCORDING to a telegram received by Thomas Brula- 
A tour, business manager of the French Opera Com- 
pany, Mr. Charley, in a 
and the troupe aboard La Savoie, from Havre, 
be here on about the 14th, and will begin active re- 


the impresario, will arrive very 


few days; 
will 
hearsal for the opening night 
Se = 

Florence Hyde Jenckes will shortly remove 
the Ghisalberti to beautiful new home in Jack- 
On the 20th inst., “In a Persian Garden” will 
Mrs supervision, at Newcomb 


her studio 


from her 
son avenue 
be produced 


Hall 


under Jenckes 


Se = 


Mrs. Dupuy-Harrison will again be the charming hostess 
at three mid-winter musicales given to her pupils 


eS & 
Rene Salomon will be heard at a. later date in a series 
1 chamber music recitals This young virtuoso, a gradu 


ite of the Conservatoire, has done much for music in this 
ity, and is held in high regard as a thorough artist 

; eS & 

whose “Dixie” at 
of New 
the seat of the next convention, has decided to remain here 
Miss Blanchard 


ability was recognized by M: 


Mollie the 


Louisville 


Blanchard, rendering of 


Reunion Veterans, won for Orleans 


this winter s a dramatic soprano, whose 


Savage in his production of 


‘Parsifal.” The young singer purposes adopting a pro- 
fessional career, and, while highly encouraged to devote 
herself to grand opera, prefers the lighter scores 
Se & 
Lew Sully, first tenor at Jesuits’ Church, will take a 


finishing course with Professor Soum, preparatory to going 


m the operatic stage By heredity, erudition and inces 
sant labor, Mr. Sully has attained to the full development 
of a rich tenor voice, which will be especially effective in 
such works as “Manon,” “Giaconda,” “La Bohéme” and 
Carmen 

eS cf 

The cantata selected by the St. Cecilia Choral Society 

will be announced later. Mr. Despommier, its leader, is 
us earnest as ever in the work 

ee 


The initial performance of the French Opera Company 
Fave t ta,” for the 


ittainments of Madame Soyer, reputed 


will be “La purpose of exploiting the 
an artist of beauti 
Harry B. Logs 


ful contralto voice 


Speaks, Singer and Composer. 
LEY SPEAKS has returned from 
the West, the 


his place in the choir of St. Thomas’ Protestant Episcopal 
Church 


a four months’ va 


cation in and singer has resumed 


summer Mr. Speaks wrote a number 
of April,” “It's Such a Little 
Is,” Led Me to 


During the 
ongs “A Song 
“Where the Heart 


t new 


l rouble, “Since Love 
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You,” “When Love Is Gone,” and a sacred song, “Heaven 
!s My Home.” All of these are being published. 

October 25, Mr. Speaks sang the following program un 
ler the auspices of the Philharmonic Society of Findlay, 
Ohio : 


Hear Me! Ye Winds and Waves (recitative and air from Julius 
Caesar) 

Songs My Mother Taught Me 

Am Meer 

The Eri-King 

Ethiopia Saluting the Colors 





Because LD’ Hardelot 


liad a Horse, a Finer No One Ever Had 


Old Hungariar 

W idmung Schuman: 
Morgen Strauss 
Allerseelen Strauss 
When Mabel Sings Speaks 
Summer Time's Song Speaks 
An Irish Love Song Lang 
The Year's at the Spring Bea 
Forever and a Day Mack 
Iwo Lyrics by Rudyard Kipling 

Mother O'Mine I 

Danny Deever Damr 


Selden Pratt, accompanist 
Mr. Speaks’ recital was one of the events of the autum: 
in Findlay 


reproduced 
Under 


I'wo criticisms from Findlay papers are here 


the Philharmonic Society, Oley 


ollege Chapel 


the direction of Speaks 


sang last night im the ( The singer is possessed of a 


rich baritone voice, good technic, and puts his heart and sou! int 
Schubert and 


Ohio, Jk 


what he sings >trauss, Schumann were represente 


in characteristic songs Findlay urnal, October 26, 19 


Oley 


The 


known baritone, 


Philharmonic Society last night presented Speaks, the 


His program was a 


His ow 


the au 


well in a song recital vari« 


ne and gave him plenty of scope for his admirable voice 


Summer Time's Song” and “Danny Deever” drew fron 


nee murmurs of and number was heartily « 


The 


brings before a 


appreciation every 


red Philharmonic Society is doing a worthy deed whe 


Findlay audience such art as Oley Speaks 


ourier, October 26, 1905 


Findlay, Ohio, ( 
Hilke Song Recital. 
ATHRIN HILKE, the New York 
K song recital Thursday evening, October 
sonic Music Hall, Stockton, Cal 
Minnie Hilke, in the following 


soprano, gave a 
Ma 


The singer was assisted 


19, at 


it the piano by her sister, 
program 


The Rosy Morr Rona 
Irish Love Song Lang 
The Rose Leans Over the | Chadwick 
Invant Tost 
Pourquoi Rester Seulett Saint-Saer 
Serenade Pierne 
Polonaise, from Mignor Thomas 
Im Herbst Fra 
Waldruf Schmidt 
Du bist die Ruh Schubert 
W idmung Schumar 
©, Divine Redeemer Gour 
It Was a Lover and His Lass. Morley 
Bonnie Sweet Bessie Gilbe 
A Birthday Cowe 
Miss Hilke sang at the Greek Amphitheatre at the Ca 
fornia University in Berkeley, November 5 The sopran 
has been in California for several months. She will re 
turn to New York this weck, and en route wil! fill e 


gagements at Seattle and St. P. 











MARTEAU 


WELLINGTON 


DRAMATIC SOPRANO 
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THE WEEK IN NEW YORK. 


ee 


ot 


Harris m 


Rehearsal 


ub, Victor 


Wednesday morning, November 8 


Wednesday Morning Singing ( 





sical director, 11 East Fifty-ninth street 

Wednesday evening, November 8—Marie Hall's debut, as 
sisted by New York Symphony Orchestra, Walt 
Damrosch musical director, Carnegie Hall 

Wednesday evening, November 8—Concert in aid of New 
York Surgical Hospital, Waldorf-Astoria 

Chursday afternoon, November 9—Samaroff (pian t 
cital, Mendelssohn Ha 

rhursday afternoon, mber 9o—Alice Niels und he 
company, in “Don Pasquale,” Casin« 

Thursday evening, November 9—B Symp y Or 
chestra, Heinrich Warnk é t, Carnegi 
Hall 

rriday afternoor November 1 Public rehe New 
York Philha: Willem Menge aa ul d 
rector; Otie Chew (violu S< t, Carnegie Hal 

briday evening, November 1 Boston Symphony Orches 
tra, William Gericke 1 ul direct M ume Gad 
ski soloist, Baptist Temple, Brooklys 

Saturday afternoon, November 11—I] Symp mat 
nee, William Gericke 1 al dire Madame Gad 
ski and Ellison van Hoose soloists, Carnegie Hall 

Saturday evening, November 11—New York Philharmonik 
Wille Mengelberg n cal director, Otie Chew (¥ 

t, Carnegie Ha 

Sunday after November New York ymphony 
(ircne ra utinee, Walter Da | lirector 
Alfred Reise t 2. § ‘ 

‘ iy aftern N ! I \ 
ee, rion Clubhouse, Brool 

Sunday evening, November 12—Alice Nix 
pan) on Pasquals pe Casine 

M lay evening, Nove ‘ ! I Ma 
School of \ M Historical H Brooklyn 

esday after Nove et { h Lar 
negie Ha 
esday evening, November 14--New York Symphony 
O Wa Dp ' Alfred 
Re 1 er t. Carnegie Ha 
y ¢ re ‘ r t4— t ive Mead 
Quartet, M« nn fia 
iy evening, N I 14‘ rea ert, as 
ted by cl » & t Presbyterian rifth ave 
nue and Twelfth street 
law ewe R N fies , Wel . { varie 
Red S n, Hotel Imperia 

Glenn H the tenor, is making a hurried trip to the West 
week. He g at Ke er Hall, Kenosha, Wis 

the 15th, and a re ( re before the Kenwood 
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66 OONSHINE” might be aptly termed a farcical 

comic opera. It is a good sample of that species 
of musical productions which fall a little short of being 
straight comic opera, but too refined to be classed as mu- 
sical comedy. It shows some ambitious attempts on the 
part of the score writer to furnish high class music for 
light comedy lyrics that are most appropriate for Marie 
Cahill’s interpretation. In this respect Silvio Hein is to be 
commended for the baker’s dozen of pleasing songs which 
Miss Cahill’s audiences seem to admire. 

Mr. Hein has added some rollicking choruses to these 
numbers which make several of them music worth hearing. 
He didn’t overwork himself in providing incidental or- 
chestration, but the opening ensemble and the first and sec- 
ond finales would do credit to many a comic opera. The 
libretto was manufactured by Edwin Milton Royle and 
George V. Hobart and contains some clever epigrams 
and refined witticisms that are very enjoyable. That fact 
is a novelty that seems to puzzle the “baldhead” row almost 
as much as the sight of chorus girls all in long skirts. 

Miss Cahill acts and sings as if she were perfectly satis- 
fied with life and her part in the play. Her strict attention 
to diction and technic makes a better singer of her than 
some other prima donnas who have more vocal ability. 

Dick Temple ably portrays the part of an English gentle- 
man and sings his selections in a refined and artistic man- 
ner and is helpful to Miss Cahill. 

The cast is as follows: 


Lord DUMGRTVER. ccccvcccccccccccccecseceves Roy Atwell 
Bom. Edn TOMO ec ccc cccccccccesecceus Dick Temple 
Lady Gwenneth.........++.. .Frances Gordon 
Rari of BreedbaWRs. .ccccccscccscccesesces J. Ward Kett 
Countess of Broadlawns..........6.es00. Leona Anderson 
Molly “Moonshine” ........-.00+eeeeeeceeees Marie Cahill 
Geile TRG. 6 cvciccocesseccess ..Sadie Harris 
“Plunger” Daweot.ccccscccccccces .William Ingersoll 
Marcel Barbier. ....c..ccccsccessevens ..George Beban 
Pevende O' Paaiscccccceccqasesececceceness H. R. Roberts 
General Moroff......ceccescscsceses -H, Guy Woodward 
Baron Hocokd,....cccoccepevccscvcseces Frederic Paulding 


The first performance of “The Rose of Alhambra,” a new 
comic opera, in which F. C. Whitney is to star Lillian 
Blauvelt, will take place this evening in the Lyceum Thea- 
tre, Rochester. As a dog town Rochester is receiving an 
unusual honor and in appreciation should make Blauvelt’s 
entry paths of roses. 

Ze <= 

Adele Ritchie, the erstwhile comic opera singer, has added 
a pretty little song to her list entitled “I'm Trying to Find 
a- Sweetheart.” Jean Lenox wrote the lyric and Sutton 
furnished the music. Miss Lenox is now working on two 
with a clever musician. 

Ze & 

tindley, who has been a popular prima donna, 
yrand Opera House for this week in “The Belle 
of the West,” a new musical comedy, the authors of which 
are Harry B. Smith and Karl L. Hoschna. “The Belle of 
the West” is a bright, brisk and breezy melange, full of 
comedy, tuneful songs, and contains dances by shapely girls, 
who can both sing and act 

ee €& 
of real Irish music and the genuine Irish drama 
Gilmore's local debut in the Four- 
teenth Street Theatre in his newest play, “A Rocky Road to 
Dublin.” It was written for him by Daniel L. Hart. Mr. 
Gilmore, who possesses a rich natural voice as distinguished 
from the falsetto frills of some so called Irish tenors, sings 
songs both tender and humorous while accompanying him- 
self on the harp. Among the interesting features is an 
Irish picnic, at which are introduced native dances with 
bagpipe accompaniment, an imported jaunting car and a 
carload of scenery in faithful reproduction of famous locali- 
This makes an equipment that 


comic opera librettos 


Florence 
is at the ¢ 


Lovers 
are patronizing Barney 


ties in the Emerald Isle 
very closely approaches comic opera. 


Clarence Eddy in Boston. 

ARAGRAPHS of the criticisms on Clarence Eddy's 

recent organ recital in Boston are here reproduced : 

At Symphony Hall last evening Clarence Eddy, the distinguished 
was heard in recital before a good sized audience. His 
program was long and varied, eleven composers being named 
Bach, the master of organists, was represented by the fugue in D 
major. Guilmant’s famous “Lamentation,” op. 45, was included, 
and most of the other numbers were from the works of contem- 
porary organists. 

Most interesting to Bostonians was the new concert etude in B 
flat, op. st, of George E. Whiting, one of the foremost Boston or 
ganists, a composition dedicated to Clarence Eddy. It is a work 
of much merit, and deserves a place in the repertoire of ambitious 
A concert fantasia in F minor, by Arthur Bird, opened 





organist, 


organists. 





the program. Alfred Hollins, Edward Elgar, Ralph Baldwin, John 
Carver Alden, Lucien G. Chafin and Charles M. Widor were the 
other composers whose compositions were beard. 

Mr. Eddy played with his usual artistry. He was completely 
master of the immense instrument, and under his hand it showed 
its magnificent possibilities. —The Boston Journal, November 2, 1905. 





A most discriminating audience assembled at Symphony Hall last 
evening to hear the organ recital given by Clarence Eddy. To say 
that Mr. Eddy’s music was enjoyable would be to tell but half the 
It was not only enjoyable, but it was a revelation as to the 
possibilities of organ technic. The program was well selected, vary- 
ing from a plaintive little ballad called “The Sandman” to Bach's 
Fugue in D major—and these two extremes were really the most 
delightful numbers on the program. Mr, Eddy is a master of the 
organ and his recital calls for nothing but words of praise.—The 
Boston Globe. 

The program was well chosen and arranged. There is so little 
opportunity to hear the organ as a concert instrument, so little 
opportunity to hear the organ in Symphony Hall in purely solo 
that last evening’s concert was welcomed by hundreds who 
love the instrument. To many there is always a certain novelty 
in hearing the organ elsewhere than in a church; the quality of its 
tone is so consonant with religious feeling that its use has become 
restricted, traditional. Yet the instrument is capable of great va 
riety, and last evening’s program was well adapted to the exhibi- 
tion of its resources. 

The performance was admirable; the player displayed technic, 
rhythm and animation adequate to every demand. The sonata was 
played brilliantly, as were the concert study and the fantasy. A 
new little work called “The Sandman,” by John Carver Alden, was 
played with delightful taste—The Roston Herad. 


story. 


work, 


The old reproach that Boston is not an “organ city” seems to 
apply no longer, for last season M. Guilmant had very large audi- 
ences at his two concerts, and last night Clarence Eddy, one 
of the world’s famous organ virtuosi, had no cause to complain of 
the quantity, or quality, of the audience which greeted him on his 
reappearance in Boston. Symphony Hall has proved itself an ideal 
hall for its organ, and the recitals on this instrument are among 
its most successful musical occasions 

The program ran largely to native compositions, and there were 
many novelties given, with just one Bach fugue added to season 
Of the new works, the most important was the concert 


the repast. 
etude in B flat, by our Boston composer and organist, Geo. E. 
Whiting. We consider Mr. Whiting’s organ compositions to be 


among the best of the entire modern repertoire. He fully knows 
the resources of his instrument, and he is as tactful as Guilmant 
himself in applying them. 

There were both brilliancy and beauty in the concert etude, in 
which Mr. Eddy appeared at his best. Pedalling and manual work 
were of much difficulty, but there are no technical barriers for Mr. 
Eddy. The work had a triumphant tone, particularly in its coda.— 
The Boston Advertiser. 


Mr. Eddy has not visited Boston for some years, although he has 
traveled extensively in the West, giving numerous concerts. How 
ever, he is well remembered here, and his general style of per 
formance is more or less familiar. 

The program offered many new numbers, two of them dedicated 
to Mr. Eddy. The sonata by Ralph L. Baldwin is ambitious, and 
shows much clever musicianship, as is also the case with the fan- 
tasia by Arthur Bird. The others are more or less of the surface 
sort, often brilliant and invariably pleasing to those who do not 
lean toward the severe side of organ playing, as exemplified by the 
Bach fugues and the Mendelssohn sonatas. 

Mr. Eddy has for years been playing mostly to the average 
musical public, and his general interpretation and registration, bril 
liant and effective as it is, would be perhaps less satisfactory to or 
ganists and lovers of the severely classic school. Mr. Eddy’s per 
formance found great favor with the audience, and each number 
was liberally applauded.—The Boston Post. 


Philp to Give Recitals. 

ILLIAM E. PHILP, the tenor, who has made many 

friends in New York during his appearances in 

“Robin Hood,” “The Geisha” and other productions, will 

engage largely in concert and oratorio work this season. 

He wili give the first of a series of “Twilight” song recitals 

in his Carnegie Hall studios next Monday afternoon at 4 
o'clock. 

In addition to his studio work in which his specialty is 
preparing and coaching singers for opera and musical com 
edy, Mr. Philp will be heard in some high class concerts 
under the direction of Charlotte Babcock. During his ca- 
reer in musical drama Mr. Philp’s singing was commended 
highly by critics both here and abroad. A few notices are 
as follows: 

In “Robin Hood” William E. 


ing as well as his singing seemed inspired. 
artistic triumph.—Boston Herald. 


Philp won primal honors. His act 


His serenade was an 


William Philp charmed all hearers by his superb singing of the 
tenor role of “Robin Hood.”—Boston Transcript. 


Mr. Philp, the English tenor, is an accomplished vocalist and good 
His voice has great sweetness. His artistic rendition of the 
” was immensely admired.—Chicago Tribune. 


actor. 
aria, “I Envy the Bird, 


W. E. Philp sang the beautiful ballad, “I Envy the Bird Within 
His Cage” in a way that at once stamped him as the best tenor 
ever heard in this city.—San Francisco Chronicle. 

The part of Captain Bobbie Preston was well sustained by William 
E. Philp, whose admirably modulated voice in some exquisite num 
bers was highly appreciated.—London Globe. 
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NEW COMPOSITIONS by—< 
Eleanor Everest Freer 


Pronounced by authorities as being the very best recent contributions to modern musica! Literature. 


Lyric Intermezzo (in old style) for the Pianoforte. 
Rondo (in old style) for the Pianoforte. 

Lyric Studies % for the Pianoforte. 

A Book of Nine Songs. 


Cherry-ripe. Song for Soprano. (English and German 
words, 


The Shepherdess. Song for Baritone 

There's a Woman Like a Dewdrop. Song for Baritone. 

wieq. Sends to Spring. A cycle of Song for Medium 
oice. 


0 World, Be Nobler! Trio for Female Voices. 
Sister, AwalKe! Trio for Female Voices. 


If above works are not to be found with your regular dealer, order direct from the publishers, 


WM, A. KAUN MUSIC COMPANY, Milwaukee, Wis. 
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GLENN HALL’S PLANS. 


Cig HALL, the noted young tenor, who has made 
rapid strides as a concert and oratorio singer during 
the past two years, has still greater prospects for the pres 
ent season in New York and elsewhere. His successes last 
year in a Christmastide performance of the “Messiah,” the 
“Creation” at Easter time with the Handel and Haydn 
Society of Boston, are particularly noteworthy. He fol- 
lowed this with an appearance in “Elijah,” given by the 
People’s Choral Union, of New York, and then made a 
concert tour, which included such distant cities as Winni 
peg in the Northwest, and San Antonio in the Southwest 
He sang the tenor roles in “Caractacus” and “King Olaf,” 
by Elgar, with distinction, and this year will be again heard 
in Elgar’s “Apostles” with the Apollo Club of Chicago, 
Harrison M. Wild, conductor 

Mr. Hal! has had valuable experience in singing with 
orchestras, having made two tours with the Boston Festival 
Orchestra, of which Emil Mollenhauer is the conductor 
He also sang in three tours with the Theodore Thomas 
Orchestra, of Chicago, and has been re-engaged for a 
spring tour by this organization, when he will be heard in 
most of the important festivals in the Middle West. On 
this trip he will revisit Ann Arbor, Mich., where he has 
sung many times before, to take part in its annual festival 

Mr. Hall has planned another concert tour of the West, 
as far as Winnipeg. It will include concerts in Chicago in 
November, and his annual concert in Winnipeg in Decem 
ber. In the latter city he has firmly established himself, 
and his yearly appearances are always greeted with en 
thusiasm. In April, Mr. Hall will also fill some Western 
engagements before closing his New York season’s work 
Mr. Hall has been an earnest and conscientious student of 
the art of singing for many years, and he possesses a voice 
of rare sweetness and quality that is used with careful at 
tention to shading, intonation and production. While in 
Europe during the past summer, some of his most critical 
hearers highly commended his method of singing, and pre 
dicted a big career for him. That he is also approved of in 
his own country is evidenced by his budget of press notices 
Some are as follows: 

The honors were easily carried 
night. He sang the introductory “Comfort Ye" with the same 
earnest effectiveness as when he was given the same part before at 


a Hande! and Haydn concert. Every word, every note, was given 
value and he threw otherwise inexpressible tenderness int 


off by Glenn Hall, tenor, last 


its full 
his “Behold and See if There Be any Sorrow Like Unto His Sor 
ow The aria, “Thou Shalt Break Them With a Rod of Iron,” 
was really a marvel of flexibility and coloratura.—Boston Globe 

Glenn Hall's tenor part was sung in his usual finished and 


schola larly style. _The manner in which be conclude bal the _ high!) y 


RIDER-| 





imaginative paragraph for Uriel, with a crystal, clear, long and sus The greater favor of the evening was obtained by the male sing 
tained high note, brought him cordial approval Boston Globe ers. Mr. Hall's “Thou Shalt Break Them” and Mr. Tew's “W 
—— Do the Nations?” being the only songs that were f wed by a 
Glenn Hall proved to be a conscientious tenor, wi sang with &@ enthusiasm of applause Mr. Hall gave the ening recitative + 
surety of intonation, good expression, and best of a a very ear breadth and dignity, and was free of exe ti snd quite in the 
enunciation Boston Advertiser spirit of suggested prophecy ix Every Va i n Herald 
Mr. Hall was admirable, and sang with excellence of expressi On the contrary, one regrets to say, the sts, © the exce 
He has a pure tenor voice, sweet and true at all times. while his ion of Glenn Hall, tenor, were disappointing From the very firs 
te of “Comfort Ye, My People Mr. Hall sang with certai: 
freedom and true musicianly feeling He age Ss vowe a 
mirably and seemed infused wit! ar A 
vertiser 
Uf the soloists the tenor, Glenn Ha was easily favored, and 
finely did he declaim the famous “Potter's Vess¢ and The Rough 
Places Plain” passages Boston Glob« 
Mr. Bispham’'s so! with its majestic N I at Sceptra 
Coronac finale, and Gienn Hall's ringing tenor ening the second 
part in the theme “Urbs Syon Aurea were splendidly dec!ain 
both richly ene x ¢ y « | I ( be 
M Ha . ne f fa ' “ 
sit Boston, and he showed his o st P brig ‘ 
lelivery and wise discrimination hetwee Ube & and e ‘ 
‘wes that the tenor has to present t I nj na 
(ike Hall's t ‘ ere a both Ahal | 
(ba : Ther was «a f ex a 
wat ne f ft ab ‘ tw ¥ x 
Ther Sha the Right Shir I Bos 
Globe 


Marie Hall's Recital. 


HIS 1s the program for Marie Ha recital at Carnepix 
Hall Wednesday aftern November 22 Saint 


Cecila Day) 

Sonata, | a I 

Concert G mir Max f 

La I a (Variat s Se < ( 

La Complaisant ! Hac 

Le Ra et Flottant ( 

Menuett M 

| Cygne 

Moto Perpetuc N k 
Hamilton Harty w ac mpa 


Shanna Cumming Going West. 
S" ANNA CUMMING wi make a trip West as far as 





Denver, in February or Marc! Ihe soprano will be 
Guewn Harn heard with some of the leading bs on the way to Col 
rado 
earness of enunciation is something that might well be copied by 
thers.—Boston Transcript Admirer of Music Dead. 


UGUST FINCK, wh was a member f the Lieder 
Among these me must especially raise the clean cut phrasin 
. . s kranz and Arion societi hed last Sunday in his 


intonation ar pronunciatior f Mr. Glenn Ha Bostor Adver 
home, 315 West Fifty-seventh street 
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PHILADELPHIA. 





Puitaperruia, November 10, igus 
HE Philadelphia Orchestra’s program for the two con- 
certs of this week was as follows: 

The Symphony, Beethoven, No. 3, in E flat major; Eroica. 

Franz Schubert’s Entr’acte and Ballet Music from Rosamunde 

Brahms’ Academic Festival Overture. 

Gadski, soloist. 

Dich Theure Halle, from Tannhéuser, Wagner, and the great aria, 
Ozean, Du Ungeheuer, from Oberon, 

The audience at the Academy today, at the third public 
rehearsal of. the orchestra, was a brilliant one, and the 
largest in the history of the organization. Mr. Scheel gave 
an impressive reading of the “Eroica,” stirring the orches- 
tra to its depths in the Funeral March, then leading them 
on to the grand finish, with series of tone charges that 
swept the house off its feet. 

Madame Gadski added to her numbers a third solo, 
“Elizabeth's Prayer” from “Tannhauser,” to compensate for 
the mistake that was made in the duplication of her num- 
bers with the Boston Symphony Orchestra, Monday even- 
ing last. 


ce & 


fhe Boston Symphony Orchestra gave its first concert of 
the season last Monday evening, to a house that was packed 
to the doors. The concert, from the standpoint of the con- 
servative Bostons, was a surprise, inasmuch that it was a 
symphony with the symphony left out, a concert of won- 
derful accompaniments for the benefit of Gadski, who was 
in splendid voice, and Van Hoose, who sang admirably. A 
Wagner program was presented. 


ce fe 


Che Kneisel Quartet will give their first concert Mon- 
day afternoon, November 13, in the ballroom of the Belle- 
vue-Stratford 

fe €& 

Arrangements have been made for a series of ten lec- 
tures on a variety of musical subjects, to be delivered by 
Constantin von Sternberg in. the lecture room of the Stern- 
berg School. The rare advantages which these lectures 
offer to all interested in music have been readily recognized, 
and a large portion of the subscriptions have been ordered 
before arrangements have been fully completed 

e & 

William Sherwood, the celebrated teacher and pianist, 
will give a piano recital in Griffith Hall for students and 
teachers November 27, the first in a series of three. The 
subscription price is the lowest possible figure that could 
be granted, counting the artists’ fees, rental, &c., $2 for 
the course. The conservatories and schools have stood by 
Mrs. Sime well in this endeavor to give real music work- 
ers piano recitals by noted pianists in programs off the 
usual run. As Griffith Hall is small, the subscriptions have 
had to be limited. From the number of applications that 
keep coming in every mail, it looks as if, for the second 
series that are now being arranged for, Witherspoon Hall 
would have to be the place. 


ec 


Don Pasquale” was a happy choice for Alice Nielsen's 
reappearance in Philadelphia last Wednesday. The audi- 
ence was large and charmed from the start, and to the 
lovers of the old Italian method a rare musical treat. 
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Free public concerts at the Drexel Institute have been 
announced. November 9, Ralph Kinder, organist of Holy 
Trinity; will be at the organ, with Louise Githens, soprano, 
assisting. November 16, Henry Gordon Thunder, con- 
ductor of the Philadelphia Choral Society, will be the or- 
ganist, with Katherine Rosencranz, the contralto, as the 
vocalist. November 23 the popular song cycle, “In Fairy- 
land,” will be rendered by Lotta Garrisan, soprano; Su- 
sanna Dercom, contralto; Frederick Freemantel, tenor, and 
Henry Hotz, basso. 

eS & 


The first of a series of chamber concerts at the Acorn 
Club will be given next Tuesday morning by Selden Mil 
ler, pianist, and Charlton Murphy, violinist. The program 


follows: 

Sonata, B major (from the lesser group)...Johann Sebastian Bach 
Sonata, D major, op. 137, No. 1...--65-seceeeenees Franz Schubert 
Sonta, E flat major, op. 18..........- ...-Richard Strauss 


Members of the Mendelssohn Club are actively engaged 
in rehearsing for another season of concert and choral 
work, under the direction of W. W. Gilchrist. Dates for 
three concerts are December 13, March 15 and May 2. The 
feature of the second concert will be a complete perform- 
ance of George Henschel’s “Requiem,” which Mr. Hen- 
schel will conduct in person. 


ce <= 


Calvé’s appearance at the Acadamy next Saturday is be- 
ing looked for with great eagerness by music lovers. 


 € 
The Chaminade Club will give three concerts at Griffith 
Hall, under the direction of Helen Pulaski. 
ee & 


Marie Zeckwer, soprano, will give a song recital at Grif- 
fith Hall, assisted by Paul Meyer, violinist, and the great 
favorite, Ellis Clark Hamman, pianist. Wednesday, No- 
vember 15, is the date. 

ce & 

Mrs. James Elverson, formerly Eleanor Mayo, of “Prin 
cess Bonnie” fame, has taken up her musical work in 
earnest once more. Every Wednesday sees her in New 
York at the studio of Victor Harris for a lesson, and Edith 
Mahon has an engagement to accompany her three times a 
week. Mrs. Elverson will sing a song recital shortly for 
the benefit of the Woman’s Hospital, with Katherine Blood- 
good Kipp assisting, and Victor Harris at the piano. 


eS = 


The Manuscript Music Society of Philadelphia invites 
composers to compete for a place on the program of the 
Mendelssohn Club’s May 2 concert in the Academy of Mu- 
sic, Philadelphia. The composition must be sent under a 
nom de plume, and must be a cantata with accompaniment 
of piano or small orchestra, taking about twenty minutes 
for performance. All manuscripts must be sent to the sec- 
retary, Stanley Muschamp, 1714 Chestnut street, Philadel- 
phia 

eS eS 

Jessie Fulweiler, who has just returned from Paris, after 
two years study with Raoul Pugno, will give a recital in the 
ballroom of the Bellevue-Stratford the first part of Janu- 
ary. Mr. Scheel heard her play this week and was much 
impressed with her wonderful power and technic, and pre- 
dicts a great future for her Frances Grarr SiMe. 


New Dates for Granville. 

HE Anderson Musical Bureau announces the following 

new dates, in addition to those recently published, which 

Charles Norman Granville is to fill in December and Janu 
ary: 

December 3—Concert, Majestic Theatre, New York 

December 8—“St. Christopher,” Worcester Oratorio Society 

December 14—Concert, New York. 

December 16—Concert, New York. 

January 3—Aecolian Company, New York 

January 10—Recital, Norwich, Conn. 

January 26—Soloist with Detroit Symphony Orchestra 

Mr. Granville recently gave a recital in Norwich, Conn., 
of which the local papers spoke as follows: 

Mr. Granville has a remarkable baritone voice. He sings wit! 
wonderful composure, even brilliancy at times. His enunciation is 
perfect, his appearance is authoritative and his general style was 
one which appealed to the audience. There is no question of 
Mr. Granville’s success. In the first part of the program he sang 
@ group of songs from composers of different nationalities and 
varying greatly in styles. Two old English songs were especially 
well received. They were given in splendid voice and fine melody, 
with & graceful dramatic effect which appealed to the hearers. 
Kipling’s poem of “Danny Deever” was finely given and warmly re 
ceived, necessitating an encore. In fact, all Mr. Granville’s num 
bers were given in such a delightfully informal way as to greatly 
charm the audience.—Evening Record, Norwich, Conn. 


rhis first afternoon was in the form of a recital by Charles Nor 
man Granville, of New York, assisted by Mary Learned. Mr 
Granville, who has been recently singing with Creatore with marked 
success, afforded much pleasure with his brilliant baritone voice 
His perfect enunciation, including the 
The first part of the 


and his authoritative syle 
difficult final consonants, was a rare delight. 
program comprised a group of songs from composers of different 
nationalities and in widely varying style. They were “The Phan 
tom Horseman,” by Nevin; 
“Caro Mio ben,” by Giordani, and “Honor and Arms” 
son”), by Handel. The group of songs included the 
choice “Nur wer die Sehnsucht kennt” of Tsc haikowsky, and also 
his “Pilgrim Song.” Two old English songs, “False Phyllis” and 
“When Dull Care,” were also given with dramatic effect.—Morn 


“Morning Hymn,” by Henschel 


(“San 


second 


ing Bulletin, Norwich, Conn. 
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Musical People. 





Joplin, Mo.—Grace Hubbert, assisted by Walter Wheat 
ley, of Carthage, and Thornington Chase, recently gave an 
elaborate musical program at the residence of her parents, 
East Main street. This was her first appearance before 
her friends since her return from New York. Miss M. Pat- 
terson was the pianist 

Troy, N. ¥.—Marion Rowe and Grace Schutt, pupils of 
Miss Whitney; Joseph Hayner, pupil of Robert E. Foote; 
William G 
pants in the program recently presented at the Troy Con 


Crary, pupil of Thomas Impett, were partici 


ervatory of Music. 


Troy, N. ¥.—A. Ceruelos, director of the 
School, has been reappointed chairman of vice presidents 
New York State Music 


I roy Piano 


for Rensselaer County in the 


Teachers’ Association. 


Morgantown, W. Va.—Susan S. Brooke, of Uniontown, 
pupil of Oscar Saenger and Madame von Klenner, of New 
York, has just been engaged for the vocal department of 
the School of Music and will be 


heard in concert at an 


early date. 
Sedalia, Mo.—Christine Kuhn's class, assisted by some 
of Mrs. Morrison's pupils, were heard in a program at the 
College of Music hall, a large audience being present 
Seymour, Ind.—Mrs. W. F 
a recent concert 
OshKosh, Wis.—Clarence E 


studying in Paris with Guilmant for the past year, has re 


Vina 


Peter was accompanist at 


Shepard, who has been 
turned to Oshkosh and appeared in an organ recital 
Shattuck, of Neenah, made her musical debut at the same 
The patronesses were Mesdames G. M. Paine, E 
P. Sawyer, J. H. Jenkins, Luther Davies, J. P. Gould, E. H 
Smith, J. P. Abbott, Leander Choate, J. Earl Morgan, E. S 
Wilson, W. H. Smith, R. C. Brown, G. W. Pratt, Charles 


Schriber, Nathan Paine and J. M. Bray 


time 


Indianapolis, Ind. - Pupils of Edna C. Rodenberger, as 
sisted by Olive Eiler’s pupils, appeared in a concert at the 
Sprankle Studio of Music 


jJacKson, Mich.—Under the auspices of the United 
Commercial Travelers, Jane M. Scotford, Mrs. E. R 
Hague, Roscoe King and Fred Daly, of Ann Arbor, gave 
a program at St. Paul's Church. Mrs. W. A. Bennett and 


Norman McCarty were the accompanists 


Arthur 
This 
from 


Bridgeport, Conn.—Mrs. Susan H. Davis and 
Foote were the soloists in a song recital recently 
Mrs 


abroad 


was Davis’ first appearance her return 


Her sister, Jennie CG. 


since 
Hawley, was the accom 
panist. 


Sioux City, la. —Miss Bunting, who is at the head of 
the vocal department of the Morningside College Con 
Music, has just given her first public recital 
She was assisted by Mr. and Mrs. J. W. Mather 


Dobbs Ferry, N. ¥.—Under the direction of Charles E 
Wark, the last of a series of musicales was given at Mrs 
Henry Villard’s residence. 


servatory o! 


Holyoke, Mass.—Pupils of Eugenie Tessler were heard 
in a musicale at Association Hall, it being their first public 
Miss Tessler accompanied, as did also Mrs 
Jules Desrochers and Mrs. Snell-Gardner. 


Providence, R. 1.—James T. Rundle, organist, gave the 
first of a series of six recitals with the assistance of Mrs 
W. J. Parker, soprano; Minnie L. Body, reader, and Anna 
Sears, pianist 

Dubuque, Ja.—A recital was given by twenty pupils of 
Pauline Heer in her residence studio. 


appearance 


Rochester, N. ¥.—Dorothy Nehrbas, violinist, and Ella 
Robinson, pianist, interested a large audience with their 
recital in the Presbyterian Church 
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Amsterdam, N. Y.—A musicale at the residence of Mrs 
A. Turnboul introduced Lutitia Rulison, the pianist, as a 
player of classical music. Her selections were by Bach, 
Beethoven, Moszkowski and others. Hannah 
Van Horne, Genevieve Cleveland, Lulu Van Valkenburgh 


Schumann, 


and Edgar B. Smith, pianist, assisted her 


Pawtucket, R. I. 


Piano School gave the first recital of this season's series in 


Students of the Hans Schneider 


the Butler Exchange Building recital hall 


Hornelilsville, N.Y. 
sic in Elmira College, was the pianist of the Musical Cul 
W. Stevens 


Miss Broughton, director of mu 


ture Club’s last meeting at the residence of C 


R. Milo Smith assisted 
the 


Muncie, Ind.—At th Matinee 
Musical a piano recital was given by Elizabeth Patterson 


opening meeting ol 
Sawyers, dean of the music school of De Pauw University 
Chopin, Bach, Liszt and 
Rubinstein were the composers represented on Miss Saw 


Brahms, Wagner, Leschetizky, 
yer s program 


Des Moines, la. —Dora Eaton, of the Des Moines Cor 
servatory of Music, gave a song recital of American com 
positions by Burleigh, Hastings, Dudley Buck, E. Wright 
und Ronald. May Van Dyke played the accompaniments 


Leuisville, Ky. 


Frederick Cowles has been chosen mu 


sical director of the Apollo Club, of this city, and the 
principal soloist will be Mrs. Robert McCord, a contralto 
pupil of Madame Bredelli. Mr. Cowles is organist of the 


First Christian Church 


Westminster, Md.—At 
October 27, Mary H 


Western Maryland College 


Brown gave her tenth organ 


Her numbers were Guilmant, fourth sonate finale 
Guilmant, Marche Funébre et Chant Seraphique; Ds 
triqueville, etude for pedals alone; Wostenholme 
legretto; Glazounow, pre ude Youteroff, clea Gaibs 
fantasia and fugue; Bird, Oriental sketch, N« 3: Bird, 


concert tantasia 


Professional Woman's League offers for rent, o1 


HI , on 
moderate terms, assembly room, with a fully equipped 


stage, cloak and dressing rooms. For terms and further 
particulars, address 108 West Forty-fifth street 

IRST CLASS SINGING TEACHER \ : 

European female singing teacher gle), who h 

gone through the experience in the be titut 
ready for a conservatory position in America Addre 
Singer, care this paper 

TUDENT can rent a well furnished apartment, four 


rooms and bath, in a new, up to date house; owner 


the 


seen by 


engaged South for winter; will rent at a reasona 
figure; can be 


Beach 
CouRIER 


USICIAN WANTED.—tThere is a city in the We 
with 5,000 inhabitants and a military academy and 
vacant organ position in a church, a position as teacl 


and als® a 


hestra If 


TAYLOR 


Reference, Musi! 


appointment 


162 avenue, Bronx, New York 


CAI 


the academy, for piano and v 


band or or anyone can 


take charge of a small 
compete for these functions in one person, an 


Address 


opportunity 
is offered for an excellent position Musician,” 


care this paper 


( Py ropes ORY FOR SALE—An excellent oppor 
tunity to own a popular conservatory of music, nice ly 
located in New York city and doing an exceptionally fine 


business, is now open; it is a money maker for a musician 


or business man interested in such an investment; present 
director, after twenty odd years of service, desires to retire 


owing to illness; the patronage of pupils can be increased 


by able management to many thousands of dollars. For 


and particulars, address Conservatory, care THe 


Musicat Courier 


terms 








Bach Chorales at Carl Concert. 


A NOVELTY of interest 1 aul 
troduced in William C. Carl's 
cert, next Tuesday ev g, Nove 
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Mis. ROLLIE BORDEN-LOW 


Munich, Paris, London, Bertin, 


EXPONENT OF JULIUS HEY, C. M. WIDOR and GEORG HENSCHEL. 


CONCERTS, RECITALS, ORATORIO. 
Address 237 West 100th Street, New York. 
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HALL 





SPRING TOUR 


Phene: 2656 L. Morningside 


Tenor, Concert, Oratorio and Song Recital 


Theodore Thomas Orchestra 
G10 Weat 128th Street, New York 
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PITTSBURG. 


incenisdeisiciieetibialehaie 
Pirrssurc, Pa., November to, 1905 
HE first concert of the Mozart Club's twenty-eighth 
season was given in Carnegie Music Hall, Tuesday 
evening, November 7, before a large audience. “Elijah” 
was the oratorio sung, this being the ninth rendition of the 
work by this club. The club was assisted by Amanda Vier- 
haller, soprano; Christine Miller, contralto; Alfred D. 
Shaw, tenor; Gwilym Miles, bass; John Pritchard, organ- 
ist, and the Pittsburg Orchestra. The chorus of 200 voices 
did excellent work throughout the oratorio, particularly in 
the Baal choruses and “He That Shall Endure.” Mr. Miles 
is a great favorite and received a hearty welcome. Mr. 
Shaw has a voice well fitted to his part. Particular interest 
was centered in the two Pittsburg singers, Amanda Vier- 
heller and Christine Miller. Miss Vierheller recently re- 
turned from abroad, where she spent several years studying 
and singing in various European cities. She was applauded 
enthusiastically. Christine Miller is one of Pittsburg’s fa- 
vorite singers, and her name on the program always in- 
sures a good audience. Throughout the oratorio her work 
was excellent, both in voice and interpretation. Belle Flagg 
sang the part of the Youth, and the first soprano part in 
the Sanctus was sung by Gertrude Sykes. The next ora- 
torio to be given by the club will be the annual Christmas 
production of the “Messiah.” 


cee 


The Mendelssohn Trio will assist in a musicale to be 
given at the home of Robert A. McKean, Monday, No- 
vember 13. 

t € 

Calvé and her company will give a concert at Carnegie 

Music Hall on Monday, November 20 


ce fe 


Pittsburg’s Apollo Club will give a series of three con- 
At the first concert, December 7, David 


certs this season 
The Pittsburg Orchestra will 


Bispham will be the soloist 
assist at the second concert, February 1, and Corinne Rider- 
Kelsey, soprano, has been engaged for the third concert, 
March 23. 

eS & 

The Tuesday Musical Club held its first artists’ day on 
Tuesday, November 7. Genevieve Wheat, soprano; Luigi 
von Kunits, violinist; were the soloists. This recital was 
the first of a series of twelve to be given at the Hotel 
Schenley throughout the season. 

e & 

Organ. recitals given by Clarence Eddy, November 4 and 
14, at Carnegie Music Hall, were unusually well attended. 
A number of American composers were represented on the 
program, which was performed in Mr. Eddy’s authoritative 
style 

Ze & 

A number of instructive teaching pieces for the piano, 

written by Leo Oehmler, a local violinist and composer, 


have recently been published 





William, K. Steiner, of Pittsburg, will give the organ re- 

citals November 15 and 16, at Carnegie Music Hall. 
eS <= 

A number of the piano pupils of Jane Moran gave a re 
cital at her Denniston avenue studio, Saturday, November 
4. Among those taking part were Regina Evans, Marie 
Kirkland, Frances Nellis, Mabel Roberts, Louis Sprague 
and Alice McDonald. 

eS = 

The second evening concert of the Pittsburg Orchestra, 
with Jean Gerardy, violoncellist, as soloist, was held this 
evening at Carnegie Music Hall, and was an artistic tri- 
umph. This was one of the three popular programs to be 
given throughout the season. The program opened with 
the overture to “The Marriage of Figaro,” which was fol- 
lowed by Saint-Saéns’ A minor concerto for violoncello 
and orchestra. Next came the E minor symphony, No. 5, 
of Tschaikowsky’s, which was very enthusiastically ap- 
plauded. The second part opened with a symphonic poem, 
“Burial of Ophelia,” by Bourgalt-Ducoudray, and “Danse 
Macabre,” by Saint-Saéns. Mr. Gerardy played three num- 
bers, “Aria,” by Bach; “Wiegenlied,” by Schubert, and 
“Papillon,” by Popper. The program ended with Liszt's 
Hungarian Rhapsody, No. 2. 

Emil Paur will be the soloist at the next concerts, to be 
given November 17 and 18. 





ENGAGEMENTS FOR CHRISTINE MILLER. 
Pitrssurc, November 12, t905 
HRISTINE MILLER, contralto, has been engaged as 
one of the soloists for the production, December 5, 
of Dr. Ferrata’s “Messe Solenelle.” If Dr. Ferrata is as 
fortunate in the selection of the other soloists the public 
will feel assured of excellent work. Miss Miller is a singer 
of whom Pittsburg may well be proud. She has a beautiful 
contralto voice, temperament and good _ interpretation. 
These, combined with a charming, modest manner, have 
earned for her well merited popularity. 

She has had excellent training, having studied under 
William L. Whitney, Boston; also under Henry J. Wood, 
William Shakespeare and Georg Henschel, all of London. 

She has appeared in numerous engagements throughout 
Pennsylvania, Ohio and West Virginia; has toured with 
the Pittsburg Orchestra, and for five consecutive seasons 
has been engaged as soloist by the Mozart Club. 


Tudor-Geeding-Straus Concert. 

SA HOWARD GEEDING, baritone; Bessie Tudor, 
soprano; Jessie Straus, violinist (at present with 
Sousa’s band), and Mrs. Asa Howard Geeding, accompan- 
ist, opened the musical season in Oradell, N. J., October 
27. This strong combination has toured extensively 
through the Middle West in recent years, meeting with suc- 
cess. Their programs are taken from the best in musical 
literature, comprising selections from Schubert, Schumann, 
Costa, Hauser, Henschel, Bizet, Gounod, Mozart and Wag- 


ner. 


Meyn Wooden Wedding Anniversary 


IVE years of happy married life was celebrated by a 
dinner party (the original wedding party), followed 
by some music, at the home of Heinrich Meyn’s aunt, Mrs 
Bunker, of East Eleventh street, on election night. As it 
was a “wooden wedding” the decorations, table accessories, 
&c., were in wood, and the couple were presented with 
many useful household implements on the eve of their be- 
ginning housekeeping. Appropriate to the occasion, Mr 
Meyn sang first Brahms’ “Wie bist Du Meine Kénigin,” 
followed by a song by Meyer-Helmund, the splendidly 
sung dramatic aria, “Vien,” by Diaz, from “Benvenuto 
Cellini” ; “The Two Grenadiers,” “Widmung,” &c. Eduardo 
Bosco, a new Italian ‘cellist, who comes with highest in- 
troductions, played with beautiful taste and tone, pieces by 
Chopin, Handel, Popper, Bach and Thomas. He is a 
decided acquisition to the ranks of ‘cello virtuosi. F. W 
Riesberg played the accompaniments. 


Jennie Hall-BucKhout's Plans. 
ENNIE HALL-BUCKHOUT, the soprano, is in de 
mand this month, and has many engagements await 
ing her services in December. Tomorrow evening she will 
be the soloist of an organ dedication recital in Somerville, 
N. J. Prior to singing in “The Last Judgment,” at Pough 
keepsie, on November 24, Mrs. Hall-Buckhout will sing in 
some local events and will participate in an afternoon serv 
ice in the Knox Memorial Church on November 26. 
Some of Mrs. Hall-Buckhout’s December engagements 
are: Memorial service at Plymouth Church, Brooklyn, De 
cember 3; Samuel Baldwin orchestral concert, Historical 
Hall, Brooklyn, December 4; at Ossining, N. Y., with 
Gwilym Miles, on December 5. 


Quartet Club Concert. 


ARL FIQUE, musical director of the Brooklyn Quar 
tet Club, has arranged an unusually good program 
for the concert in Prospect Hall, Thursday evening, No- 
vember 16. While not many squares distant from Green 
wood Cemetery, there is nothing dead about this musical 
society and its talented leader. Besides choruses by the 
male and ladies’ choruses, there will be ensemble instru 
mental music and solos. The club will have the assistanc: 
of Louis Mollenhauer, violin; Karl Grienauer, violoncello: 
Louis Mollenhauer, piano; Mrs. Karl Grienauer, piano; 
Lillian Boschen, soprano; Lillian Metzger, mezzo soprano; 
Anna Treckmann, contralto; Carl Fique, piano. 


JanesKi Pupils. 

J LESTER JANESKI, the tenor and teacher, has a num- 

e ber of pupils who are prominent in the Fritzi Scheff 
Opera Company, who were ten days ago in Providence, R. 
I. Thither Mr. Janeski repaired, to give them a solid week 
of voice lessons. Fritzi Scheff complimented him on his 
teaching, saying he came nearer the Sbriglia ideas than 
any teacher she knew. Mr. Janeski teaches her understudy. 
The company, of which John Lund continues conductor, 


will appear here in the spring 
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Mm. * J Ci Cleveland, Ohio. Among the hosts of the musicale re Mrs. Faulds. January 4 In Elfiniand,” by Franchesi; under the 
UusIicada ub-s. cently given by the Clifton Club were R. L. Cobb. C. L. I lirection of He Ww « exer ¢ committee January 11 





. : . lance musk f flere at s and spring songs; Madame Farini 
> Ss “©) il A t. rs 

| Pr = Wieber, S. W. Folsom, G. B. Siddell, L. A. Reed, M Sammeee oO Mreeaten 2 ecrs: Mrs. H. H. Langtor January 25 

The American Musical Directory, published at 419 St Josephine Hartzell, Dr. Bosworth, Mr. Dean, H. J. Mouls scellaneous; executive committee. February Scandanavian 

y can Musica irect blished ¢ 3 : 

; , ! , , , C. Case and George Fish t sers Mrs I February 8, (¢ mn (born February 8&8, 
James Building, New York, contains the list of musical . 

/ Po aah : “y A Lancaster, Pa Hall ht tl - 8 and wom song composers; Mrs. Lawrences February 15, 
clubs and societies in the United States and Canada, with Bites alioween might the Carmelita Club scellancous: Mies Ganther. February 22, Bach, Ra@, American 
addresses of the officials. gave a musicale which was participated in by Beulah Mil- song composers; Mrs. Bigwood. March 1 scellaneous; executive 

| a ae ler, Anna Spangler, Emma Smith, W. Y. Bitner, Adel nmittee. March 8 modern composers; Mrs. Pepler. March 15 

: N Smith and the F. and M. Quartet. Liszt, Dvovrék, Hugo Wolf; Mrs. Welsman. March 2a, miscellas 

ew ven, Conn. The opening night of the People’s ‘ s; Mrs. Petersos Ma 20, Beet en, Schumann, Franz; Mrs 

} Haven, : f K ' Terrington, Cona.—The Torrington Choral Union held | ‘ request xecut nmitter 

’ Choral Union will be November 16, when the president, : ' pe reque say; oxe ve « ‘ 

: William I Phelps will make an address of welcome and a meeting for the purpose of periecting its organization The soloists at the second concert, November 0, were 

Judge Walter Holcomb presided and the various art S$ Muriel Millichamp, Miss Gunther, Gertrude Lowry, Hilda 


outline the plan of work. William E. Haesche, the direc S the be. tl hly d iT ’ " Mad 
= ott Dy-laws were thoroughly discussec he tollowme loultor , rcher rs slight, Mrs oss 3 ) 

{ tor, will speak and give out the music to be studied : , a ae Ss! ton, Kate A  M Blight, Mrs. M nd Wes 

is a list of the charter members: Grace Alden, Ag \ldis, ne | 


Coraing, N.Y.—A committee, consisting of Louis J. Mrs M. W. Bartlett, Mrs. W. H. Bassett, Jer 3 
Bostelmann, Wayne M. Hollenback, John Grady, Pratt P. Miss Bailey, Mrs. J. S. Bissell, Miss Bunting, Mrs. J. N ALICE NIELSEN AS NORINA. 


Kirkendall, Mrs Ray De Witt Herrick, Mrs. R. W Ry Brooks, Mrs. C. A. Bunnell, Nellie Burns, Catharine Bur DS ARUSO, Madame Caruso, Scotti and Vigna made up 
bett, Mrs. F. J. Saxton, Louise Hill and Josephine Tully, yrs John Burr, Ruth Curtiss, Julia Carroll, Mrs. J. ( 4 an animated quartet in a lower box at Alice Niel 


met recently in the interest of the proposed Choral 10 ' ' _ . = 
' recentt) . ; . me rest rt a m ed horal Union Colt, Mrs. Charles ( ooke, Maude Dave fie Did ippearance " Norma m Don | asquaie Thursday 
as rested the tolio w as officers tor the hrs ar . . 

a yout a Sie iin 4 a R : ‘A ve + a, ‘ Grace Didsbury, Mrs. E. J. Durve Mrs. Davy ternoon of last week. Donizetti's merry little opera was 
S oO oughto yresiden thanie arri } Fall 

Mr m - ; ig . on t; Rev. Nathaniel Tl, Dowd, Mollie V. Fa Carrie Goodw Helen M. ( 7 presented at the remodeled Casino before an audience of 
ice -sident ) Smith creta F os » : : 

a e€ president, . ~ J secre ” and Joseph ( sey, Mrs. R. L. Hammann, Frances L. Holt, Fr Hills, professional people and admirers of Miss Nielsen, who re- 
oore, treasurer ; ours J bosteimann, director Mrs. C ( Hepinstall, Daisy | Hull. Mrs. ] © Hills. mained } . her during her absence m | urope Miss 
Plainfield, N. J.—Elmer D. Cutting, Arthur S. Mosher, Mrs. H. A. Hall, Mrs. M. T. Hayes, Arna Harrison, Mrs. Nielsen returrs to her native land with her lovely voice 

C. K. Shupp and Herbert J. Harold are members of the John Jack, Mrs. W. H. Keeler, Es K Mr Hugh nd sprig , ners unimpaired That she has studied 

Plainfield Symphony Trio Keeler, May Kelley, Lora W. | Mrs. H. R. Little, jis evident. It w refreshing once more to see a Norina 
Burlington, la. The opening recit ul of the M sical Mrs. G. H I ove, Mrs. H ! M on, Mrs H D Mc ore wl woked the part Norina was § ipposed to be an arch 

Club was held, the soloist be ing Marc | agen, ot Dubuque Harriet Meade, Emma McN Miss Morris, Mary Mille r, miss im her teer y no stretcl { the imagination can 

[he coming season is expected to be an unusually enjoy Mrs. H. E. Newport, Amy P rd, Emily Pardon, Flor uny middle ge at with a maternal figure and a 

able and profitable one ence Perkins, Mrs. R. T. Roberts. Mrs. W. A. Roraback, motherly « nee be satisfactorily cast for such a part 

+= a2 - . , ‘ 
Troy, N. ¥.—William J. Mahoney, who has just returned Mrs. T. C. Richards, Miss Ser s. Homer Scoville Mi Nielser us the ght figure of a girl of seventeen 

. ‘ , rs 4 Ti r , 1 r : : 1 1 

from three years’ study in Europe, was the soloist at the Mrs. C. B. Vincent, Mrs. W. A. 1 ps Mrs. A. I Her ler throat and wrists and her small hands helped 

. ott! ' » ihor ' } leh lr } 
recent concert by the Maennerchor. J. Bert Curley was his Puttle, Mrs. J. P. Wadhams, Mrs. G l. Welch, Edna te a peri n. She was bewitching in the sec 
accompanist Wilbur, Miss Wilson, Ruby Wilson, Mr kerman, Grace ict. Unfortunately, the men of the daily papers, who 
as , Butler, Maude Bartlett, Mrs. G. M. Cool Louis ! = tn telnw Lies . ’ _— 
Haverhill, Mass. —Marion Noyes recently entertained 1 a M L , < ) g m a vera »f Miss Nielsen's per 
- Looley, essiec Capell, Mrs. ¢ Ss MWauchy Sue hoy - ; «} P — e be ree . > 
the Junior Musical Club at her home, on Windsor street M D . \ i D : FI ty : e, % ed © SecOnG act cause they went out 
. May Mavis, Virginia avis, e tel, Louse itt he curtain { on the first act. When the curtain 
Utica, N. ¥.—Under the direction of Eleanor Owens, ' , ’ , - ' : : 
M. Grant, Bessie Gaylord, Mrs. E. A. Holcomb, | I 1 up on the third act. ti rentlem jered 
; } naie : tt. 1 ' ' r p i the t la ese gentiemen wandered m 
chairman of the music committee of the New Century Club, , , ” 1 , : 
bef ! " al kins, Gertrude E. Hepinstall, Helen Hills, Mrs. T. | ne after the other, and some of them left before Miss 
ogratr as give ore a larg imbe neml 1 —— av ; 
1 program wa given bDetore a irge n wer Of members Miss M Hoerle, Hattie Miller, Ina Pickard, Mr ‘ | Ni ms ; on a ’ whicd wns . was one of 
Mrs. Lindsley, president, was in the chair ' ' , , : _- Ae — 22 — = 
Ad ’ ’ Perkins, Gladys Rogers, Mrs. J. Spittle, Leah Sanford, e most convincing numbers of the afternoon 
- le Iesohr 1; 1 Club w } ] 
Washington, Ind. The Mende hn Musical Club was Kate Sanford. Mattie |} Stocking. Alice Whiting. Carri Ww, slike § = all felrmess how men who cele 
| ’ i } 1161 r ] ’ ’ . 4 1 ’ » | 

saeie y eutertames Sy Susie Cobel at Ber residence, on E. Weeks, Dr. Ackerman, Charles | Bennett, John Brusic t be fair can write p a performance ot which they hear 

lora street : : homas ld der Toolie 
e¢ ( G Bennett, Thoma Calder, W iam Ca i y fragment Supposing hese ume men were invited 
Milwaukee, Wis.—The club members of the Tuesday Coggswell, R. S. Cooper, C. W. Crockett, M. H. Dewell, , dinner party—and some of the ure very fond of eat 

Musical invited their friends to hear a program of sacred Harry Fuessenich, H. G. Gaylord, T. W. Hall, John Jack ne und they came for the soup and then left, missing the 

music at St. James’ Church. Those taking part were Mrs. Sidney H. Jennings, Walter Klein, Tom Kelley, A. N.  gotrdes the roast vegetables and salad, coming back for 

C. E. McLenegan, who read a paper giving a brief history Lawton, R. T. Roberts, S. B. Rudder, W. H. Rogers, John aye aeccert , i they honestly tell what the dinner was? 

ree . th ‘ fieding ittle heel Gailliven bepeOnnens ttle 

of oratorios; Mrs. J. T. Chynoweth, Mrs. A. | Mieding, Spittle, Michael Suiliy N. O. 5 vant, A. I Tu ’ M Nielsen wa upported by four fairly competent 

Alfred Meurer, Mrs. G. H. D. Johnson, Mrs. G. B. Wil- John Tuttle, Dr. Taft, R. Taylor, Frank A. Blakeslee, Fred y,.);,, Alfredo Rosa as D Pa le, Fillipo Fratodi as 


' l 
liams, Mrs. Thomas Hay, Mrs. C. C. Thompson and Mrs. W. Bissett, George C. Cooke, J. C. Colt, Clayton Cool Dr. Malatesta, Francesco Prati as Ernesto, and Sig. Articci 


P ~ f lowd, Ceorg del oO ill ) rec rie 
Edmund Gram FE. W. Dowd, George Delano, William Davey, Fred | nd, ss the Notary The stage settings were excellent and the 
3 . It leon . odgkinson ? nond aking 
Chester, Pa.—Mrs. Trimble Pratt had charge of a mu Walter Holcomb, James Hodgkinson, Rayt 1 Hopk rchestra satisfactory M Nielsen is making her tour 
, 1 Kis Tred Ile 1 Mil | Miner i 
sicale given at the Women’s Club not long ago Del Kinear, Fred Mills, Ed M >». a Santord er the management of Henry R who is respon 
, Perkins mes Simpson, Stan! Blake Smith, W ’ , 
Louisville, KRy.—Madame Gadski, Elsa Ruegger, David erk Jame . . : - .? : z J for her advance im the v il art, and she and her 
> 8 : , . , Smith, D. L. Talcott, E. A. Wilmot, A. H. W yx . ‘ a P; 
sispham and the Kneisels are announced as engaged by the mpany w ippear at the S ert theatres Don Pas 
Musical Art Society for concerts this winter Toronto, Canada. The sevent annual report of th ce” was repeated at the t Sunday night After 
Mt. Pleasant, la Mee Chock P. Funck f Burling Women’s M ai Club has ist beer sued i} j » her ‘ j N 1 N friends will want to 
: , ot work tor the year u des ear . . ted vouth ful i ‘ 
ton. gave a lecture recital at the home of Mrs. Worthing z : : ; r youthful talents and 
: November 2, Tennyson's “M a reading w e of : 
ton recently, which was attended by many members of the gy arthur Somer to be given by Mr. Pig i Mr. W 
, be S , se © ‘ nagement .e el 
Ramblers and L. L. A. clubs executive comn ttee. November 9, chamber ¢ cs ngs . “ inagement Miss Nielsen 
' ob tos ss Stre ember 1 isce liane Mrs P ing, did not lersta that t e criti must be imte 
Rochester, N. Be \ ciass im ch rus singing h is be en — M F - N M - , ; iter 
. , + “ art Houston November 1, French con se Mrs. | A. Street ested in some m er im th performances, as the custom 
started among the girls who are studying at the Mechanics’ wo vember yo. Brahms. Gounod: Mrs. Fergussot AER r ne Vor weap . ' 
Institute. It will be under the direction of Helen Holliste . ' , nie w . av ¥ SOE too. it is 
nstitute t will be unde he dire m of rieien olister cellaneous; executive committes December 14, Englist , : 
t me Ke ut le tthe | rald and the | vening Post, 


yrograms tor ar 


SOoFrRANO = rly all the other crit either write 
Pupil of JEAN de RESZEKE | ''*' r get up annotatior re interested in arranging 
e Oratorio Goncerts, Recitals | the program, or write ap et rm some way are con 
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QUESTIONS AND ANSWERS. 


An Answering Voice. 


New York, November 10, 1905. 





To The Musical Courter 

Dear Sir—Having constantly read THe Musicat Covu- 
riER for some time past and noting its caustic attitude to- 
ward the New York critics, I often asked myself: “Why is 
THe Courter so severe upon these men?” It remained a 
puzzle to me until last week, when I read some of the so 
called criticisms of the opening concerts of the local sea- 
son. Being a music lover and enthusiast as well as a pro- 
fessional musician, 1 attended both the recital given by 
Gwilym Miles in Mendelssohn Hall and that of Minnie 
Coons in Carnegie Hall. On the mornings after, I read 
the several newspapers. Then I learned that the answer to 
my query should be: “Because the critics deserve it.” At 
any rate, several of them do 

The effusions of one writer were veritably the hysterical 
ravings of an intensely bitter pessimist of music. The first 
spasm dealt a rough hand of welcome to Mr. Miles upon 
his return from study abroad. He is an American—by 
adoption and naturalization—and therefore was not really 
welcome in the opinion of these critics. One declared that 
his vocal technic lacked perfection, &c. 

The second critiques were upon Minnie Coon’s playing. 
She was declared to be without piano technic, &c. And 
there you are. Two ambitious American musicians dare to 
open the musical season. Their praiseworthy efforts are 
received with a fierce grilling that resembled electrocution. 

Is it any wonder that our young musicians shrink from 
this ordeal of public performance? For it is a crime to be 
an American musician. No wonder we New Yorkers are 
twenty years behind the times in music and are without a 
permanent orchestra. 

This critic, in particular, has grievously wronged both 
these musicians and it would serve him right if they could 
get redress 

Dwelling upon these facts brought another recital of 
about ten years ago to my mind. A young woman pianist 
played in a local hall. Mr. X. took her severely to task for 
daring to play and ordered her to the washtub or else- 
where. Broken hearted at his brutal invectives in his criti- 
cism published the next day, the young woman resolved 
never to play the piano in public again. 


She had signed a contract to head the piano department 
of a local conservatory of music, but its manager, after 
reading the malicious newspaper diatribe, decided to cancel 


the contract. The struggling pianist was then thrown back 
on her own resources. She went abroad. There her ability 
was recognized by the peers of New York critics. Today 
she is a favorite pianist in several countries and earns and 
actually gets a salary more than twice as large as the New 
York critic alluded to can ever hope to earn. 
Respectfully yours, 
R. Neciop 


Another. 
J Granp Rapips, Mich., November 3, 1905 
lo The Musical Courier: 

I have long been a reader and admirer of Tae Musica 
Courter, and my appreciation has kept pace with the mar- 
velous growth of your paper in point of helpfulness to the 
profession. Your paper has been to me the Blackstone of 
musical ethics, the “Who's Who” of musical people, and, 
more lately the “Whats the Use” of musical critics. Dur- 
ing all the years, Tae Musicat Courter has always been 
on the “up” side of music. Always willing to help any 
‘legitimate musical proposition, to assist any worthy 
musician, or to turn its immense strength to the correc- 
tion of abuses that. creep into our profession—as in 
others. I do think, however, that in taking up the slogan 


“higher pay for musicians” you are attacking the proposi- 
tion from the wrong side. Why not “greater efficiency 
among musicians?” Would not the rest follow? To any 
real musician reputation must mean more than all else, 
though the presence of the circulating medium will always 
be the final test. As for me, I believe that there are very 
few, if any, professions that pay more than ours in honors, 
money or happiness. And I believe that it is practically 
impossible nowadays to prevent any man receiving his full 
share of all these if he is technically equipped and has his 
health and sufficient energy to grasp the opportunities as 
they come. Most of those who fail in music would do so 
in any line, and too many come into the profession because 
it seems to offer an easy solution of the bread and butter 
problem. Contrary to the general opinion—even among 
musicians—Music is a most exacting mistress, but she is 
just. Those who take anything to her are not turned away 
empty handed. One cannot make a success in music by 
gaining a smattering knowledge in early years and then 
peddling for a lifetime from his scanty store, thinking that, 
like the widow’s cruse, the source is inexhaustible. 

Nor can he win it by damning the ignorance or indiffer- 
ence of a public that fails to realize his greatness(?). He 
must realize that success comes from within, not from 
without. His success must always be measured by results, 
rather than by what he knows, or thinks he knows. The 
man who can “deliver the goods” can raise his price, if he 
wishes, at any time, while the other fellow must content 
himself with raising only his protests. The real musician 
is most happily situated. His work is his recreation, as 
well. No drudgery there, unless he makes it so. As to 
music being a luxury, I think that it ceased to be such 
when people gave up living in caves, discarded skins as 
wearing apparel, mixed something with their parched corn 
for food and began to look up to the sun. There are many 
who still “come to town” in ox carts, still others who ride 
on cars, but you are sure to find a melodion or “pianner” 
at the end of both routes. After the first volume of “Song 
Classics” which one can find in the meanest home, comes 
first, the desire, then the necessity, for hearing someone 
better than the teacher. 

I think that most musicians are overpaid and under- 
worked. Divide the musicians you know into two classes. 
The salaries of the first (i. e., what they can earn in their 
professions) would jar the foundations of any business 
house in a year. Look over the others, and how much 
money could you make on the most of them—at their own 
price—in any capacity whatsoever? 

The public is very generous to us, I believe, and lasting 
success comes as readily as in any other profession. Is it 
to be supposed that musicians are the only ones who must 
go through struggles to win? Ask the first successful 
lawyer you meet. He may require a $5,000 retainer fee 
nowadays, but perhaps he has seen the time when a $10 
bill would warm his vest pocket sufficiently to enable him 
to go back to a cold office to “saw wood.” 

Too many musicians’ nerves are shattered walking 
around a billiard table or trying to stretch “two pair” into 
a “full house,” or, if among the gentler sex, sitting up 
nights hating others who succeed instead of reading up 
on Liszt, Wagner, Schumann, or some other subject that 
would put them another lap ahead of their pupils or the 


public—when the day dawns. Sincerely, 
Georce Murpry. 





Good Suggestions. 


2 Hancock Street, 
Brooxtyy, N. Y., November 13, 1905 
To The Musical Courier (The Grouch Editor): 
Dear Sir—In regard to the works of American compos- 
ers: One of the most potent factors in their dissemination 
is the music teacher, also their constant appearance upon 


recital programs in our homes. In my large “at home” re 
cital last year I used them altogether, both vocal and in 
strumental, introducing the composer, as it were, with a 
few words as to his residence and work. 

This year I am trying to use the works of American 
composers whenever practicable with my pupils—and here 
is a difficulty which I encounter, that I think ought not to 
exist if your good endeavors are to meet with success. 

I have an edition of “Famous Composers and Their 
Works,” from which I glean many suitable and novel 
teaching pieces. Being especially pleased with numbers 
by Liebling, Huss and Gilchrist, I ordered them, among 
other material, through my dealer, and after long delay 
was told that these numbers could not be obtained outside 
of this work. 

Now, a collection which is for the use of a teacher in in 
troducing a wide range of music, should bring its compo 
sitions within reach of the public. Composers and pub 
lishers and dealers should all see to it that American works 
are as easily obtained as those from foreign countries 
and here’s to all teachers who will honor our American 
musicians by giving their compositions a conspicuous posi 
tion in lesson and recital. The next generation may then 
wipe out the present apathy and prejudice, as well as bé 
encouraged to work more earnestly in the field of Ameri 
can composition. Yours truly, 

EvANGELINE L. CLose. 
(Mrs. Stuart-Close) 


November 10, 1905. 


Starring Tour of a Violin. 


228 East 11:6Tm Street { 
New York, November 12, 1905. / 


Te the Editor of The Musical Courier: 

It is with great delight I notice in the current issue of 
Tue Musicat Courier the introduction of an entirely new 
enterprise into the field of concerts, the proposed “starring 
tour of a violin,” financially backed by the maker. There 
is no doubt of its ultimate success, providing the tour is 
properly managed and the violin and the violinist are 
equally great. 

We have in the United States violin makers whose in 
struments fully equal those of the old masters. In point 
of tone they come up to the highest possible ideals, and in 
appearance and workmanship they are superior to all an- 
cient and modern makes. Some of the sweetest and mel- 
lowest tones I ever heard were coaxed from a John Fried 
rich violin by Wilczek, the gifted opponent of the Joachim 
school. I also had the pleasure of using one of great 
beauty on some of my concert tours. 

Permit me to compliment the greatest musical paper ex 
tant—Tue Musicat Courrer—for giving impetus and well 
deserved encouragement to the scheme. 

Hoping this new venture will bring fame and fortune to 


the enterprising maker, whoever he may be, I am, 
Victor Kuzpo 








Croxton Re-engaged by Damrosch. 


RANK CROXTON has been re-engaged by Frank 

Damrosch for the first concert this season by the 

New York Oratorio Society, December 9. Beethoven's 
Mass in D will be sung on that date. 

Mr. Croxton sang in both performances of “The Mes- 
siah” last Christmastide, under Mr. Damrosch’s leader- 
ship. It was the basso’s first appearance in New York 
and as the musical director has engaged him again for 
Beethoven's difficult work is a compliment to Mr. Clox 
ton’s ability as a singer and musician. 
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CINCINNATI. evening will be devoted to Dr. Elsenheimer’s works, and MILWAUKEE. 


the date is set for November 21 





a Mitwavuxes, November 8 
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Cinctwwatt, November 11, 1905 4 HARLES AUSTIN BOWES scored a success witl 
URING the past week thousands of circulars gave The Marien String Quartet, whose personnel now in his first appearance her: week recital after 


publicity to the principal features of the twelfth cludes José Marien, first violin; Mrs. Gisela L. Weber, 4. extended course of study London under R egect 


7 ~ _\ 10) al ° sls ar ~~ y > y 
season of the Symphony Orchestra concerts under second violin; George Hammer, viola, and George Rago- and Wareham. Mr. Bowes’ voice is 1 baritone of wid 


the direction of Mr. Van der Stucken. Financial returns YY, Cello, is rehearsing for the first chamber music con- ange endowed with ton r f kal 
already show that it will be a record breaker. Alfred °°" veauty. Added to this was f 
Reisenauer, the gigantic German pianist, will be the soloist ec { an artistic mind behind it program w tere 
at the first concert A recital by Ella Mae Courts, s pran an Mabel Alice ng, composed as it w { song  ¢ new 
a Hamilton, organist, of the faculty of music of the Western have been often heard. The t Songs from. Hein 
Che rehearsals of the Orpheus Club prognosticate an ex college, at Oxford, Ohio, was given on the ww of No- by the young composer, Garnet W. Cox | 1, we 
traordinary treat for the first concert, when Herbert veer I It was an unusual success, and both proved believe. were remarkably effectiy ring tl 
Witherspoon, the distinguished American baritone-basso, Chemecives to be artists 7 1 Italias gs, oe bel! : U cessate 
will be the soloist. Mr. Withersp ll be later in the e ¢ Scarlatti) and “Caro mio bx Giordat “ perhap 
season one of the May Festival soloists. The soloists for Bandmaster Fred Innes lost his wager and his $6,000 t artistic work of the ev vat \ 
the second and third concerts are announced to be George Mercedes touring car, when he failed on Thursday last t . y Coleridge-Taylor, was an interesting addit t 
Hamlin, tenor, and Madame Shotwell-Piper, dramatic so- complete the auto trip to this city from Chicago in eight ‘“"® Program, as wa . No | re 
prano hours. He made a valiant race, met with a few mishaps ere,” from the or: ' iW ' M 
TZ €& and delays, but nevertheless finished 52 minutes outside the Bowes will make Los Ang ‘ tre ! ! 
Tomorrow afternoon, November 12, under the direction “™* he w gered upon. SMe. Zande, the leader of the bend , ot : » b De : 
of Oscar J. Ehrgott, a special musical service will be per- tt +a bears ac Paps eg is an enthusiastic autoist, and re a . == ane 
formed at the Walnut Hills Presbyterian Church, present =) made . _ Wem ie Crean, Fvessent Crowserd, of . ’ ' cH sane 
ing selections from “Elijah.” The chorus choir will be as- ‘© a s aren ee, og alias Aver joan’ : N ca r 1 . 
sisted by Mrs. Oscar Ehrgott, soprano; Virginia Gottlieb, ‘"® TW" ‘rom Chicago to Cincinnati in eight spear : 
ilto; John O'Donnell, tenor, and Ernest Simon, bass, with "es mo =e trip Mr. Innes said: , “ — eo 
Ella F. Purdy presiding at the organ “We left Chicago, Mrs. Innes and myself, in the car and ' . ! | 
: ee fz Came d wn to E hart Ind., the first nm Tl ‘ It was ter ‘ N , ‘ ! ‘ ‘ 
- rible riding through mud and rain W remained ver &OT baritot } ' ' \ 
An event of musical interest will be the piano recital of night with L. G. Conn, at Elkhart, and he started out t Webbe pianist and y ‘ » | 
William H. Sherwood, Thursday afternoon, November 16, pace us from Elkhart on another wager of a sixty day trip pice f the rion ¢ 
before the members of the Woman's Club. This is to be to EF trope that he would beat us into Cincinnat He we <& 
the first of a series of four musical afternoons by the proke down at Kokomo, Ind., and accompanied us fron The Milwaukee Tr “ ‘ e | 
musical department of the club that point into this city. We had no good roads until we Scns ul, pias at nm \. Zeit ind Ernest 
fH & passed Indianapolis, and only one ineffectual att mpt was Beyer cio, | © sem , ea ! t o7 neert 
There will be a course of twelve musical lectures given made to stop us for fast running. We had excellent roads ' ¢ given by th ring ‘ 
by J. S. van Cleve under the auspices of the Musical Club, through Ohio, but lost 20 minutes off our schedule from past season 
alternate Fridays at 3.15, beginning November 10. The College Hill on account of the crowded streets and ' 
subjects will be the symphony programs, and any other sequent slow speed. It was very close, but | failed to wi = © 
musical subjects chosen by the subscribers. The musical the piano. However, I won the bet with Mr. Conn. He in Daniel Prothero ympl ( 
people of Norwood will be the patronesses sists upon paying the wager and we are to go—Mr. Conn *! will be performed in Livery ' wees 
GE Be and his sister, Mrs. Innes and myself—after the close of the @ €& 
next season. W Ww take an auto wit! and tour Fng At a concert g t nignt t 4 ! 
Mr. Graninger is making rapid strides in the prepara land.” Cuteactn eaten thes pic ‘ ; . ——— 
on of his initial program with the Polyphonic Club. Parts ~ eS ety, the performers were Cl " : 
f Verdi's opera, “Aida,” the crowning work of his second pianist; Roy Young - » 2.8 ; 
period, will form an attractive feature at the approaching Estelle Krippner, soprano, was the soloist at the Lieder und the Lorelei Quartet, comp i of R » Gresew 
mncert kranz concert in the Auditorium, November to. She has a Senn Rich. Mary £. Younes end Cara { wn 
e & soprano voice of splendid quality, and is a pupil of Emma St 
The Ohio Conservatory Orchestra, under the joint direc Heckler ’ a J. A. Homan Rose Phillips, a pupil of H | . 
tion of Mr. Holmes and Richard Schlieman, furnishes an  , . e recital at Mozart Hall. under the pices of the W 
inusual opportunity to students to get orchestral experi Members of the Dixie Club will give a musicale in the College of M Mr Bert! 
nee, since it includes all orchestral instruments. The mem College Room of the Hotel Astor tomorrow afternoon at wy assist 
bership will number upward of forty 3 o'clock. Miss Eggleston, author-reader, and Felix Heink @ & 
eZ & member of the New York Institute of Music faculty, are to August Milner, w 
Dr. N. J. Elsenheimer and Albino Gorno, of the College furnish the program Mr. Heink’s part in the entertain with } work while here now . ; Pp - 
f Music faculty, requested by a number of pupils and ment will consist of a talk on the “Art of Interpretation ning succe f ‘ M | \ 
friends of the school. have announced their intention of with vocal and piano illustrations, including compositior Milner wa pupil at the W ( tory of M 
. giving a recital of original compositions The first by Schumann, Ravina, Bohm and Allitse: nder Tennie Ower | 4 
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The Piano and Paderewski. 


(From The Musical Courier Extra, November 11, 1905.) 


HE November number of Household Words has 
an article on the Piano in relation to Paderewski 
written by Gustav Kobbé a writer of prominence 
in this city who, for years past, has been contrib- 
uting innumerable articles on all kinds of learned 

musical problems and conditions to the daily and weekly pa- 





pers and to magazines. Mr. Kobbé is an authority on many > 


features of the musical art and has made thorough studies on 
special and detailed musical phenomena and as to the musical 
artist of our day he knows him intimately—psychologically 
of course. Although functioning frequently for years as a 
music critic his inclination is not in that direction. He is 
synthetic. He has ideas of his own and the mere occupation 
of an analyser does not meet with his personal or his literary 
tastes. Besides this, being a modest man, he does not feel it 
compatible with the necessary spirit of reserve and retirement 
to appear as one of a species which is becoming prominent, 
not because of its accomplishments but because of its perni- 
cious activity, an activity diametrically opposite to the one 
necessary for a proper critical equipose. It is for this reason 
that we must look to the magazines for Mr. Kobbé’s contribu- 
tions. In this article on Paderewski and Pianos Mr. Kobbé 
says among other things the following: 
It is the opinion of the world’s greatest exponent of 

piano playing—of the dream poet of the piano. Pade- 

rewski believes that, save in one respect, the piano has 

reached perfection and is incapable of further improve- 

ment. He does not think that anything more should 

be done to add to its volume of tone. If anything, he 

considers this too great and the instrument too loud al- 

ready. Instead of more power, rather less would be 

satisfactory. Wherein, however, he considers the in- 

strument still lacking, notwithstanding its wonderful 

development during the last century, is in its capacity 

for sustained tone—for holding’ a long drawn out tone 

with the facility of the violin, for example. He is con- 

vinced, however, that the means of imparting this ca- 

pacity for sustaining tone to the piano will be dis- 

covered in due time and that the invention probably 

will be made in this country. These are opinions which 

he expressed in conversation shortly before he sailed 

for Europe last spring, and I do not think that they 

have found their way into print before. 

May I. be permitted to differ somewhat with these opin- 
ions and may I also be permitted to disclose the motives for 
these statements of Paderewski which will prove a surprise to 
Mr. Kobbé and to the world at large although not to the inner 
circle, 

First a few technical points. The piano has not, as Pader- 
ewski says, reached perfection because it never can. Nothing 


made by human hands can reach perfection; but I am willing 5% 


to interpret the remark relatively, as Paderewski probably 
meant it. The piano can certainly be improved and it must 
be changed if it is to meet the terrific blow that Paderewski 
gives it. It must be made of cast Bessemer steel, the ham- 
mers must be made of vulcanized rubber and the strings must 


be six times the present tension and the tuning must be done | x ‘ 


through an electric motor or a steam engine, for the pins must 
be twice as large at least and fastened like capstans through a 
system of leverage. No piano made as pianos are made today 
can withstand the fierce punishment meted out by Paderewski 
particularly when he is angry with its makers. No piano can 
sound like a piano should sound when played with such phys- 
ical pounding as the Steinway pianos received at Paderewski's 
hands when he was last here. Mr. Tretbar, before leaving for 
Europe, on numberless occasions stated that if he had his way 
Paderewski never again could play a Steinway piano publicly. 
He knew why not. Maybe I do too, and I may also know 
why Paderewski as stated in Mr. Kobbé’s article says that “if 
anything” he considers the volume of tone too great and the 
instrument too loud already. Very naturally when the papers 
from San Francisco to Boston called attention to the terrific 





force he used on the Steinway piano he must find an outlet 
and that outlet is his opinion that pianos are made with too 
much volume of tone. It was not Paderewski who produced 
too much volume; it was the Steinway and is not that won- 
derful! 

Why, of course, the volume of tone in pianos is limited ; it 
is the piano limit, the natural limit deriving its cause from the 
principle of construction. There is the soundboard with its 
restricted area, the scientifically adjusted string length, the 
combined opened vibration of the piano which through the 
raised pedal is adding to the individual resonance produced by 
the use of the strings put into vibratory life, and then on top 
of all the blow given by the player. Then the acoustics of the 
hall must be reckoned with as re-inforcing tone or restricting 
tone volume. When a player strikes a blow or blows that are 
not piano blows the volume of tone is transformed into noise; 
that is the hammers are suddenly forced against strings strung 
for a fixed maximum amplitude and the severity or force of 
the unnatural blow throws them into each other’s amplitude 
producing a dead tone or noise as we may call it. In short 
the piano is built to play on it not to rain physical blows upon 
its keyboard. 

Steinways and Paderewski had a misunderstanding. He 
has a financial talent like all his ethnological confreres as Mr. 
Fink so happily designates them, and that has been his salva- 
tion like it has been with so many others and he ought to 
thank the good God of Poland for it. Having financial ideas 
of his own he was apt to come to some misunderstanding with 
Steinways or anybody else. After that the Steinway piano on 
his last tour had a volume of tone which he considers too loud. 
He forgot that it is not the piano which makes the dynamics; 
he forgot to remember that the piano is merely the statics and 
that the “too much tone volume” must be the one who forces 
the piano beyond its own fixed tonal limits. 


Paderewski's Piano Experience, 


ADEREWSKI has always been identified with 
three pianos. The Bésendorfer which he played 
as a student in Vienna and the Erard and Stein- 
way which he played publicly. When he arrived 
in San Francisco from Australia last season and 

had his rumpus with Steinways there was a Mason & Hamlin 

made ready for his use but matters were patched up and he 
continued during his tour to play the Steinway and sometimes 
it was most uncalled for pounding he indulged in. I heard 
him once at Queen’s Hall, London, pounding into an Erard 
grand leaving only a dead, abysmal tone for the listener. The 
resonance of the piano never had a chance to become audible. 

That was done here with the Steinway. 

Paderewski’s idea of holding a long drawn out tone is 
just as infelicitous as the other suggestion about too much 
tone volume. Why, the piano does not belong to the genus 
of bowed instruments; it is really a highly developed instru- 
ment of the percussion class. It is a keyed percussion instru- 
ment and is intended not for long drawn out tones except in 
rare sustenuto effects for which the instrument is provided 
provided the player knows how to play the piano. Pade- 
rewski knows how to play sustenuto. Von Biilow and 
Joseffy have untold times played sustenuto as much as 
they wanted or needed it without the use of the sustenuto 
pedal. There are 1ooo piano salesmen who can give you all 
the sustenuto you may wish—without sustenuto pedal. Be- 
sides the literature of the piano does not call for any more 
sustenuto increment. All the distension necessary in the 
classics and in modern music written for the piano can be 
given out on the piano as made today—and more. The na- 
ture of the piano is carefully met in the nature of the compo- 
sitions written for it, and this has been so completely under- 
stood by all great masters from Bach, who helped to make the 
piano what it is, to Liszt that the two conditions moved on 
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parallel lines, the composer fitting his works in the piano as it 
developed. Paderewski’s own Bocherini minuet certainly re- 
quires nothing beyond what a modern piano can provide. 
Who has written anything that a modern concert grand can- 
not accommodate? Certainly Paderewski has not. If he has, 
the composition is as little heard as his opera “Manru” and the 
other opera never produced which was equally as great before 
it was composed as “Manru” was. Being a clever financier 
Paderewski is naturally a clever advertiser; the two are one 
and the same. No man is a clever financier who has 
not the material within him to make a clever advertiser. 
If he is not a clever advertiser he is not a clever finan- 
cier for he would not be guilty of losing the profits made 
out of advertising. That proves how shrewd Paderewski is, 
for he is the best advertiser in the musical profession his ad- 
vertising in this paper standing out prominently as just one 
bit of evidence in his favor. And how he did manage to use 
it! And this impels me to say that any other pianist of talent 
could do the same thing over provided he has a piano house to 
back him as Paderewski had. Without Steinways there would 


ALBERT 6G. BARITONE 
ORATORIO Management J. E. FRANCKE 
RECITALS Steiaway Hall, or 503 W. 1241 St. 
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have been no Paderewski possible as he turned out to be. 
Gérlitz who is in this country now knows that it was his skill 
as a manager supplemented by the Steinway prestige and cap- 
ital that put the scheme through aided and abetted by the late 
William Steinway’s unequaled nerve and the circulating influ- 
ence and prestige of THE MUSICAL COURIER. Later on 
Paderewski learned the lesson; but he did not know it until 
that experience had taught him. 

It stands to Paderewski’'s credit that he did acquire the 
skill of an American advertising genius; but it is also surpris- 
ing that no other pianist has stepped forward to follow the 
Paderewski manouvre. The agent can be had to do the work 
before the screen, the piano house can be had and THE MU- 
SICAL COURIER is fourteen times as powerful as it was 
fourteen years ago and the time is here to repeat the Pade- 
rewski phlebotomy. But the piano must stand as it is except 
for the gradual development and that development must come 


through natural selection and all the elements must partici- 


pate in it; it cannot be a mere piano construction development 
alone, B 
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